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ripura Tallika is a small group of Srividya practitioners working to make

high quality Srividya texts, and related knowledge, accessible to

practitioners worldwide. Our goal is to revitalize knowledge in the Srividya
tradition, its foundational texts, practices, and rich history through our publications
and work. Key to our mission is providing our publications at no cost to our
readership, thereby ensuring that the widest audience can access them. Our mission
is guided by our values: Wisdom, Excellence, and Responsibility. With deep gratitude
to our respective gurus, and with their full blessings, Tripura Tallika is an
independent research and publishing group.

Brian Campbell is a devotee and practitioner of Srividya who is passionate about
non-dual Saiva and Kaula tantric traditions. He received foundational training in
traditional ritual worship with priests in Tamil Nadu, India, and has received
initiation into multiple tantric traditions. First captivated by Indian classical music
and meditation while a teenager, he has since made several pilgrimages to India to
study and practice with priests, teachers, and gurus at sacred sites. A former
professional academic and university lecturer specializing in tantric studies, Brian is
currently working outside of the academy and enjoys sharing his research and writing
with practitioners, devotees, and scholars alike.
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Introduction

The Sambbavodaya is a rare and unpublished work that only exists in manuscript form.
Accordingly, there are a number of scribal errors, issues with the Sanskrit, and even missing
tolios that prevent a completely accurate understanding of the text. The two hymns presented
in this publication, devotionally entitled the Kundalisastava and Carupaiicasloka, are also partially
taught in several other unpublished tantric sources. The fact that they are transmitted in so
many other texts is a testament to their importance and circulation.

The first source where they can be found is the Nityahnikatilaka, an important ritual manual
trom the Kubjika tradition, which scholars have dated to the 11th century, and is intimately
connected to the Kubjikamata Tantra. It is quite possible that the Nztyahnikatilaka is actually one
of the source texts for the Sambbavodaya. The second source is the Gubyasiddhi, a short work
attributed to Matsyendranatha which includes select elements from the Kubjika tradition.r Of
note is that in the Gubyasiddbi, the refrain from the Carupaficasioka is no longer “kubjijustham
namo Stute,” but rather “devi jyestham namo stute.” The third source is a ritual manual entitled the
Padyavahini by Sankara (fl. ¢. 1300-1350), an important commentator from within the lineage of
Sivananda. Fortuitously, some of the exact gaps that exist in the hymns of the Sambbavodaya are
tilled in with their presentation in the Padyavahbini and vice versa.

This publication reads the Kundalisastava and Carupaiicasloka from all three sources and also
consults a few unpublished tantric manuscripts from Nepal including the
Dbhvajarobanavarsavarddbanavidbi, the Pascimacaruvidbana, and the Siddhikalistotra of the
Tridasadamara Tantra, all of which include either select verses and in some rare cases an entire
hymn.2 This publication attempts to provide the most complete presentation to-date based on
available sources.

It is the aim of this publication to both introduce the S@mbhavodaya and offer two of its hymns
to practitioners from Srividyzi, and related lineages, who will know precisely how to use them in
their own practice, but may lack access to the manuscripts to find them.

Neither the author nor the publishers of this work take any responsibility nor assume any
liability for the accuracy of the information provided, nor assume liability for any types of losses
or damage, real or imagined, due to the information provided.

a
203
m™

t Mark Dyczkowski. Manthanabbairavatantram. Introduction Vol. 2. Indira Gandhi National Centre for the Arts.
2009, 273.

2 Etexts of these ritual manuals, except the Pascimacaruvidbina, have been made available through the efforts of the
Muktabodha Indological Research Institute.
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Kubjikd & Srividyd

Kubjika is the presiding goddess (kzulanayika) of the Pascimamnaya tradition, one of the four
principal Kaula traditions associated with the western quarter. Aside from her role in this
initiatory community, she is also a pan-Indic goddess who transcends geographies, languages,
social groups, and even traditions. Despite her elusive nature, she can actually be found in
multiple textual canons, living traditions, and regions spanning the entire breadth of the Indic
subcontinent from the Deccan region to Rajasthan, Kashmir, Nepal, Uttarakhand, Bengal, and
even as far south as Kerala, Tamil Nadu, and Andhra Pradesh. The importance of her role in
goddess centered (Sﬁkta) tantric traditions and the larger history of goddess worship in Saivism
is only just becoming understood.

Although Kubjika is often studied and understood to be a secret goddess identified with tantric
traditions (and royal power) in Nepal, her reception throughout the Indic world tells another
side of her story—she is also a forgotten goddess. Kubjika’s immense popularity amongst lay
devotees and initiated practitioners is indexed by her pervasive presence throughout tantric
literature, ritual manuals, temples, and art. Kubjika’s incredible diversity of mantras, practices,
and forms is a testament to her once widespread veneration and worship.

Kubjika can be found in several tantric traditions including Srividya, where her presence has
been something of an open secret. Kubjika’s veneration and the recitation of her principal
mantra, which is correctly transmitted in Srividya tantras including the Fiandrnava Tantra, has
been offered as part of Sricakra paja for at least 800 years, if not longer. Although not a major
goddess within the larger Srividya tradition, Kubjika figures prominently as one of the four
Samaya Vidyesvari goddesses (the goddesses of the initiatory lineages) where she is associated
with the Pascimamnaya. The mantras of all four Samaya Vidyesvari goddesses, including Kubjika
(often spelled, Kunjika), are recorded as the four Amnaya mantras (caturamniyamantrab) and are
used within the Sricakra Amnayasamasti Paja— the ritual worship of all the Kaulamnaya
traditions and their presiding goddesses. The names of the Samaya Vidyesvari goddesses and
their mantras were first openly published in the second edition of Sti Umanandanatha’s
Nityotsava commentary on the Parasuramakalpasiitra in 1930. A few years later, S
Cidanandanathar (N. Subramania Iyer) of the Guhananda Mandali published all of the Samaya
Vidyesvari mantras, including that of Kubjika, in his groundbreaking ritual manual for the
worship of the Sricakra entitled Sr7vidya Saparya Paddbatib, released in 1938. There are a number
of reasons scholars were unable to recognize Kubjika’s presence in these works and continued to
think her worship was extinct well into the early 2000s , but they will have to be dealt with in
another publication.3

3 A full analysis of Kubjika’s role in Srividya based on unpublished sources is forthcoming in Brian Campbell.
Srzvidya: Deep History, Connections, and Grace.
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The Sdmb/mvoddyd, and other works from the Sadanvayasambhava tradition, clearly reveal that
Kubjika was known, venerated, and worshiped in South India. The Sadanvayasambhava
tradition was transmitted in conjunction with, and was eventually absorbed into, the Srividya.
Early Srividya commentators, such as Vidyananda, were well acquainted with the Kubjika
tantras and even cited them to help explain the intricacies of Srividya doctrine and practice.
Kubjika has never been a stranger to Srividya. Her presence and worship have been quietly
preserved by the foundational Srividya commentators and gurus for countless generations.
What the S@mbhavodaya makes clear is that Kubjika’s presence in Srividya was not limited to
that of a Samaya Vidyesvart: she was also worshiped by the foundational Srividya gurus with
proper meditational verses (dbyana), mantras, initiations (d7ks2), and procedures.

