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Kamasiddhistuti

“Prazse to the Goddess Kamesvar:”

meter: Anustubb (verses 1-21) and Vasantatilaka (verses 22-46)
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Edlitor’s ENpte

We are incredibly grateful to Professor Diwakar Acharya for his kind permission and
blessings to freely reproduce his wonderul edition and translation of the rare
Kamasiddhistuti specifically for the international Srividya community.

This abbreviated reproduction of the Kamasiddbistuti was originally published in Sazivism
and the Tantric Traditions: Essays in Honour of Alexis G.J.S. Sanderson. Leiden; Boston: Brill.
pPp- 364-386, 2020, an open-access publication that allows for attributed, non-commercial
reproduction of the copyrighted work in any medium or format.

This presentation is not a facsimile reproduction of the original article and does not
include the original introduction, scholarly footnotes, critical apparatus, or bibliography:
Rather, this presentation only includes an excerpt from Professor Diwakar Acharya’s
introduction and the text and translation without notes. Parties interested in these
details should consult the original publication referenced above.
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Introduction

(an excerpt from Professor Diwakar Acharya’s introduction)

“This essay concerns a pajastuts that guides its reciter through the mental or actual worship
of the goddess Nitya. The text is composed in the first person but the author does not
name himself in the text. The text is named Vamakesvaristuti and attributed to
Mabharajadhiraja Vidyadharacakravartin Vatsaraja in the colophon of the sole palm-leaf
manuscript of the text available to me. However, the last verse of the text calls it
Kamesvaristuti and describes it using two adjectives, Ramasiddbi and atimargalakimadhenu.
It is not unnatural, I think, to name this szuz7 using its first adjective...

...Now I come to the issue of the poet’s identity. The fact that he is a king and was
perhaps somewhat distressed at the time of the composition of the stuti can be known
from the text itself (cf. verse 40). Furthermore, in the colophon the text is attributed to
Maharajadhiraja Vidyadharacakravarti Vatsaraja. Apparently, the first epithet is royal —
he is the king of great kings —while the second is mantric: he is soverign among the
vidyadhbaras, who are supposed to possess esoteric mantric knowledge and due to this
have supernatural powers. Vatsaraja is his personal name. The most famous Vatsaraja, the
mythical king of Ujjayini, does not fit the context. Another is King Vatsaraja of the
Gurjara-Pratihara dynasty (c. 775-805 CE), the father of Maharajadhiraja Nagabhata 11
(805-833 CE). Vatsaraja is always called paramamahbesvara, but in the Pratapagadh Stone
Inscription of Mahendrapala I1I (dated Year 1003 = 946 CE), Nagabhata I1 is called
paramabbagavatibbakta. It may be a coincidence, but the latter’s mother is named
Sundari. In any case, this Vatsaraja could be our poet. Our text represents an archaic
tradition that does not even know the name Tripurasundari, and thus this date in the
early-ninth century CE fits it well.”

—Professor Diwakar Acharya
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VERSE 1

nihsimanandaya devyd nityam samarasatmanab |
paramasya sivasyabam sraye sripadukadvayam | 1|

I resort to the glorious sandals of Paramasiva (Siva in the Ultimate state), who is eternally
in equilibrial union with the Goddess characterised by boundless bliss (#zhsimananda).

VERSE 2

sarvanugrabinim nityam sarvamangalamataram |
sarvasaktim bhaje saktim pafnicakrtyakarim prabhob || 2 |

I revere the Nitya Sakti of the Lord, i.e. Paramasiva. She possesses all powers and carries
out the five tasks [for him]. She bestows grace upon all, is eternal, and is the motherly
origin of all good.

VERSE 3

palitam babir indradyaih paramaisvaryasobbitam |
prapadye pascimadvaram mydanya mandiram mabat| 3 |

I approach the great temple of the goddess Mrdani that opens to the west. It is guarded
outside by Indra and the other [gods who guard the directions}, and shines beautifully
with utmost richness.

VERSE 4

pasankusapbalambhojaib panipadmam tu manditam |
balam vighnacchidam vande gajavaktram ganesvaram || 4 |

I venerate the young elephant-faced master of Siva’s ganas, the destroyer of obstacles.
His lotus-hands are decorated with a noose, goad, fruit, and lotus.

