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Tripura Tallika is an independent research and publishing
group, rooted in the Srividya tradition. We are committed
to revitalizing the rich heritage of Srividya by making high-
quality Srividya texts, and related knowledge, accessible to
a global audience of practitioners. Central to our mission
is the commitment to offer our publications free of charge
through open-access sharing, thereby ensuring that they
are available to the widest possible audience. Guided by
our core values of Wisdom, Excellence, and Responsibility,
and with deep gratitude and the full blessings of our
gurus, we strive to create meaningful contributions to the
international Srividya community.

Tripurad Tallika

SEEKING COLLABORATORS:

Tripura Tallika is currently seeking to connect with individuals who possess specific
expertise and resources. Our projects demand a high level of scholarly rigor and
dedication to the preservation and dissemination of traditional knowledge. As such, we
are looking for:

Experienced Sanskritologists: We are interested in individuals with a proven track record
of translating Sanskrit texts with a speciality in tantric literature. Collaborators should have
substantial experience beyond academic qualifications, demonstrated through published
translations, or contributions to the field. We value expertise that comes from deep
engagement with Sanskrit literature and a thorough understanding of its cultural and
historical contexts.

Manuscript Specialists: Our work also involves the digitization and analysis of Sanskrit
manuscripts. We seek experts skilled in reading, interpreting, and offering emendations to
these manuscripts with the goal of having them converted into e-texts in IAST for broader
accessibility.

Archival Researchers with Access to Rare Manuscripts: Access to rare manuscripts is vital
for our mission. We are looking for individuals who have established connections with
archives, libraries, and private collections. These connections should enable us to procure
copies of manuscripts that are otherwise difficult to access, helping us to uncover and
share lesser-known aspects of Srividya with the world.

For anyone interested in collaboration please contact us through our website:

https://tripuratallika.org/contact-us/
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Introduction

he name Lalitd means playful, lovely, elegant or charming. She's also known as
Kamesvari ("Empress of Desire”). She is the Supreme Mother Goddess, always
kind-hearted, Her gaze filled with empathy for every being.

The deep inner significance of Lalitad’s play with Her devotees is revealed in the
Lalitopakhyana (LU), translating to “The Story of Lalitd”, which also referred to as the
Lalita Mahatmyam meaning “The Glory of Lalita". This work constitutes the final
portion (Uttarakhanda) of the Brahmanda Purana (BP) that devotes practically the
whole of Book IV to the story of the Goddess. This book consists of 44 chapters,
comprising about 3,000 verses, of which the last 40 chapters beginning with the
chapter 5 form the Lalitopakhyana.

The BP states that the LU consists of 32 chapters. However, numerous editions
of LU in different languages include more than 32 chapters. For instance, the version
annotated by G.V. Tagare, utilized as a primary text for this study guide, contains 40
chapters. The reason for the additional chapters in the mentioned editions remains
unclear.

The Story of the Goddess is presented as a dialogue between Hayagriva (an
avatara of Lord Visnu) and sage Agastya and includes:

e description of the origin of the Goddess,

* Her four-day war and triumph over the demon Bhandasura and his armies,
e the construction of §eruram (Lalitd's abode),

e ways and procedures of Her worship, and

e ltis noted that the Lalita Sahasranama is derived from the BP, although it is
absent in the BP source text utilized for this study guide. Additionally, it is
stated that the Mahavarahi Sahasranama was originally included in the LU
but has since been lost and cannot be found in current manuscripts.

This publication is focused on Lalitd’s four-day war with Bhandasura, many
deities, mantras and yantras of which find their way in the rituals of Parasurama
Kalpasttra and also are reflected in the first eighty four names of Lalita Sahasranama.
It's designed as an immersive study guide which meticulously guides a devotee
through the intricacies of the war, punctuating the journey with invaluable textual
references and pivotal descriptions. Our heartfelt gratitude extends to Yogamba
Sameta Atmanandanatha for his invaluable contributions and insightful commentaries
that enrich this publication.