\/,
Jo%
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The § dmbhavodaya

The gdmbbdvoddyd (arising of the Sémbhava) is an unpublished ritual manual for the worship of
Sambhu-Navatman and his consort Kubjika Devi according to the Sadanvayasambhava (also
described as the Sambhava and Sambhavananda) tradition.+ The Sadanvayasambhava tradition is
understood as the combination of sadanvaya, referring to six (sa¢) orders, stations, or lineages
(anvaya), and sambhava, meaning a heightened form of practice, transmission, and grace
descending from Siva as Sambhu. The tradition, as understood by Sivananda, is clearly
connected with the Kaula Pascimamnaya—one of the four principal Kaula transmissions
(Kaulamnaya) focused on the worship of the goddess Kubjika and her consort Navatman
Bhairava.s The Pascimamnaya tradition focuses on the worship of the goddess Kubjika, whereas
the Sadanvayasambhava tradition places a greater emphasis on Siva as Sambhu-Navatman with
Kubjika Devi as his consort.

The Sambbavodaya was authored by none other than South India’s foundational Srividya
commentator, Sivananda (7. ¢. 1225-1275), also known as Sivanandayogin, Sivanandamuni, and
Sivanandanatha.s Sivananda’s contributions include the famed Rjuvimarsini commentary on the
Nityasodasikarnava Tantra (the principal tantra of the Srividyé tradition) and a number of original
compositions on the worship of Tripurasundari, including the Subhagodaya, a ritual manual for
her daily (#itya) worship; the Subbagodayavisand, the accompanying esoteric knowledge (vdsana)
of the daily worship; the Subbagodayaprabba, a manual for the occasional (naimittika) rituals; and
the Saubbdgyabrdayastotra, a short hymn praising Tripurasundari as the majestic and alluring
goddess of supreme auspiciousness.?

In addition to his expertise in early Srividya, Sivananda also wrote multiple unpublished works
relating to the Sadanvayasambhava tradition, of which his D7pzkZ commentary on the

4 For a brief overview of the Sadanvayasambhava tradition, see Brian Campbell. Paicaslokaja Paragubya Stotra.
Tripura Tallika. 2025; for a scholarly overview, see Alexis Sanderson. “Saivism and the Tantric Traditions.” in The
World’s Religions, edited by S. Sutherland et al. Routledge, London. 1988, 687; and Csaba Kiss. The Yoga of the
Matsyendrasambita. Institut Frangais de Pondichéry. 2021, 72-75.

5 In a general way, the fourfold Kaulamnaya consists of the Uttaramnaya (Northern transmission) focused on the
worship of Kali; the Parvamnaya (Eastern transmission) focused on the worship of the Trika goddess Para and her
emanations; the Pascimamnaya (Western transmission) focused on the worship of Kubjik3; and the Daksinamnaya
(Southern transmission) focused on the worship of Kamesvari-Tripurasundari.

6 Sivananda is a common name in tantric traditions and it should be noted that Sivanandamuni of the early Srividya
and Sadanvayasambhava traditions is not the same Sivananda who was known as Jhananetra(natha) alias
Sivanandanatha of Oddiyana who inaugurated a new revelation of the Krama lineage directly from the goddess
Mangala—a form of Kali in her most esoteric form, nor is he Sivanandanatha of Kasi, alias Kasinatha Bhatta, an
important Srividya commentator and guru from the 17th/18th century.

7 For a translation, study, and musical rendering of the Szubbagyabrdayastotra, see Brian Campbell and Ben Williams.
The Saubbagyabrdayastotra. Tripura Tallika. 2024.

TRIPURA TALLIKA


https://tripuratallika.org/saubhagyahrdayastotra/
https://tripuratallika.org/pancaslokaja-paraguhya-stotra/

HyMNS FROM THE SAMBHAVODAYA 90f30 BY SIVANANDA

Sambhbunirnaya Tantra is foundational 8 Sivananda mentions the Sambhavodaya as his own work in
the last verses of his Subbagodayaprabbi where he envisions the complementary nature of both
the Sadanvayasambhava and Tripura lineages as existing within the heart of an adept
practitioner as follows:

drastavyam tad asesena madukte sambbavodaye |
slokanam api saptatya prokto naimittiko vidhib |
subbagodayacandrasya prabbeyam sabasojjvali |
sambbavodayasiryo yam subbagodayacandramap |
dvav etau yasya brdaye sa yogi sivapavakap |

“(Those remaining rituals) are to be found in my composition, the gdmbbdvoddya, where the
occasional rituals are spoken of in seventy verses. This is the blazing radiance (prabha) of the
Subhagodaya moon. The Sambbavodaya is the sun and the Subbagodaya is the moon. The
practitioner in whose heart these two reside is the fire of Siva!”

Whether or not the early tradition of Srividya in South India was always inextricably connected, or
even “fused,” with the Sadanvayasambhava worship of Sambhu-Navatman and Kubjika, remains to
be established. What the Szmbbavodaya shows is that both lineages were practiced and taught by
Sivananda and his later disciples in South India, and even traveled to Nepal, where they were
further developed and integrated into local tantric lineages in highly sophisticated ways.9 Aside
from Sivananda’s Subbagodayaprabha, some of the clearest evidence for their combined nature
comes from Mahesvarananda (f7. c. 1275-1325), the great Kaula master from Cidambaram, who was
in the preceptorial line of Sivananda and considered him to be his paramaguru (teacher’s teacher).
Mahesvarananda reveals in his Mabarthamanjari that he is an initiate of the “Saubhagyasambhava
tradition,” which might be an elevated form of the Saubhagyasampradaya, or, as Professor

8 For an introduction to the Sumbhunirnaya Tantra, see Brian Campbell. Paiicaslokaja Paragubya Stotra. Tripura Tallika.
2025, and for a brief history of Sri Sivanandayogin, see Brian Campbell and Ben Williams. Saubbigyabrdayastotra.
Tripura Tallika. 2024, §-11.

9 Professor Sanderson suggested in a lecture delivered in 2020 entitled “Evidence of the Early Sakta Traditions in
Regions Other than Kashmir” that the unique syncretic system of worship in South India was even adopted by
Vimalaprabodha, the guru to Arimalla (the King of Nepal who ruled in Kathmandu from 1200-1216) to worship the
goddess Guhyakali as evidenced in his Kaltkulakramarcana. Some of the important interconnections between South
India, especially with the Sadanvayasambhava lineage, and its influence on tantric traditions in Nepal, were recently
explored by Dr. Pongsit Pangsrivongse in his ground breaking doctoral dissertation completed at Oxford in 2023
entitled “A Study of the Cult of Guhyakali in the Medieval Kathmandu Valley through the Manuscripts of the
Newars.” Dr. Pangsrivongse reveals through unpublished manuscripts that Vimalaprabodha was a “sadenvaydcirya,”
which he convincingly argues refers to the Sadanvayasambhava tradition of South India, rather than the Sadamnaya
tradition of Nepal (2023, 11-12, 18). A comprehensive study of Nepalese tantric traditions with special attention to
their lived practice, doctrinal underpinnings, and relationship with the South Indian Sadanvayasambhava lineage is
currently being undertaken by Dr. Danillo Costa Lima.

1o Saubhagyasampradaya is an early name for the tradition of worshiping Tripurasundari. See introduction to the
Saubbagyabrdayastotra by Brian Campbell, published by Tripura Tallika. 2024, 10.
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Sanderson points out, “a Dvandva compound denoting the pairing of the two cults of
Tripurasundari (Saubhagya) and Kubjika (the Sadanvayasambhava).”