VERSE 5

kapalasilau bibbranam krpalum krsnavigrabam |
triksanam tikspam arcami ksetresam ksatavidvisam | § |

I worship the three-eyed sharp-natured Ksetresa. His body is black, he has destroyed his
adversaries, he carries a skull-bowl and a spear, {but] he is compassionate.

TRIPURA TALLIKA
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VERSE 6

varabbayadbarau dbirau visvasamkalpakalpakau |
Sankbapadmdsanagatau samkbapadmanidhbi sraye | 6 |

I resort to Saikhanidhi and Padmanidhi, who sit upon a conch and lotus [respectively] as
their seats. They are patient, bear the gestures of generosity and protection in their
hands, and bring about everyone’s dreams.

VERSE 7

padmadvayavaribhitibbasvatpanicatustayam |
padmavallim bbaje padmam padmaksim padmavasinim | 7|

I honour Padma, {beautiful and tender like} a lotus plant. Her eyes are lotus-like and she
dwells in a bed of lotuses. Her four arms look splendid with two lotuses [in two hands}
and the gestures of grace and safety {in two others].

VERSE §

sankbacakrankitakard kumari kutilalaka |
mrgendravahand devi durga durgani bantu mel 8 |l

May the virign goddess Durga annihilate my hardships (durgani), I pray. Her hands are
marked by the conch and discus. She has curly locks and rides [a lion,} the king of wild
animals.

VERSE 9

aksasrakpustakadbard pirnacandramaladyutib |
visvavidyamayi devi bharati bhasatam mayi |l 9 |

May goddess Bharati shine upon me, I pray. She carries a rosary and a book in her hands,
she has the stainless complexion of the full moon, and she embodies the entirety of
knowledge.

TRIPURA TALLIKA



KAMASIDDHISTUTI 11 0f 22 KiING VATSARAJA

VERSE 10 & 11

palasapatalacchayam ramaniyam ratipriyam |
puspesucapam puspesumantam vande manobbavam | 10 |
prapadye pritidayitam piarnendum iva vestitam |
asrayam sakticakrasya sricakrancitaye sriye || 11 |

I venerate the beloved husband of Rati, the beautiful Mind-born {God Kamadeval. He
carries a bow and arrows of flowers and his complexion resembles the petals of Dhak.
[Again,} I approach the beloved husband of Priti, bent round (vestitam) like the full
moon, [serving as] the base for the ring of goddesses, in order to draw the Sricakra for
the sake of prosperity.

VERSE 12

cintaratnobbayakaras candrottamsas trilocandp |
animadimabasiddbir arunab siddbaye srayel 12 |

I take refuge with the goddess of becoming minute (#ns724) and other great
accomplishments (mahasiddhbis) tor the sake of success. They hold wish-fulfilling jewels in
both hands. They are moon-crested, three-eyed, and red in complexion.

VERSE 13

vamsidalasyamalangib kapalotpaladbarinip |
brabmanyddhir bbaje matir bandbikarucirambarab || 13 |l

I revere Brahmani and the other mother-goddesses. They carry a skull-bowl and red lily
in their hands, their bodies are dark-colored like the leaves of bamboo, and they are clad
in lovely {red} clothes resembling bandhitka flowers.

VERSE 14

dantah pdsankusadbarab svasvamudravasoditah |
anugrbnantu me bbistam mudradasakadevatah || 14 |

May the deities of the ten gestures (mudras), who [have forms that} are in accordance
with the powers of their respective gestures, are mild, and carry a snare and goad, endow
me with the object of my desire.

TRIPURA TALLIKA
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VERSE 15

raktah pasankusadbarab kala nityab kalanidhbeb |
akarsantu mamabhbistam sodasakrstisaktayab || 15 |

May the sixteen goddesses of attraction, {representing} the perennial constitutive digits
(kala nityah) of Kalanidhi [i.e. the Moonl], draw towards me the object of my desire.