THE
. BRAHMANDA PURANA
BRAHMANDA PURANA
Translated and Annotated by
DR. G.V. TAGARE
PART V
GANESH VASUDEO TAGARE

PART IV

MOTILAL BANARSIDASS PUBLISHERS

MOTILAL BANARSIDASS PUBLISHERS PRIVATE LIMITED e DELHI

PRIVATE LIMITED e DELHI

Note: This publication is based on source text of the Bhrahmanda
Purana, translated and annotated by G.V. Tagare (1958). It is very
unfortunate that no critical edition of LU exists which becomes
particularly evident when examining the English translation text we
were working with. This deficiency results in inconsistencies and
variations within the text, such as differing spellings for names like
Kollata and Kolata etc. Moreover, certain verses seem incomplete
which becomes especially noticeable in the enumeration of demons.
For instance, LU 28.6 mentions ten nephews of Bhandasura, but later
in the same chapter, only nine are shown as defeated. Additionally, the
text misaligns the adversaries Visukra and Visanga with Mantrini and
Dandini, as indicated in the Lalitasahasranama (names #75 and #76),
underscoring the urgent need for a detailed and critical review of this
important scripture.
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LALITOPAKHYANA: THE WAR WITH BHANDASURA

2024

‘Revelation of Lalitopakbyina

When sage Agastya visited Kafici and worshipped
Siva and goddess KamaksT; Visnu became moved
by his dedication and compassion, and appeared
to Agastya in his Hayagriva form revealing to the
Sage Lalitopakhyana, the Story of Lalita.

(LU 5.3-10)
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Three cManifestations of the Supreme Goddess

(The Goddess) is beginningless. She is the support of everything. Sat and Asat Karmans are her forms. She can
be perceived only through meditation. Meditation and Vidyas are her limbs, Heart is her base. She becomes
manifest on attaining the oneness of souls on the ground of continued performance of holy rites. (LU 6.4-5)

The first [goddess], she than whom nothing is higher, is Para as consciousness (citpara), the First Cause.
Those who contemplate the nature of the Self also call her the Nameless (anakhya). (LU. 39.9)*

1. Prakrti @Nature) 2. Mohbini (Enchantress) 3. Lalitd (The ‘Beautiful One)

Three At the outset, Sakti manifested herself through the During the churning of the Milk Ocean, Visnu, having It was to kill Bhandasura and to protect the
Manifestations of profound meditation of god Brahma. That Sakti is well- propitiated Devi and became identical with Her form three worlds, that the third form (of the
the Supreme known by the name of Prakrti. She is the bestower of  appeared as Mohini to help gods receive the nectar. Goddess) rose up from the fire of great
Goddess Siddhi desired by the gods. (LU 6.6) Later, she also captivated Siva, leading to the birth of sacrifice. (LU 10.90)
(LU 6.10) Sasta, the suppressor of demons. (LU 6.7-9, 10.1-77)
Divine Activities Srsti (Creation) Sthiti (Preservation) Samhara (Destruction)
Para: Two-armed, she shows with her right hand the Parapara: Red with the radiance of a myriad of rising Apara: This is the red, four-armed Tripura. She
gesture of meditative absorption [placing it at the suns, she is decked out with every variety of adornment, carries a noose, a goad, a sugar-cane bow and
Relationship to level of her heart with the tips of the thumb and index holding a lotus in her right hand and placing her [left] [a set of] five arrows. It is this same goddess
Goddesses in the finger joined to form a circle], and holds a manuscript  hand on her left thigh. She wears a crown and the new  Lalitd, who has become famous in Kafci as
Kamakst Mahatmya [of her scripture] in the left. Her body shines [white]as moon upon it. (LU 39.11-12)* Kamaksr. (LU 39.13-14)*
(LU 39.9-14) snow, jasmine, the moon, and pearls. (LU 39.10)*
The above description matches Sarasvati. The above description matches Laksmi. The above description directly points to Lalita.