It seems that within only a few generations after Sivananda, two distinct traditions
(Sadanvayasambhava and Srividya) were merged into a single lineage for reasons that remain
unclear. It is quite possible that as Srividya was more widely adopted in orthodox circles,
especially those of the Smarta Brahmana community, the Sadanvayasambhava (and its overtly
Kaula nature) was relegated into higher levels of Srividya practice, as evidenced in a number of
texts such as Umakanta’s Sadanvayasambbavakrama, Swami Vidyaranya’s Srz‘vidyzimavd Tantra,
Srividyanandanatha’s Saubbigyaratnikara, and Mahesvaratejanandanatha’s Anandakalpavalli.
Mahesvaratejanandanatha deserves special mention as an incredibly important Srividya and
Sadanvayasambhava adept who integrated several Kaula traditions including the Anuttara Trika,
Kalikrama, Srividyi, and Sadanvayasambhava traditions into a single stream of practice across
thirteen chapters (parispandas) of his unpublished Anandakalpvalli> Mahesvaratejanandanatha
was in the lineage of Madhuraja of Madurai, the author of the Gurundtha Paramarsa, and who
some believe was a disciple of Abhinavagupta. Professor Sanderson suggests Madhuraja was an
adept in the Parakrama and a devotee of Abhinavagupta’s teachings and it is unlikely that he
actually met and received initiation from Abhinavagupta.’s Regardless, Madhuraja had a student
named Varadaraja, who also lived in Madurai, and wrote a commentary on the Sivasiitra entitled
the Sivasitravartika. Varadaraja was the guru of Mahesvaratejanandanatha.

Amongst contemporary practitioners of Srividya, Sadanvayasambhava is overwhelmingly
understood to be a special type of ritual worship focused on the guru lineage and undertaken by
initiates who have received pirnadiksa (complete initiation). The Nepali understanding of
Sadanvayasambhava appears to be both indebted to this seemingly earlier South Indian
tradition and integrated into other tantric lineages such as those of Guhyakali, but much is
unclear regarding their mutual history, development, differences, and similarities. It is largely
unknown amongst Sﬁvidyé practitioners that Sadanvayasambhava isn’t just a ritual, or a higher
set of initiations to receive in later stages of Srividya practice, but it was actually a vibrant Kaula
tradition with its own mantras, tantra, and ritual manuals.

Another important guru and commentator, simply known as Sankara (f/. c. 1300-1350), who was
also in the lineage of Sivananda and considered him to be his paramesthiguru (teacher’s teacher’s

i Alexis Sanderson. “The Saiva Literature.” Journal of Indological Studies No. 24 & 25. 2013, 2014, 76-77, fn. 304; and
Vrajavallabha Dviveda. Mabdrthamafijari, 1992, 1: yasmad anuttaramababradamajjanam me

saubbagyasambbavasukbanubbavas ca yasmat tatsvatmacitkramavimarsamayam gurindam ovalli yugmam uditoditaviryam
ide.

2 The Anandakalpavalli consists of thirteen chapters: Srinatha Pgja, Ahnika Vidhi, Sarya Pgja, Pitha Paja, Arghya
Sadhana, Nyasa Vidhi, Deha Puja, Parvapara Puja, Apara Puja, Sadanvayasambhavarasmi Puja, Para Paja, Homa
Vidhana, and a summary of critical points of the Kulzrnava Tantra.

13 See Alexis Sanderson. “The Saiva Exegesis of Kashmir.” in Dominic Goodall and André Padoux (Eds.). Mélanges
tantriques a la mémoire d’Héléne Brunner / Tantric Studies in Memory of Héléne Brunner. Collection Indologie 106.
Pondicherry: IFI/EFEOQ. 2007. 381, fn. 486.
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teacher), authored a ritual manual entitled the Padyavabini that integrated several Kaula traditions
including Anuttara Trika, Mahartha (Kalikrama), Saubhagya (early Srividyi), and
Sadanvayasambhava into a single stream of practice.’4 In the opening lines of the Padyavahini,
Sankara tells his readers that works uniting multiple streams of practice, such as the respected
Sdmbbdvoddyd, have already been written, but they are scattered and difficult to understand.
Sankara then reveals that his intention in writing the Padyavdhbini is to provide support for
practitioners of lesser intellect and those who can’t grasp multiple sources or lack service to a guru.

In fact, the Padyavabini wasn’t just modeled after the Sambhavodaya; it also teaches critical
elements of it in a new way and with additional vigor. Accordingly, entire passages of the
Sambhavodaya were incorporated wholesale into the Pzdyavabini. Outstanding examples of this
intertextuality include sections on visualizations (dhyana) of deities including Sambhu and
Kubjika, ritual procedures to bathe in mantras (mantrasnina), the purification of the elements
(bhiitasuddhi), mantras for the worship of Sambhu and Kubjika, definitions of diksa following a
tripartite Kaula classification (Sambhava, Mantra, and Sakti), and ritual procedures for the
worship of the lamp during important days (mahaparvan) —including a rare eighteen-syllabled
mantra that is taught to bestow all accomplishments. In addition to direct textual parallels,
there are also a number of thematic and doctrinal similarities such as the worship of
Kulamartanda, the worship of the three Sandhyas aligned with the worship of Vama, Jyestha,
and Raudri, the worship of eight Bhairavas and their corresponding Matrkas, and a number of
other shared features. The Padyavihini, however, doesn’t always elaborate on the Sambbavodaya.
For example, in the case of the Kulacanda mantra, the Padyavabini actually encodes it whereas
the Sambhavodaya reveals it openly as a mantra from the Sambara tradition. Such mantric
encoding, as well as erasure, on the part of the Padyavahbini is actually more common than one
might assume.

Sivananda explains in the first chapter of the Sambbavodaya that a vivrti (explanation) on the
Sambhbunirnaya Tantra has already been written with his guru’s permission, clearly referring to his
Dipikd commentary, and that the ritual aspect of that commentary, entitled the Sambbavodaya, is
now being composed. He clarifies that while the Sambhunirnaya Tantra only teaches brief
aphorisms (Szmbbunirnayasastre tu siicanam sitramatrakam), he will reveal, in various places, the
meaning he heard directly from his guru’s mouth (rutasi cartham guror vaktrat kathayami kvacit
kvacit). Sivananda shares at the end of each chapter that the Sambbavodaya is a secret text that
also illuminates secret meanings (Sfv@nandaviracite rabasyarthaprakdsane srisambhavodaye gubye).

The Sambbunirnaya Tantra presents interesting evidence that it stems from an independent
tradition connected with the Mata Tantra, especially the Sumbara(mata) Tantra, that was perhaps
subsumed by Sivananda, or others before him, into the Kaula fold. Professor Sanderson
mentions that, according to the Jayadrathayimala Tantra the Sambarimata Tantra is one of the

14 For a brief overview of the Padyavabini and a translation of one of its hymns, see Brian Campbell.
Samvinmaricicakra Stotra. Tripura Tallika. 2026.
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seven divisions of the Brahmayamala Tantra's an early Saiva Bhairava Tantra of the goddess-
centered Vidyapitha tradition.1¢ The Sambara Tantra is also listed as one of the sixty-four tantras
described within the Vamakesvarimata Tantra, the principal text of the Srividya tradition. The
Sambhavodaya mentions the Sambara Tantra, as well as the Mataparicaka as sources of teachings,
thereby aligning itself with these earlier streams of Saiva practice. Equally intriguing, and also
with strong support, is that the Sambbunirnaya Tantra is a text from the Sadanvayasambhava
tradition, a South Indian variant of the Kaula Pascimamnaya of Kubjika with (like all Kaula
lineages) clear influences from earlier Atimarga and tantric Mantramarga traditions. In all
likelihood, it was a combination of several historical trajectories that will remain mysterious
until more sources come to light.