VERSE 16

arunah karunavrttir devyas chaya ivoditah |
anangasaktir astau tah pijayami sudurjayab || 16 |

I worship those compassionately-disposed goddesses of red-complexion, the eight
powers of the bodiless [love-god Kamadeva}, who have arisen like shadows of the
goddess [Nitya Sundari} and are very difficult to conquer.

VERSE 17

sarvasamksobhanipirvab sonabanadbanurdbarab |
caturdasa bbaje saktis caturdasajagannutab || 17 |

I venerate those fourteen goddesses, with Sarvasamksobhanti at the fore, to whom {all}
tourteen worlds bow. They carry a bow and arrows made of sugarcane.

VERSE 18

Subba varabbayabbrto vande visvakulesvarih |
sarvasiddbipradadyas ta bahirdasakadevatap || 18 |

I venerate all {ten} Kulesvaris, starting with Sarvasampatprada, the goddess of the
external ring of ten. They are auspicious and display the gestures of boon-giving and

safety:

VERSE 19

aksasrakpustakadbarib karpiirarucirakrtib |
antardasakadevis tab sarvajiadyab samdsraye |l 19 |l

I resort to Sarvajfia and other goddesses situated in the internal ring of ten. They carry a
rosary and a book [in their hands}, and their appearance is charming like camphor.

TRIPURA TALLIKA
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VERSE 20

capesupustakaksasrakcarupanicatustayab |
raktd vagisvarir vande vasinyadyastadevatah | 20 |l

I worship those eight goddesses of speech, Vasini and others, whose complexion is red.
They carry in their four lovely hands a bow, arrows, a book, and a rosary.

VERSE 21

rakta varabbayabbrtab svarapankitamastakab |
catasro me disantv ajnam isvadyayudhadevatap || 21 |

May the four deities of the weapons [of the Goddess}— the arrows and others—red in
complexion, displaying the gestures of generosity and protection, marked on the head by
their own respective weapon-forms, grant me permission {for worship of the Goddess].

VERSE 22

pasankusamrtakapalavardbbayarkair
bastais caturbbir abbiramadyrsarunangt |
kondgragd trinayand tarunenducida
kamesvari mama dadatu samastakaman | 22 ||

May the goddess Kamesvari, who dwells at the front angle [ of the central trianglel, give
me all objects of my desire. She is three-eyed, her eyes are beautiful and her limbs are
ruddy. She has the crescent moon on her chest. She looks beautiful with her four hands
marked with a snare together with a goad, a plate with the nectar of immortality, the
gesture of boon-giving, and the gesture of safety.

VERSE 23

balaprabalarucira karasatkasakta-
capesupdsasrnipalakamatulunga|

vajresvari prathitadaksinakonavdisi
vajrojjvald vidisatam mama vafichitani || 23 |

May the goddess Vajresvari give me all the objects of my desire. She is known to have her
abode at the right corner [of the central trianglel. She is resplendent like a thunderbolt,
beautiful like fresh coral, and has a bow, arrows, a snare, a hook, and shield, and a
matulunga fruit attached to her six arms.
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VERSE 24

tryaksa sasankarucird sritavamakond
pasankuseksugunapustakasastrabastd|
udbbavayatv anisam adbbutabbiirisaktir
bhagyasriyam bbagavati bhagamalini me | 24 |

May the three-eyed goddess Bhagamalini give the glory of good fortune. She possesses
abundant miraculous power and is as lovely as the moon. She is stationed in the left corner
[of the central triangle} and holds in the row of her arms a snare, a goad, a sugarcane, ropes,
a book, and a sword.

VERSE 25

saryenduvabnimayabbdsurapitharobam
svaccham grbitasrnipdsasaresucapam |
balendumaulim alakagralalamanetram

nityam namami satatam mahanityamirtim || 25 |l

I uninterruptedly bow to Nitya who has a form worthy of worship. She has ascended the
shining throne made of the sun, moon, and fire. She holds in her hands, a snare, arrows,
and a bow, and carries the crescent moon on her chest. She is pure and clean, and her
eyes, adorned with the tips of the locks of hair, are very beautiful.