* - translation used from Alexis Sanderson’s “Evidence of the Early Sakta Traditions in Regions Other than Kashmir”
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Tormentor of the Gods

The Gods prompt Kamadeva to stir Siva's
interest in Parvati to produce an offspring

. -_—— L]
who will defeat Taraka. Kamadeva's attempt
results in him being burnt by Siva's 34 eye. d Z 0 d )/dnd
TO l °

e Sampatkari and Asvarudha * Surasn)dhu.'x (Ocean of Wine)
kil D d dK q saves Saktis from the
fifPurmada and Rurandia. Visukra's Thirst Astra.
. ' ) ’ . Naé(tgll k||.|s_5 Asura Generals «  Devis kill 10 Nephews of
Re;urrecl:ed(:l‘rom Kama's G:lfiedlljoy Sukra's N and Sarpini. Bhandasura.
ashes, Bhanda gets a advice, Devas propitiate . P
boon from Siva to rule Mahadevi to save them * Tiraskarinikills 7 Generals. * Mantrint and Dandanatha
over the three worlds. from Bhandasura. * Nitya Devis kill 15 Generals. kill Visukra and Visanga.
10,000 yrs. War War War War
),000 yrs. 10,000 yrs. ! ’ 10,000 yrs. | O . |
60,000y 0,000y 10 days DR Day 1 Day 2 Day 3 Day 4
Visnu's Maya deludes Bhanda After Lalita's appearance, She e Bala kills 30 Sons of Bhandasura. Lalita destroys Bhandasura,
and his ministelts, who deeply marries Kdmesvara and both of e Mahaganapati destroys Jayavighna his 40 Generals, his Army
affgcted by dgswe, abandon’. them' a_ss_ume the throne and Yantra and kills Gaiasura. and the city of Siinyaka.
their sacred rights and lord Siva. rule Sriparam.
(ggend After Bhandasura's defeat Lalita revives Kamadeva who proceeds to once again stir

Siva's emotions with his arrows resulting in Siva's sacred marriage to Parvati, leading
to the birth of Skanda, who, as prophesized, vanquishes Taraka.

‘ Prelude to the war
. The great war
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Synopsis of the (hapters (1/5)

Agastya inquires from Hayagriva about the origins of the formidable demon Bhandasura, the
divine emergence of Tripurambika, and the epic battle that led to the demon's demise.

Hayagriva begins his narrative with the story of Sati who self-immolates due to her father
King Daksa's snub of her husband Siva at his yajiia, Siva retaliates by destroying the ritual. He
then withdraws to the border of the Himalayas, deeply engrossed in self-reflection.
Meanwhile, the Devas are tormented by demon Taraka who gained invincibility through a
boon that he can only be killed by a son of Lord Siva. The Devas enlist Kimadeva to stir Siva's
interest in Gauri (reincarnated Sati), the daughter of the mountain-king Himavan and queen
Mena, hoping their offspring would save them from the powerful demon. Kamadeva,
invisible to all, shoots his flowery arrows at Siva, causing him to glance at Gauri. However,
realizing he's been struck by Kamadeva's arrows, Siva burns the God of Love with his third
eye.

From Kamadeva's ashes, Citrakarma, the lord of Ganas, creates a man of extraordinary form.
Upon seeing this being, Siva brings him to life, and he becomes as radiant as the midday
sun. After being taught the Satarudriya mantra by Citrakarma, he bows to Rudra a 100 times,
repeating the mantra. Pleased, Siva grants him a boon of his choosing. The boy asks for half
the power of his antagonist and the ability to render his opponent's weapons useless. Siva
grants this, bestows upon him missiles and weapons, and gives him the power to rule for
60,000 years. Brahma, observing this, calls him "Bhanda” ['to be fortunate’; could also mean a
buffoon/mime], hence he is known as Bhanda or Bhandasura. After granting these boons,
Siva disappears.