Regardless of whether the Sambbhunirnaya Tantra was from an independent tradition, or was
always attached to the Kaula Pascimamnaya, Sivananda reveals that the sadanvaya aspect is a
critical part of his understanding of the tradition in the following verse:

sannamanvayamarganam mantrapancakanm |
sambbunirnayadevas tu parthivatkakramanugab |
sarvakarya mahasara sarvamsahd vasundhara |

.....

“The deity of the Sumbhunirpaya is that of the earth sequence, one of the six lineages of five
mantras. Vasundhara (the earth) accomplishes all, is the great treasure, and is the support of all.
The sequence of worship born from her is a great treasure. Thus, I learned the transmission of
the Skmbbum’mdyd directly from the oral instructions of my guru.”

In the first half of the verse, Sivananda seemingly links the six traditions (sedenvaya) within the
tradition of the five mantras, perhaps referring to Kubjika’s Pancapranava mantras, which are a
defining feature of the Pascimamnaya tradition. In the second half of the verse, Sivananda
places the deity of the Sumbhunirnaya within the earth sequence of worship. It is important to
note that within Sadanvayasambhava, the earth sequence is governed by Navatman and
Kubjika,” a fact that sheds light on the nature and history of Sivananda’s understanding of the
six lineages in relation to the sixfold sequence of Sadanvayasambhava worship, just as Sivananda
mentions in the beginning of his D#pski commentary on the Sambbunirpaya Tantra:

dharaksirabrbadbbanusamiravyomamdnase |
vydpakam paramodaram samvidripam sivam bbaje |

15 Alexis Sanderson. “The Saiva Exegesis of Kashmir.” in Dominic Goodall and André Padoux (Eds.). Mélanges
tantriques a la mémoire d’Héléne Brunner / Tantric Studies in Memory of Héléne Brunner. Collection Indologie 106.
Pondicherry: IFI/EFEQ. 2007. 249, fn. 54.

16 On the Brabmaydmala Tantra, and its influence on Kaula traditions, see Shaman Hatley. The Brabmayamalatantra or
Picumata: Vol 1, Chapters 1-2, 39-40, & 83: Revelation, Ritual, and Material Culture in an Early Saiva Tantra. Institut
Francais de Pondichéry. 2018.

17 For the deities in all six sequences, see Brian Campbell. Paiicaslokaja Paragubya Stotra. Tripura Tallika. 2025, 10-11.
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“I worship Siva within the earth, water, fire, air, sky, and the mind. (He is) the all-pervading,
supremely magnificent one, whose form is pure consciousness.”

In the last part of the verse, Sivananda proclaims that the venerable Szmbbunirnaya tradition (577
Sambbunirnayamnaya) accomplishes all, is a great treasure (mahdasara), and was taught to him
directly through his guru’s instruction. It is quite possible that the sadanvaya understanding of
the Sambhava lineage was a special form of the tradition inaugurated by Sivananda and his
Sambhava guru, who seems to have been either Pratisthananda or Vidyanandanatha. Regardless
of his name, the critical point is that he was a different teacher from Sivananda’s stated guru in
the early Srividya tradition whom he lists in his Rjuvimarsini as Svatmananda alias Vasudeva
Mahamuni. It is also possible that the sedznvaya understanding of the Sambhava tradition was
not an exegetical innovation of Sivananda, but was rather precisely as he received it.

Pandit Vrajavallabha Dviveda mentions the Sambbavodaya several times in the introduction to
his 1968 edition of the Nztydsodasikirnava Tantra, but apparently didn’t have access to it, or
decided to remain silent on its contents.’ Largely thought lost by the very few scholars who are
even aware of its name, and virtually unknown to contemporary adepts and practitioners, the
Sambhavodaya is a critical window into understanding the early history of Srividya,
Sadanvaysambhava, and Kaula tantra in South India.

Sambhavodaya Chapter Overview

The gd‘mbbﬂvoddyd consists of eight chapters (#hnikas) and opens with a beautiful invocation to
Herambi Ganapati that can also be found in both Madhuraja’s Gurupanktistotra and
Mahesvaratejanandanatha’s Anandakalpavalli 2 Sivananda then praises Siva as the supreme deity
and relates the transmission of the Sambbunirnaya Tantra. The ritual practice properly begins in
the morning with a meditation (dhyana) on the guru visualized at the upper yogic center twelve
digits above the head known as dvadasanta,>* tollowed by the mandatory performance of
Sandhya and mantrasnina (mantric bathing). The .§dmbbdvoddyd teaches that the three
traditional Sandhya times (morning, afternoon, evening) are correlated with the worship of the

18 Pandit Vrajavallabha Dviveda (1968) outlined a genealogy of Sivananda based on the understanding that he was
the son of Pratisthananda, had a son named Cidananda, and a grandson named Srikanthananda. Sivananda’s Dipika
commentary on the Sambbunirnaya Tantra somewhat complicates this picture, but clearly states at the end of each
chapter that Sivananda is the disciple of one Vidyanandanatha. Unfortunately, the Sdmbb’avodayd doesn’t offer any
further information as to Sivananda’s guru lineage. On Sivananda’s gurus from both the Srividya and Sambhava
traditions see Brian Campbell. Paiicaslokaja Paragubya Stotra. Tripura Tallika. 2025, 13-14.

19 Vrajavallabha Dviveda (ed.). Nityasodasikarnava with two Commentaries Rjuvimarsini by Sivananda & Artharatnavali
by Vidyananda. Yogatantragranthamala 1. Varanasi: Sanskrit University, 1968, 18-20.

20 squvarnddritatasthali parinamaddantigravisphirjita svarnaksunna vikirnarenupatali nirandbrasindirita | gandoddina
madbuvratavrajarutaspbaribbavadbrmbiti bairambi tanurastu vab subbakari sundilatundoddbura ||. Based on tentative
dating, Madhuraja was likely a close predecessor of Sivananda, and Mahesvaratejanandanatha was a disciple of
Krsnadasa who was a student of Madhuraja. The opening pages of the Anandakalpavallf also echo, without
attribution, verses from Dipakanatha’s Tripurasundaridandakam and Vidyananda’s fianadipavimarsini.

21 The apex point of the central channel Gusumnda nadi) is located twelve digits above the head.
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three goddesses Vama, Jyestha, and Raudri. Also of note are mantras for the worship of the
eight Bhairavas, along with their Matrka consorts, mantras for the worship of Kulamartanda as
the sun, and rare Gayatri mantras for Sambhu and Kubjika that are to be used throughout the
worship. What is striking about the worship of Kulamartanda is the addition of a deeply
contemplative meditation, clearly building on Pratyabhijfia doctrine, of the external sun as
being non-different from the inner luminosity of consciousness. Sivananda presents a non-dual
understanding of the worship of Kulamartanda as the supreme effulgence of consciousness that
shines everywhere. Sivananda further states that the worship of Kulamartanda is for those
tollowing the four lineages (caturanvaya), as well as the upper lineage (@rdhvavara vamsya), a
phrase perhaps referring to the Sadanvayasambhava as the upper tradition above the fourfold
(caturanvaya) practice.