VERSE 26

sindirasundaratanum tanumadhbyabbagam
kantydsrayam kalabbavatkucakumbbanamram |
candrananam calakuranganibbhiyataksim
mandasmitam madanamangalavaijayantim || 26 ||

Her body is beautiful and bears the hue of vermillion. Its middle part is slim, {and} she is
the repository of beauty. She is slightly bent like a young elephant because of her pitcher-
like breasts, resembling the temples of a young elephant. Her eyes are moving and wide like
those of a deer. She is moon-faced, her smiles are gentle, and she serves as the felicitous
banner of the Love-god.
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VERSE 27

kotirinim katakakundalabaravalli-
kanicikalapamanipuramanditangim |
bandbitkabandbuvasanam babalanurigam
kdsmiracandanasamullasitangaragam | 27 |

She has braided hair. Her limbs are adorned with bracelets, earrings, necklaces, twining
laces, girdles, jewels, and anklets. Her clothes resemble Bandhiuka flowers. She is full of
affection, and the hue of her body is brightened up with saffron and sandal paste.

VERSE 28

muktavitanamahite manivistaragre
paryarkaparsarucire surasopavistam |
paryankapankajamukbim dbutacamaralam
hase vilanghitalasadvadandravindim || 28 |

She is elegantly seated on a lofty couch studded with jewels, furnished with seats
(paryanika) and pillows (parsa), and decorated with a canopy of pearls. Her face is a fully
developed lotus. She has a row of chowries being shaken around her, and her beaming
lotus-face surpasses beautiful lotuses.

VERSE 29

aradbanamravibudbendrabudbesavrnda-
Stmantaratnaruciranjitapadapitham |
loladvisalanayanam calakelikipta-
svardjyavaisravanatadivarapradanam |l 29 |

Her foot-rest is illuminated by the rays of jewels on the forehead of the king of gods and
other gods as they bow in devotion {to her feet}. She has roving, wide-eyes, and she
bestows as boons the sovereignty [of Indra} and status [equal to} Vaisravana, lord of
riches, and still more, which she creates in fleeting acts of amusement.
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VERSE 30

anandasandraparamodyamadipyamaéna-
svacchandasamsphuradamandataraprakdsam |
devim dayardrabrdayam brdayam rabasyam
srisundarim sivakarim saranam srayami | 30 |

I seek refuge with the glorious goddess Sundari, the benefactress of prosperity, the secret
heart, whose heart is soaked with compassion. She is blazing with an utmost tenacity
steeped in joy, and consequently beaming with plenteous light that shimmers
spontaneously.

VERSE 31 & 32

tvam devi devamahisim avibhagabbogam
bhogapavargaphaladiam bhuvanesi dharam |
saivadhibbiumyavadbisadgunitatmasatka-
vaicitryacitraracanodbbavabhavamargam |l 31 |
ddharavarirubasatkavildsasaumye
sausumnavartmani sudbamsurasan sravantim |
ananditatribbuvanam arunarunangim

vande ham ddyamabasam manasapi vaca| 32 |l

O goddess, I praise you with mind and speech. Your greatness is primordial. Your limbs
are slightly ruddy like the morning sun, and you have made the triple world happy. You
are the bride of the god [i.e. Sival, and possess a body inseparable [from his}. You bestow
worldly enjoyment and also liberation from [the world}]. You are the stream {of
consciousness or immortality} (dhara), O ruler of the worlds. Dwelling originally in the
abode of Siva, you multiply yourself sixfold and prepare the path of existence where you
nurture wonderful and manifold creation with your own six forms. You shed moonlight
on the path of Susumna that is charming due to the beautiful appearance of the six
lotuses serving as {your} bases.
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VERSE 33

ekaikavaty api navdsi dasasi devi

bhityo dasasi punar eva caturdasdsi|

ittham trikadbikadasadvitayadvayanke
saktyarnave vasasi sarmakari kavinam || 33 |

O goddess, though you are one and simple, you are [alsol nine, you are ten, you are again
ten, and again you are fourteen. Thus you, the benefactor of poets, swell in the sea of
Saktis marked with forty-three triangles.