Bhanda, shining with great refulgence, is crowned by Sukra and the Daityas. He has eight
mighty Daityas as his assistants and four beautiful wives. All the Devas, including Indra, serve
him, and he has thousands of chariots, horses, elephants, and foot-soldiers.

Wishing to restore power to the Devas, Visnu creates Maya to delude Bhanda. This May3,
along with her celestial damsels, goes to the shore of Manasa lake, where Bhanda is sporting
with his women. Upon witnessing Maya, Bhanda and his ministers become profoundly
ensnared by desire. For 10,000 years, they lose touch with the Vedas and Lord Siva,
abandoning Yajias and other sacred rituals.

As the Daityas became engrossed in Maya, the Devas found liberation from their suffering
and experienced immense joy. During that time Sage Narada arrives and advises the Devas
to propitiate goddess Parasakti to overcome Bhanda. The Devas perform a great worship of
Parasakti on the banks of Bhagirathi for 10,000 years and 10 days. Meanwhile, Sukra goes to
Bhandasura, tells him that the Devas are propitiating Devi, and advises him and his ministers
to go to the Himalayas and create hindrances for them.

Following this advice, Bhandasura goes to create obstacles for Indra and the rest of the gods.
Seeing this, Devi creates a huge impenetrable wall on their way. The demons try to crush it
with various weapons and after numerous unsuccessful attempts, return back home. As the
Devas perform the Homa, a radiant Sricakra appears, and in its middle, emerges the Great
Goddess. Her glance liberates them from ailments and strengthens their bodies.

Gods sing the Hymn of Praise to Devi and ask Her for protection against Bhandasura. Moved
by their devotion, Lalita agrees to fulfill their request and promises that anyone who recites
Lalita Stavaraja would get immense benefits including glory, prosperity, health and progeny.

Various deities and celestial beings arrive to witness the Supreme Goddess Lalita's grandeur.
Visvakarma, commanded by Brahm3, constructs a divine city for Lalita filled with ramparts,
stables, and the central palace, culminating in a splendid throne made of Cintamani stone.

Brahma ponders the suitability of a ruler for this divine city, emphasizing the necessity of a
union between a man and a woman to uphold sovereignty effectively. Amidst these
contemplations, Siva, adopting a mesmerizing form far surpassing the beauty of ten million
Kandarpas (Gods of Love), appears before Brahma, who names him Kamesvara, deeming
him the perfect consort for Lalita. This divine couple's mutual attraction is palpable, with both
being overwhelmed by love at first sight, despite their wisdom and self-control. The chapter
culminates in Brahma's appeal to Lalita, urging Her to assume Her role as the Queen of the
divine city and to take Her place on the throne alongside Kamesvara.

Lalita asserts Her independence and specifies that Her husband should be someone whose
conduct aligns with Her own. After a discussion among Brahma and other celestial beings, it
is agreed that the marriage between Lalita and Kamesvara should proceed. To signify Her
choice, Lalita throws a garland into the sky, which lands on Kamesvara, confirming their
divine union.

The grand celebrations proceed. Various gods shower the couple with gifts, each more
magnificent than the last. The festivities culminate with Lalitd and Kdmesévara being seated in
an aerial chariot named Kusumakara, which is adorned with eternal flower garlands and has
the power to traverse heaven and earth. Brahma names Lalita, Kamaksi and Kamesvari
because Her glance fulfills the desires of Her devotees.

Lalita and Kamesvara finally ascend to their throne and rule the three worlds for 10,000 years,
which pass like a moment.