The second chapter suffers from the most damage, with two folios being completely
unreadable. What is visible teaches the construction of the sacred mandala, the purification of
the elements (bhitasuddhi), the Ratnapaficaka mantras, meditations on kundalini, various nydsa
practices and forms of the goddess following the Sambara tradition, the removal of obstacles,
and the worship of the guru. The meditational verse (dhyana) on the guru is particularly
interesting in that it envisions his left foot as red in color and his right foot as white in color, a
common Kaula depiction of the intimate union of Siva and Sakti.>2 The meditation on the guru
continues to envision his body with three eyes, holding the gestures of blessing (varada) and
tearlessness (@bhaya), garlanded with a necklace made of skulls (mundamala), dressed in white
with his consort sitting on his lap, and in a state of perfect tranquility and inward reflection. It is
difficult not to compare this meditation upon the guru with that in Sivananda’s Subhagodaya,
where the guru is envisioned with two eyes, holding his hands in the same gestures of #bbhaya and
varada, and is also clothed in white.? Sri Cidanandanathar (N. Subramania Iyer) also teaches
that the guru should be meditated upon as wearing white clothes (svetavastra), adorned with
white flower garlands, white ornaments, and holding the same gestures of blessing and
fearlessness while embracing his Sakti who is envisioned seated upon his left thigh, dressed in
crimson-red clothes, brilliant ornaments, and holds a blooming lotus flower in her left hand.

The third chapter reveals more liturgical elements, including a series of mantric installations
(nydasa), visualizations of Kubjika sourced from the gdmbbunimdyd Tantra that describe her
dancing in union with Navatman. The chapter concludes with the recitation of a five-verse
hymn (paricasloka) sourced from the Sambhunirnaya Tantra that was recently published with
Sivananda’s Dipikd commentary and devotionally entitled, the Paiicaslokaja Paragubya Stotra.>+

22 Kaula traditions often depict the guru’s feet as rzkta-sukla, thereby color-coding red (rzkta) for Vimarsa and white
(Sukla) for Prakasa, a powerful symbol of their intimate union that is instantiated in the red kumkuma and off-white
candana (sandalwood paste) used in ritual worship.

3 Sivananda’s ritual manual for the worship of Tripurasundari, the Subbagodaya (2) states: pratah sirasi sukle bje
dvinetram dvibbujam gurum | varabbayayutam sintam smaret tannamapirvakam.

24 Brian Campbell. Paficaslokaja Paragubya Stotra. Tripura Tallika. 2025.
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The fourth chapter expounds teachings on spiritual liberation (kz7valya) and teaches the core
practice for attaining perfection (siddhi), as well as the state of a jrvanmukta— defined as one who
is freed from the rays of affliction (rusmiklesz). The practice is the Sadanvayasambhava
Rasmikrama, the foundation of the entire tradition. The Rasmikrama centers on the
visualization and worship of six Sambhava deities, with their iconographic depictions and
principal mantras, each envisioned at a corner of a hexagram correlated with six elemental
sequences and populated with various rays of light, deified as additional couples emanating from
Parasambhu and equaling 360, the number of degrees in a complete circle and of days in a Vedic
year. Within Srividyi, the hexagram is envisioned within the #indu of the Sricakra and the
various rays of light that cascade throughout all nine enclosures are correlated with, and
worshiped alongside, all of the Sricakra dvarana deities. Sivananda teaches the sambarakrama
(sequence of dissolution) of this practice, beginning with the earth and ending in the mind. The
actual procedure, principal mantras, and deeper knowledge of this advanced practice are best
learned directly from an adept, or one’s Sriguru.

Krama Tattva  Cakra Bija Rasmi = Maithuna Couple

Parthiva Earth Mauladhara LAM 56 Navatmesvarananda-Navatmesvari Paramba
Apya Water Maniptra VAM 52 Dvipesvarananda-Dvipesvari Paramba
Taijasa Fire Svadhisthana RAM 62 Samvarte§ananda-Samvartesi Paramba
Vayavya Air Anahata YAM 54 Hamses$varananda-Hamsesvari Paramba
Nabhasa Space Visuddhi HAM 72 Vicces$varananda-Viccesvari Paramba
Manasa Mind Ajna SAM 64 Paramesvarananda-Parames$vari Paramba

As this chart shows, the Sadanvayasambhava tradition teaches an interesting reversal of the
placement of the Svadhisthana and Manipiira cekras as compared to the more commonly
accepted tantric conception. Instead of following Muladhara, Svadhisthana jumps to Maniptra’s
normal position as the third in the sequence of six and Manipira becomes the second in the
sequence, the elemental sequence across all six cakras remains the same.2

Just as Sivananda’s Subbagodaya is a concise version of worshiping the Sricakra, Sivananda’s
Sadanvayasambhava Rasmikrama is a rather simplified version of the practice known to later
and more developed Srividya sources including Swami Vidyaranya’s Srividyarnava Tantra,
Srividyanandanatha’s Saubbigyaratnikara, and Mahesvaratejanandanatha’s Anandakalpavalli,
further showcasing that practices at the hands of Sivananda are considerably more condensed
than what is practiced today2¢ The chapter concludes with /i and the worship of Kulacanda
through his Sambara mantra, which is thankfully recorded, thereby helping shed light on the

25 On this interesting variation see, Brian Campbell. Pzricaslokaja Paragubya Stotra. Tripura Tallika. 2025, 11-12.

26 Indeed, the Sricakra Navavarana worship has become so elaborate over the centuries that it is not uncommon to
see it being performed for several hours at a time. Sivananda’s ritual manual, on the other hand, takes approximately
an hour, and the version taught in the Parasuramakalpasiitra also takes a similar amount of time.
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Sambara influence on the Sambhava tradition. Of particular note is that Sankara claims in his
Padyavibini that the Kulacanda mantra “bestows the command of the Sambhava tradition”
(kulacandamanub proktab sambhavajiiaprado nrnam) and is encoded, whereas in the Sdmbbdvoddyd
the mantra is revealed directly and linked to the Sambara tradition—a detail the Padyavabini
decides to leave out.

The fifth chapter teaches the fire sacrifice (homa), occasional (naimittika) rituals including
damana worship, and the offering of pavitra, which includes a kundalini visualization that depicts
her as a sleeping snake (prasuptabbujaginibba), the preparation of the sacrificial offering (caru),
mantras for the lamps, a short five-verse hymn praising the lamps addressed as Kundalisa
(Kundaltsastava), mantras for the consecration and offering of the caru, and another five-verse
hymn, the Carupaficasloka, extolling its greatness and sanctifying power.

The sixth chapter teaches the Guruparvan (special worship of the guru) that includes an
extensive worship of the guru lineage which venerates eighteen gurus?7 including Caryanatha,
Durvasa, and Minanatha (alias Matsyendranatha). Other elements include the worship of
Kulacanda and a rare eighteen-syllabled mantra to grant all accomplishments in the Guruparvan
ritual, which is also taught in the Padyavihini. Several mantras for this worship are taught openly
in the Sambhavodaya, whereas they are encoded within the Padyavabini—an odd move given
Sankara’s stated goal of creating a ritual manual for those of lesser intellect.