VERSE 34

laksmim param prakrtim atra jagaty asesam
ekatapatradbaracamaracarucibnam |

matar mabesvari yasaskrtam adyasaktim
prabub pardparadrsam paramesvari tvam |l 34 |

O Mother! Great Goddess! Supreme Goddess! People proclaim you Laksmi, Para
Prakrti, who has chowries as lovely distinctive marks and who bears a sole [royal} parasol
covering the entire world. They proclaim you as the conferer of fame, the primordial
power, and the supervisor of both higher and lower realms.

VERSE 35

§71$ tvam Sriyas tvayi giras tvayi gis tvam ajnd
dhis tvam dbiyas tvayi puras tvayi pis tvam adya|
Saktib pard tvam asi saktigunds tavaite

kim vistarena nanu sarvam idam tvam evall 35 |

You are the goddess of prosperity, and prosperities depend upon you. You are the
goddess of speech, and authority and words depend on you. You are the goddess of
wisdom, and wise ideas depend upon you. You are the foremost fortress, and towns
depend upon you. You are the primordial power, and yours are all the properties of
power. What is the use of any further explanation: this entire world is nothing but you.
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VERSE 36

tvam avadanti munayas tamaso nibantrim
abladinim smrtimatam amrtam dubanam |
natyoditam anuditdstamayaprasangam
antascarim sasikalam akalankasankam |l 36 |

Sages address you as the destroyer of darkness, the bestower of delight, yielding the
immoral nectar to all those who remember you. They address you as the ever-risen one
with no possibility of rising and setting, as the underlying digit of the moon never
suspected to have a stain.

VERSE 37

tvattejasd tapati devi patir dindnam
apyayayaty api karair amrtam himamsub |
prands tapanta tha vayuvasdc charire

tvam antarena na bi kasya cana pravrttib || 37|

O Goddess! With your energy the sun burns, the moon expands the immortal essence
with his beams, and here in our body the vital functions glimmer under the control of
the vital air. For, without you none can function at all.

VERSE 37A

lokds caturdasa mabendramukhbds ca devah
mirtitrayam munigands ca vasisthamukhbyap |
sadyo bbhavanti na bbavanti samastamirter
unmilanena tava devi nimilanena |l 37a |l

The fourteen worlds, all gods headed by Mahendra, the three embodiments {of the
ultimate realityl, and also the groups of sages headed by Vasistha, come into existence or

cease to exist, O goddess, by the opening and closing of your eyes, because you embody
all.
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VERSE 38

vedd vibhinnagatayo vidusab svatantris
tantrani mantranivabhd mahitaprabbavah |
bhava vibbaktivisayab kavigumphanas ca
matab param parinamanti tavayutamsat | 38 |

The Vedas, independent scholars of different capabilities, the Tantras, the collection of
mantras with celebrated powers, and thoughts and feelings concerning syntax and
grammar (vibbaktivisaya) and poetic compositions, all these, O mother, evolve to
excellence from a millionth part of you.

VERSE 39

yas te vibbiuni paramapravilambitatma
buddhya pramitsati puman purusab pramayab |
samsprsyati sphutam asau bbhuvane patryan
cchayam svakiyasirasab svapadakramena |l 39 |

Any person who is hanging on to the ultimate {reality of yours} (paramapravilambitatma)
and wishes to perceive and measure your proportions (vzbhinz) with his {limited} mind,
that man of perception (pramayah purusab) smarter {than everyone} in this world
evidently touches the shadow of his own head in a series of his own footsteps.

VERSE 40

abbyarcya devi bhavatim vibbavami: bbimim
amnayadarsitapathena yatha-kathancit |
vdcoratair atibhavabbidbhakanyakayi
vallabbyavartmani janair na viganyate kab |l 40 |

O goddess! Having worshipped you I somehow manage to govern {my} land following
the path dictated by the scriptures. [But} who among the people on the path of winning
the love of the young lady called Atibhava— the one who has transcended the world—is
not disrespected by those people who are engaged in gossip?
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VERSE 41

sa tvam samahbitadhiyo brdayangamasi
gayanti gauri madburds tava kirtigathab |
balasugandbibaricandanavatikasu
vidyadbarad vibudbasindbutatasthalisu |l 41 |

O goddess! You enter the heart of a man whose mind is composed. Sweet ballads of your
renown, O Gauri, the vidyadharas sing in the groves of Haricandana trees that emit the
sweet fragrance of liquor on the banks of the heavenly river.