Finally, Sage Narada arrives and brings to Lalitad's attention that a demon named Bhanda is
causing chaos in the three worlds. Narada asserts that only Lalita can subdue this demon. He
also suggests that the gods, who have been serving the divine couple, should return to their
respective abodes. Lalita agrees and sends them off, but the gods continue to serve Her and
Kamesvara through their partial incarnations.
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Synopsis of the (hapters (2/5)

Lalita, along with Her army, sets on a march to defeat Bhandasura. From Devi's divine weapons
number of deities appear:

e Adeity named Sampatkari, is born out of the silver goad weapon of Lalita. She is reddish in
colour like the midday sun and is served by many crores of rows of elephants, horses, and
chariots. She is mounted on an elephant named Ranakolahala, who is in a state of uproar,
huge in size like a mountain, and appears to relish a fierce battle. A great army shouting
fiercely follows her, hitting the thick clouds by the fluttering clusters of banners and
emblems.

e Adeity named Asvaradha, is born of the lustrous coral noose of goddess Lalita. She
resembled the midday sun with a blazing splendor of the girdle spreading everywhere.
Along with her, an army consisting mainly of horses moves ahead, digging and tearing the
surface of the ground by means of their hoofs. This great goddess rides on a horse named
Aparajita, a radiant and swift horse with a majestic stature. Its bridle sparkles, and its glossy
manes drape beautifully.

Next, the armies of Dandanatha (Lalita's Commander-in-Chief) and Mantrinatha (Lalita’s Prime
Minister) are described, who, together with their forces, also set out for battle:

e Dandanatha's march illuminates the sky with the lustre of innumerable moons due to the
numerous white umbrellas. The darkness under these umbrellas is dispelled by the
brilliance of jewels fitted to their handles. Dandanayika mounts a great lion, her own vehicle,
known as Vajraghosa. The lion shakes its thick cluster of manes, keeps its mouth wide open,
and its claws appear to grind the terrestrial sphere. Dandanayika, with her armour having
the colour of the rising sun, moves ahead with the intention of slaying the Asuras. The Devas
stationed in the firmament eulogize Dandanatha by repeating her 12 names.

e Mantrinatha is served by an army of Saktis who move ahead, delighting the people of the
entire universe. Some of these Saktis ride on peacocks, swans, mongooses, cuckoos, or are
stationed in covered palanquins. All of them have dark complexions. Mantrinatha is
eulogized by the heaven-dwellers through the 16 names. Mantrinatha is also described as
being seated in a chariot with wheels worthy of being sung about, served by two attendants
named Yantrint and Tantrini. Holding an exceedingly charming bow, Mantrinatha produces
the twanging sound on its string, increasing its loudness with the tinkling sound of her
bangles moving to and fro.

Lalita is described holding a blazing goad and a noose resembling a serpent. She also carries a
sugarcane bow and a set of five flowery arrows that shine brightly. Her bangles make a pleasing
tinkling sound. She radiates a dazzling red radiance, more brilliant than a thousand suns,
illuminating the sky as if filled with moons. She is shielded by a circular white umbrella, which
resembles the sphere of the moon and is studded with spotlessly pure white pearls. A group of
female attendants, led by Vijaya and others, fans Her with four jewel-encrusted, splendid
camaras (chowries).

Lalita is served by Kamesvari and Nityas of lovely and desirable lustre, who are very charming in
their martial dress and accoutrements, who are eternal and who surpass the sun by means of
the lustre of their glistening weapons. She rides a chariot named Sricakra, which scrapes the
clusters of clouds high above with flagstaffs more than 10 Yojanas in height, and that is
equipped with the power of continuously making roaring and rumbling sounds. She is robed in
a tawny garment free from impurities and glitters with charming splendor.

Lalita moves ahead with an intention for waging war as She is being eulogized by the gods
through 25 names which can subdue the sins of the whole world. The chapter concludes with
Hayagriva providing Agastya with the 25 names of Lalit3, stating that those who eulogize Devi
through these names will attain good fortune, the eight Siddhis, and great reputation.