The seventh chapter expounds initiation (d7ksa), specifically mentioned to be performed in
accordance with Kaula doctrine (bulavacovasat) which consists of the well-known Sémbhavi,
Mantra, and Sakti initiations that can also be found in the Gandbarvatantra (26.54) and echoed in
the Parasuramakalpasitra (1.32) — the preferred ritual manual in many contemporary lineages of
Srividya, especially in South India. Further solidifying the S@mbbavodaya’s Kaula nature, the
chapter teaches that when it comes to d7ksa, there should be no consideration as to birth status
(yats), including those of the lowest-born (entyaja), and what is considered a qualification is the
aspirant’s spiritual knowledge (ji@gnavicarana).>8 The chapter further describes qualities of a
competent guru and provides instructions for deity installation rituals (pratistha).

The eighth chapter, the Szmbhavodayasangraba, is the culmination of the teachings of the entire
text, recollecting the process of worship beginning with taking shelter of Herambi Ganapati,
tollowed by meditation of the guru’s feet on top of the head, and proceeding with the rest of the
sequential worship. The chapter concludes with the following statement:

sangrbya tan mabdasarab sambbavodayasargrabah |
anusthanaikamatibbir granthavistarabhirubhip |

27 Eighteen is an important number of gurus in the Pascimamnaya tradition, sometimes referred to as the
astadasanatbakrama.

28 brabmanam ksatriyam vaisyam Sidram prakrtam antyajam | na jasinam vicaro 5ti — — — jaanavicarand .
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“Gathered together, these teachings form the Sambbavodayasangraba, the essential core of the
Sambhavodaya, a (final) chapter for those practitioners whose minds are completely focused on
practice and who are averse to the great length of treatises.”

In the culminating lines of the Sambbavodaya, Sivananda writes:

sadanvayodayam krtva sambbavodayamabravit |
Sivanandamabayogi gurubbaktah sadasramt |

“Having made the Sadanvayodaya, the great yogin Sivananda (who is) devoted to his teacher and
perfected in the six @sramas, proclaimed the Sambbavodaya. . ”

Whether Sivananda is telling us that he wrote a work entitled the Sadanvayodaya, or that he
might have actually created the sadanvaya aspect of the Sambhava tradition is an incredible
question that will likely remain unanswered until more of his works come to light. Sivananda’s
curious proclamation that he is a “seddsrami” (one who belongs to the six dsramas) is claritied in a
tootnote by Dr. Csaba Kiss, who cites the first chapter of the fayadrathayiamala Tantra that
teaches, “He who is established within the six dszamas is the {true} guru in the Bhairava
Tradition” (sadasramantarastho yah sa gurur bbhairavagame).> The full verse, not cited by Dr. Kiss,
adds that the guru of the Bhairavagama should know the six streams (of revelation), the six
padas, and whose nature is sixfold.3 Sivananda, as one perfected in the six @s7amas, is seemingly
aligning himself with the Bhairavagama traditions, a move which helps elucidate key aspects of
the nature and history of the Sadanvayasambhava tradition. Dr. Kiss also notes that the specific
stages of the sadisrami can be found in the Nitydbnikatilaka as tollows: grbastha, salayin, caravin,
vanacarin, naisthaka, and yogin.”s The Nityabnikatilaka and the Simbbavodaya are closely
connected, and so it becomes immediately clear why Sivananda’s name, and perhaps other
important Srividya commentators (such as Amrtanandayogin) often have suffixes of “yogin” after
their names. It isn’t simply that they are practitioners, or yogzns, in the plain sense of the word,
but rather that they have perfected the six stages of life and are now established at the pinnacle.

The Sadanvayasambhava works of Sivananda, and those of his successors, are rewriting the
history of Srividya in South India, although it may take years to more comprehensively
understand the incredible relevance of this amazing tradition to both the historical
development and lived practice of Srividya.

29 Csaba Kiss. “...Not satisfied with the Mahabharata...” (rutvd bbaratasambitam atrptab): The function of the
Vrsasarasamgraha” in the Sivadharma Corpus in Sivadbdrfguim.rtd: Essays on the Sivadbarma and its Network. Florinda
De Simini and Csaba Kiss, eds. Studies on the History of Saivism II. UniorPress, Napoli. 2021, 194, fn. 33.

30 The full verse reads: satsrotovic ca satpadavit sodbd piranatmakab | sadiasramantarastho yab sa gurur bbairavagame .
The surrounding verses further illuminate qualities of the guru in the Bhairavagama ranging from “he whose wealth
is like a blade of grass” to “he whose mind is as large as the king of mountains” and includes a number of verses
extolling increasing numerical qualities of the guru’s knowledge in the Bhairava Tradition beginning with five and
ending in seventeen.

3t Ibid.
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kulesvaraya vidmabe
navakesaya dhimahbi
tannah sambbub pracodayat

We seek to know the Lord of the Kula
We meditate upon Navakesa
May Sambhu inspire our intellects
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kulakaulin? vidmabe
mabamalini dbimahi
tanno kubjih pracodayat
We seek to know the goddess of the Kula

We meditate upon the great Malini
May Kubji inspire our intellects



Hymns from the Sambbavodaya
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KUNDALISASTAVA

The Kundalisastava is taught in the fifth chapter of the Sdmbbdvoddyd, just after two Gayatri
mantras: one for Sambhu as Candarasmi-Rudras and another for Kubjika. The hymn praises
Kundalisa, an epithet of Mitranatha after he received initiation from Kubjika. The five-verse
hymn is intimately connected, both linguistically and ritually, with the Caruparicasioka, just as the
offering of lamps and the offering of caru are conjoined in Kaula ritual. In several instances, the
hymns mirror each other, invoking and praising similar themes in their corresponding five

VErses.

The Sambbavodaya teaches, one should worship the lamp three times with the secret mantra,
offer flowers, and recite the following hymn . . .

VERSE 1

(N N e

TeLa AT TShTed SATTTSH qeTATH |
ATATIAATIT &9 FUSATH THISET | 9

candradvipaviniskrantam jyotismantam suSobhanam |

________

Emerging from the Island of the Moon, luminous, exceedingly brilliant, the lamp (of knowledge)
that proclaims the command (7j724); let there be reverence to you, Kundalisa.

Notes:

The Island of the Moon (candradvipa) is the mythic and metaphysical birth place of the goddess
Kubjika, often identified in conjunction with both the Mountain of the Moon and the City of
the Moon as sites relating to the same origination story in variant ways throughout the Kubjika
tantras. Its physical location is most closely identified with Kubjika’s origins in the Konkana
region of the Deccan near the ancient port city of Goa. Over time, the Island of the Moon
became a synonym for Kubjika’s sacred mandala, the Samvartamandala, thereby cementing its
centrality and importance in the Pascimamnaya tradition. Concerning the Island of the Moon,
Dr. Mark Dyczkowski shares, “according to the Kumarikakhanda {of the Manthanabbairava
Tantral, the current of the lineage of the Siddhas, beginning with Mitra who was the first to
receive the Command from the goddess, flows from here. Indeed, all four Siddhas who founded
lineages and promulgated the teachings from the main sacred seats (p7tha) are said to have come
down from there into this world.”s

Mitranatha is the original Siddha who received the transmission and command from Kubjika
and therefore channeled the teachings and transmission of the Kubjika tradition. After

32 Candarasmi is also used as an adjective to describe the power of the yonicakra, which surrounds Navatman in the
Nisvasakarika (48.15).