VERSE 42

devi tvadryamabasa mahitd mabanto
bhaleksandab sasibhrto bbujagendrabbiisab |
siddhantasiddbiparamarthavidbiprasiddbab
siddab sudbamsuvadane sivatam vrajanti|l 42 ||

O goddess, those great people who are honoured with your greatness achieve Sivahood
as they attain perfection. They are the people who have attained perfection following
the regimen prescribed in the [system of} Siddhanta for the purpose of supernatural
powers as well as the ultimate goal {of liberation}. O moon-faced {goddess, they] bear
[the characteristics of Sival: the third-eye on the forehead, the moon on the head, and
the ornaments of serpents.

VERSE 43

drstiprasadalavalabbavatam tavamba

padau namaty amarardjagano pi pumsam |
prottalamaulimanimanditapadapithab

sarva kim anga caturabdhivasundbarendrab || 43 |

O mother! Even the kings of gods bow to the feet of those men who have acquired a
drop of the grace of seeing you. Kings of all the rich lands extending to the four oceans
[bow to them] all the more, illuminating their footrests with the studded jewels of their
elevated crowns.
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VERSE 44

tvam kledaniti kulakundaliniti ket:

natyeti nitir iti naur iti navikets|

vidyeti samvid iti visvamayity unmeti
kamesvariti kamaleti vadanti santah || 44 |

Mindful men call you Kledani, Kulakundalini, Ka, Nitya, Niti, Nau, Navika, Vidya,
Samvid, Visvamayi, Uma, Kamesvari, and Kamala.

VERSE 45

ekam anuttarakalam kulanathakantam

balam atulyamabasam babumangaladbyam |
anandamirtim akbilarthavilasabetum

adyam smaramy aviratam paramarthavidyam | 45 |l

I uninterruptedly remember [youl, the Vidya leading to the ultimate well-being,
embodiment of bliss, the cause of the extension of all prosperities. [ You are} the
primordial one, the insurpassable Kala. You are Bala, the beloved of Kulanath (namely,
Siva). [ Your] glory is incomparable, and you are filled with many felicities.

VERSE 46

yab kamasiddhim atimangalakamadbenum
kamesvaristutim imam pathati pratitab |

kantya sriyd kavitayd gunasampada ca

50 yam svayam vivrta eva kimu priyabhib |l 46 |

One who recites this eulogy of Kamesvari called Kamasiddhbi, which serves as a very
auspicious wish-fulfilling cow, placing trust [in her}, is specially chosen (vivrta) by {the
goddess of} Beauty, Prosperity, Eloquence, and Treasury of Qualities. So, what would he
do with any {other} lovers?

CONCLUSION

iti srimabardjadhirdjavidyidhbaracakravartivatsardjaviracita srrvamakesvaristutib samapta |

Here ends the Vamekesvaristuti composted by Vatsaraja, the king of great kings, the
sovereign among the vidyddbaras.

TRIPURA TALLIKA



b

allika.org

WWWw.tripurat



	Editor’s Note
	Introduction
	Verse 1
	Verse 2
	Verse 3
	Verse 4
	Verse 5
	Verse 6
	Verse 7
	Verse 8
	Verse 9
	Verse 10 & 11
	Verse 12
	Verse 13
	Verse 14
	Verse 15
	Verse 16
	Verse 17
	Verse 18
	Verse 19
	Verse 20
	Verse 21
	Verse 22
	Verse 23
	Verse 24
	Verse 25
	Verse 26
	Verse 27
	Verse 28
	Verse 29
	Verse 30
	Verse 31 & 32
	Verse 33
	Verse 34
	Verse 35
	Verse 36
	Verse 37
	Verse 37a
	Verse 38
	Verse 39
	Verse 40
	Verse 41
	Verse 42
	Verse 43
	Verse 44
	Verse 45
	Verse 46
	Conclusion