The story proceeds with the descriptions of the chariots of Lalita and Mantrint.
The chariot of Lalita (Cakraraja) is divided into nine steps.

e The ninth step is occupied by ten Siddhidevis starting with Anim3, eight $aktis, starting with
Brahmi and ten Mudradevis starting with Sarvasanksobhini. The eighth step is the home to
the Saktis in the form of sixteen digits of the moon starting with Kamakarsanika. The seventh
step is occupied by the deities named Guptataras, starting with Anangamadana, the sixth
step by Sampradaya deities, the fifth by Kulottirnas, the fourth by Nigarbhayoginis, the third
by Rahasyayoginis, the second by three deities, and the first step by the Devi herself.

The chariot Giticakra (Geyacakra) of Mantrinatha has seven steps.

e The first step was the place of residence of Mantrini. The second step was occupied by Rati,
Priti, and Manoja. The third step was occupied by the deities of the arrows of the God of
Love. The fourth step was occupied by the eight deities, chief of whom was Brahmi,
followed by eight deities starting from Laksmi. The fifth step was occupied by the sixteen
deities beginning with Vama. The sixth step was occupied by the Bhairavas beginning with
Asitanga. The seventh step was occupied by the four deities starting with Matangi. Then
follow the four deities starting with Ganapati and four starting with Sarasvati, concluding
with the protectors of the cardinal points.

The chapter concludes by highlighting Mantrini's significance as Lalitd's Minister, emphasizing
that all petitions to Lalita must be made through her. Mantrini, endowed with all powers by
Lalita, is also known as Mudrint and is distinguished by wearing a royal ring.

TRIPURA TALLIKA 10



Synopsis of the (hapters (3/5)

The first step of Kiricakra is occupied by Dandanayika herself, who is described as the
destroyer of the haughty and wicked Daityas. The second step is occupied by three deities:
Jrmbhint, Mohini, and Stambhint, who are competent to suppress Danavas. Five deities
beginning with AndhinT are stationed on the third step, appearing to split the three worlds
with their boisterous laughter. The fourth step is occupied by six matrka's. The fifth step is
occupied by seven deities called Dhatunathas, starting with Yakint. Two excellent weapons,
ploughshare and pestle, assuming the form of deities along with two camaragrahinis
[KrodhinT and Stambhini], are stationed on either side of the chariot Kiricakra. A bhairava
Candoccanda, who roars like a lion, is stationed at the same step in front of Dandanatha.
Eight deities beginning with Vartali are stationed on the sixth step of the Kiricakra along with
the Great Buffalo vehicle. In the next step numerous deities are stationed, such as directional
deities, gandharvas, rudras, siddhas etc. all headed by Jrmbhini, Stambhini and Mohint. In
the extremity of the same step was Ksetrapala, Varaht's Lion vehicle and below, the Great
Dark Deer vehicle. In the next step there were 1,000 deities [contained in the now lost
Dandini Sahasranama]. The Ocean of Wine, assuming the form of a deity, was stationed on
the same step. Beneath the step, in all the eight quarters and above as well as below, ten
great Bhairavas beginning with Hetuka, well-known for their profound exploits, had fixed
their residences.

Next, the six charioteers of Lalitad as well as charioteers of Mantrini and Dandanatha are
described. The chapter concludes with the departure of Lalita to fight demon Bhanda with a
desire to accomplish his death.

The residents of Bhandasura's city, Stinyaka become extremely agitated upon hearing the
loud noise of goddess Lalita's march. Walls in the city undergo untimely cracks, meteors fall
from the sky, and earthquakes occur. The residents experience an untimely tremor in their
hearts, and many ominous signs are observed.

The residents report these phenomena to Bhanda, who, despite the intense and dreadful
signs, does not lose his courage. He goes to the chamber of consultation and deliberation,
where he is served by his younger brothers Visukra and Visanga. Visukra advises Bhanda to
send servants to drive out Lalita. Visanga, on the other hand, advises caution and suggests
sending spies to the Lalita's camp to understand their enemy’s strengths and weaknesses.
Bhanda, however, is confident in the strength of his armies and generals, orders Kutilaksa, his
general of great strength, to prepare and mobilize the entire army for battle.