33 Mark Dyczkowski. Manthanabbairavatantram. Introduction Vol. 1, 2009, 19.
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receiving the command, he was known as Kundalisa, among many other names including
Srinatha.3+ Mark Dyczkowski notes, “Mitranatha, in order to (acquire) the authority which
comes from initiation (went to) the dense forest of doctrine (matavana) within which the
venerable (goddess) Kubjika (kukakhbya) wanders. Once the Command was given to him (he
became) Kundalisa, the lord designated for three Ages.”ss

In this verse, Mitranatha, as KundaliSa, is praised as the lamp of the command who emerged
from Candradvipa and illuminates the tradition in all the ages.

2

34 Kundalisa, like the naming and placement of the other Siddhas, varies significantly throughout the Kubjika
tantras and sometimes even within a single source, such as within the Manthinabbairava Tantra.

33 Mark Dyczkowski. Manthanabbairavatantram. Introduction Vol. 2. 2009, 468.
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VERSE 2

foTeTorET e Fosi (ovaaaH |

EN N N
STHAAGAT AT DUSATA dHT & d =

silasekharamadhyastham kubjisanandasamyutam |
kamatantratanau linam kundalisam namo ’stute [l 2 |l

Residing in the middle of the peak of the stone, united with the bliss of Kubji and her lord,
dissolved in the body of the Kama tantra; let there be reverence to you, Kundalisa.

Notes:

The sildsekbara (the peak of the stone) is an important concept in the Pascimamnaya tradition.
The stone (s57/2) refers to the central triangle within the center of Kubjika’s Samvartamandala
and the peak of the stone is her Vagbhava mantra, which is triangular in shape. Residing within
the center of the Samvartamandala means the 4zndu, the single (non-dual) dynamic union of Siva
and Sakti as Kubjika and Navatman, who are described as dissolving into the body of the Kama
tantra. Other manuscripts of this verse report kalimantratanau linam “dissolving into the body of
the Kali mantra” and other variations of kalilkima and tantralmantra. The Sambbavodaya clearly
reports kamatantratanau.
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VERSE 3

. — faSillan
GdHVs oA d {°1'CI§)I®\TI>I|CI|8CIH\ |

FTRTATARTATE FUSATI THISET | 3 1

raktamandalasambhuitam raktakubjipratisthitam |

raktikajnanadataram kundalisam namo ’stute || 3 |l

Arising from the red mandala, established by Rakta Kubji, the bestower of the knowledge of
Raktika; let there be reverence to you, Kundalisa.

Notes:

Kubjika is often described as a red goddess and her epithet, Raktakubiji, echoes this depiction.
The raktamandala is a technical term in the Kubjika tradition that refers to a special worship of
the fearsome protector Yoginis who guard the tradition and its practitioners. In this verse,
Kundalisa is praised as the bestower of the knowledge of Raktika, meaning Kubjika.
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VERSE 4
AT GH e AR H T g |
STAT RIS FUee9r AHISEIT || % |

ojapukadisambhinna kramoghaparipuritam |
daraladiviniskrantam kundaliSam namo ’stute [l 4 |

Differentiated across the sacred pithas beginning with O(ddiyana), Ja(landhara), Pa(rnagiri), and
Ka(marapa) and filled with the flow of the sequence emerging from (the Six Yoginis beginning
with) Da, Ra, and La; let there be reverence to you, Kundalisa.

Notes:

The four Kaula sacred sites (pithas) are where the transmission of teachings takes place through
the divine command of their presiding Siddhas and Yoginis throughout the ages. Known as
Kamarapa, Parnagiri, Jalandhara, and Oddiyana, these four sacred centers of Kaula knowledge
and practice are venerated as physical locations in the Indic subcontinent, ritually installed on
the mandala for worship, and envisioned within the human body as centers for deep
contemplation (bhdvana) and ritual worship (nydsa). The grouping of the four Kaula pithas in this
verse follows the sequence of emanation (575¢7) beginning with O (as in O-JA-PU-KA), whereas
when the group begins with KA (as in KA-PU-JA-O), it refers to the sequence of dissolution
(sambara) 3¢ just as it does in the Yoginibrdaya Tantra (1.41) from the Srividy.i tradition. The
following table reflects the understanding of Sri Amrtanandayogin in his short work on the non-
dual contemplation of ritual worship entitled the Cidvilasastava.37

Kaula Yoga Meaning Location Pitha
pinda kundalini sakti miiladbara Kamarupa
pada bamsa mantra brdaya Pirnagiri
ripa bindu bhramadhbya Jalandhara
riapatita samvit brabmarandhbra Oddiyana

The Six Yoginis (szdyogini) are a group of fearsome goddesses known as: Dakini, Rakini, Lakini,
Kakini, Sakini, Hakini, and a seventh, Yakini, is sometimes added. Although some of these
Yoginis are independent goddesses in their own right, their particular sequence, often
abbreviated as “da-ra-la-ka-sa-ha,” refers to their specific grouping as fierce protector goddesses
within Kubjika’s retinue and the Pascimamnaya tradition. First appearing within the
Kubjikamata Tantra, these Yoginis are described as emerging from the body of Kubjika and play a
critical role in her worship, especially within her Astavimsatikrama— the ritual worship of her

36 Kubjikamata Tantra (15.50).

37 For a study and English translation of the Cidvilasastava, see Brian Campbell and Ben Williams. Cidvildsastava.
Tripura Tallika. 2024.
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twenty-eight deity retinue. The Six Yoginis, also known as ugrasatka, mabasatka, didisatka, and
nigrabasatka, are also protectors of the constituent elements of the human body and the six
cakras. Their role within Kubjika’s Pascimamnaya becomes the standard model for Srividya,
Sadanvayasambhava, and following their inclusion within the highly influential sixteenth-
century composition, the Satcakraniripana, nearly all tantric traditions. Dakinis also play a
prominent role in tantric Buddhism, but with a very different reception.3$

In the Matsyendrasambita, a root text of the Sadanvayasambhava tradition,39 the Yoginis are
worshiped through the Mantraraja, which consists of the first syllables of each of their names
and culminates in a seed mantra from the Kalikrama tradition. In the Sambbavodaya, the Six
Yoginis are worshiped within the fire sequence (t@/jasakrama), whereas in other more developed
Sadanvaya Rasmikrama manuals, such as Mahesvaratejanandanatha’s Anandakalpavallr, they are
worshiped in multiple sequences.

38 See Shaman Hatley. “Converting the Dakini: Goddess Cults and Tantras of the Yoginis Between Buddhism and
Saivism” in Tantric Traditions in Transmission and Translation. Oxford University Press. 2016, 37-86.

39 Csaba Kiss. The Yoga of the Matsyendrasambita. Institut Francais de Pondichéry. 2021.
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VERSE §

T ToFF TEh A 7% = |

TS ST The FUSHATI AHISET | &

catuskam pancakam satkam catuskam pancakam catuh |
sarve dipavalokantu kundaliSam namo ’stute | 5 |l

The four, the five, the six, the four, the five, the four. May all the lamps behold Kundalisa; let
there be reverence to you.

Notes:

The culminating verse praises a total of twenty-eight unnamed entities across six groups
(satprakara). The six groups refer to Kubjika’s six parts, six limbs, and the six sides of the hexagon
within her principal mandala—the Samvartamandala. The sequence of twenty-eight clearly
refers to Kubjika’s Astavimsatikramaptja— the ritual worship of her twenty-eight deities who
are installed and worshiped on the corners of the hexagon within the Samvartamandala. In this
verse, Kundalisa’s grandeur is praised as the lamps are offered to all the deities of the mandala.

The precise details of which deities fill the six sequences of 4, 3, 6, 4, 5, and 4 differ significantly
throughout the Kubjikimata Tantra and later ritual manuals from within the tradition and also
vary based on which sequence (krzma) of worship is being performed, namely the transmission
of the child, the youth, or the eldest. The Srimatottara Tantra describes the sequence of twenty-
eight as constituted by the following:4°

1. Four Sacred Kaula Sites: Kamaripa, Puarnagiri, Jalandhara, and Oddiyana.
2. Five Jewels of Five Worlds: Gagana, Svarga, Pavana, Martya, and Naga.

3. Six Goddesses: Dakini, Rakini, Lakini, Kakini, Sakini, and Hakini.

4. Four Lords: Khecarananda, Ratnananda, Marutananda, and Meghananda.

5. Five Pure Goddesses: Anadi (Vimalamatangi), Sarvajnana (Pulindi), Yoga (Sabari), Siddha
(Campaka), and Samaya (Kubjika).

6. Four Siddhas: Mitranatha, Oddanatha, Sasthanatha, and Caryanatha.

QL
=0z

N

40 See Dory Heilijgers-Seelen. The System of Five Cakras in Kubjikamatatantra 14-16. Groningen, the Netherlands: E.
Forsten. 1994, 31, fn. 42.
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CARUPARNCASLOKA

The Carupancasloka (five verses to caru) is taught shortly after the Kundalisastava and the
carukrama (procedure for making caru) which lists the ingredients, as well as the mantras to be
recited while cooking it. The offering and consumption of caru, which is a type of sacrificial
tood consisting of cooked white rice, milk, and other ingredients, is an ancient Vedic practice
that is continued into the Bhairavigama and Kaula traditions. The preparation and
consumption of czru can be performed in a variety of modalities including Vedic, Tantric, and
Kaula. In Kaula practice, caru is consumed by vira (heroic) level practitioners and is offered
especially to goddesses before being consumed as a sanctified offering (prasada). Of note is caru’s
potent sacralizing and liberatory power, so much so that its consumption is even capable of
initiating one into the Kaula fold, just as it is mentioned in the Mahanayaprakisa of Trivandrum
(2.5) and Abhinavagupta’s Tantraloka (29.138), where the guru presents caru to the student and, if
they consume it without inhibition, they are initiated. Sivananda, in the thirty-eighth verse of
his Subbagodayavdsand, envisions the non-dual contemplation of offering caru as offering a mix
of the fickle desires and aversions of the limited ego, strengthened over countless lifetimes, into
caru that is to be consumed by the goddess.+:

The Carupancasloka is also found within several Nepali piija manuals where it is interspersed
with the worship of the Six Yoginis. In this context, the verses include extended dhyana verses
not found in the Sambhavodaya, or the Padyavihini, thereby shedding light on the intimate
relationship between the Sadanvayasambhava lineage as practiced in South India and its
reception and subsequent development in Nepal at the hands of adepts such as
Vimalaprabodha, the royal court guru to King Arimalla (the first king of the Malla dynasty who
ruled from 1200-1216).

The secrecy and sanctity of Kaula practice (kulaprakriya), especially as compared to the more
mainstream practice of Tantra (tantraprakriya), is heightened when it comes to the offering and
consumption of caru. The Yogakbanda of the Manthanabbhairava lantra warns,

“These excellent sacrificial paps (caruka) should not be given to Tantrikas. O Sambhu, it should
always be kept hidden, like riches from thieves. Otherwise, there is no success and no tradition
(sampradaya). Again: It should not be given to anybody who has no deity; fire, or teacher, to
Tantrikas who are most sinful, cruel, without goodness and devoid of devotion.”+2

In the Sambbavodaya, the caru is offered to the divine couple, Sambhu and Kubjika, but is
specifically consumed and enjoyed by Kubjika before being eaten as a blessed sacrament by the
adepts performing the worship. Immediately after worshiping with the specialized offerings and
flowers, the Sambbavodaya teaches one should recite the following hymn . . .

4 ragadvesacarum piarnam abbimanavasecanam | cirena mayi samjatam upabdrikaromy abam |l 38 .

42 Translation by Mark Dyczkowski. Manthanabbairavatantram. Introduction Vol. 2, 2009, 257.
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VERSE 1

(e qHaaed TRHATaT g a: |

AAEIAHATIF Ffooto[® qHISET I ¢ |

divyam samayasambhiitam paramelavakodbhavah |
navadravyasamayuktam kubjijustam namo ’stute [ 1

Divine, born from the initiatory vow (sezaya), originating from the supreme union, and
endowed with nine substances, (the czru is) enjoyed by Kubji; let there be reverence to you.

VERSE 2

. _C

T fatord qfes gare« |

~

. — .
TETIRA ATFTH Fleoro[® THISET 1| 2 |l

nirmalam nirvanapradam pavitram dehasodhanam |
prasadikrtya bhoktavyam kubjijustam namo ’stute [l 2 |l

Free of impurity, bestowing spiritual liberation, purifying, and cleansing to the body, (the caru) is to
be consumed as a sanctified blessing after being enjoyed by Kubji; let there be reverence to you.

VERSE 3

qoed 719 fageed Areded Siaeh =% |

eI =T% fa Fieso® THISET Il 3 1

matsyam mamsam siddhadravyam bhoktavyam janakam caru |
satprakaram carum divyam kubjijustam namo ’stute || 3 |l

(consisting of) fish, meat, the substance of the Siddhas, and other offerings, the czru should be
consumed. The divine caru of six kinds; enjoyed by Kubji, let there be reverence to you.

VERSE 4

fa PR N c
SAlalldallde <l QQJHqu"’lHHJ

N ~ - — .
ASTISATTAa) I FieoTo[® THISEIT 1| ¥ ||

ajhavijhanadam diptam brahmasamayavarcasam |
tejo ’$itipade linam kubjijustam namo ’stute || 4

(The caru) bestows the command and superior knowledge, is radiant and possesses the
effulgence of the sacred vow merged with the phrase, “you are radiance;” enjoyed by Kubji, let
there be reverence to you.
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Notes:

There are several manuscripts variations of the phrase “tejo 57tipade linam” and all are difficult to
understand. It is translated here to be merged (/znam) in the phrase (¢z7 pade) “you are radiance”
(tejab asi).

VERSE 5

. IR fa
31§||\5|9|€§|51:||5||5| (cedllqedt al iy |

TeAf<as HET=% Floso[® THISET I 4 I

astavims$atkramaughaugham divyadivyapadanugam |
bhaksettvidam mahacarum kubjijustam namo ’stute |l 5 |l

The lineage of lineages of the twenty-eight fold sequence, following the rankings of the divine
and human currents of teachers. One should consume this great caru enjoyed by Kubj; let there
be reverence to you.

Notes:

The divya and adivya lineages are technical terms in the Pascimamnaya tradition denoting the

currents of divine and human teachers.43

4 On the divya and adivya currents of teachers, see Mark Dyczkowski. Manthanabbairavatantram. Introduction Vol.
2,20009, 31, 48.
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