The Daityas, preparing to fight against Lalita, equip themselves with various weapons and
mount different animals and birds. Bhanda sends his general Durmada, against Lalita, along
with ten Aksauhinis (military unit). He also deploys Daityas at each entrance to the city of
Stinyaka for its protection, each accompanied by ten Aksauhinis. The city's defense is further
fortified by ten Aksauhinis stationed along the rampart wall.

Afierce battle ensues between the Saktis and the Daityas. The Saktis fight back with their
swords, causing the battlefield to be filled with dust and blood. Durmada, riding a camel,
showers Sampatkari’s forces with arrows, causing a momentary stun among the Saktis.
Sampatsarasvat, riding on the elephant Ranakolahala, engages in a fierce battle with
Durmada. The elephant displays various feats of bravery, attacking the Daityas with its trunk,
feet, tusks, tail, and body. Durmada manages to hit a precious gem from the crown of
Sampatkari, which enrages her. She retaliates with her arrows, causing Durmada to die
instantly. The remaining Daityas, who survive, flee and take refuge in the city of Stinyaka.

Upon hearing the news of Durmada's death Bhandasura becomes furious and orders the
deployment of another general, Kuranda, to defeat Lalita. Kuranda, armed and accompanied
by a massive army, confronts the goddess Sampatkari, vowing vengeance for his brother's
death. As battle ensues, the goddess Asvarudha intervenes, offering to take on Kuranda
herself, while Sampatkari's forces stand down. The Saktis, skilled in combat and mounted on
swift horses, charge at Kuranda's forces. In the midst of the battle, A$varadha, riding her
horse, uses her pasa weapon to immobilize the enemy soldiers. Kuranda retaliates by
skillfully cutting off the string of Asvaradha's bow with his arrow. However, Kuranda's efforts
are futile as he is ultimately slain by the goddess's goad, leading to the Daityas' retreat. The
news of Kuranda's fall alongside his brother deeply disheartens the lord of Stinyaka.

Bhanda expresses his shock and dismay at the defeat of his forces and orders Kutilaksa to
send five generals, led by Karanka, along with a 100 Aksauhins to the battlefield.

The five generals create a huge illusory snake demoness named Sarpini, who has a massive
size and terrifying smoky appearance. Sarpini, a sorceress of war, creates many serpents from
her body, causing chaos and confusion among the Saktis.

The goddess Nakuli, born of Lalita's palate and representing the realm of speech and
language, intervenes. Riding on Garuda, she enters the battlefield. Nakuli's teeth transform
into 32 crores of mongooses with a golden lustre, which begin to attack the serpents created
by Sarpini. The mongooses neutralize the serpents' poison and cut them into pieces. Nakult
then uses the Garuda missile, which enters Sarpini's body and destroys her illusory power,
leading to Sarpin's dissolution.

The remaining generals, now without their powerful support, attack Nakuli, who eventually
decapitates them. Due to this victory Syamalambika honors Nakult and grants her the status
of Syamala’s satellite (pratyanga) deity.
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Synopsis of the (hapters (4/5)

Bhanda, the lord of Stinyaka, expresses his fury over the death of his generals. He then
instructs his Commander-in-Chief, Kutilaksa, to send seven formidable generals, starting
with Balahaka, along with 30 Aksauhinis to the battlefield.

The seven generals, each riding on a unique vehicle, engage in a fierce battle with the
Saktis. These generals had previously received a boon from the sun-god, which allowed
them to immobilize anything they looked at. Using this boon, they immobilize the Saktis,
causing chaos and confusion.

At Lalitd's command, the deity Tiraskarini, the body-guard of Dandanatha, enters the
battlefield riding on a chariot Tamolipta (Painted with Darkness). She blinds the generals,
nullifying their boon and allowing the Saktis to regain control. Tiraskarini then proceeds to
kill the seven generals, making a garland with their severed heads.

Afterwards the Saktis praise Tiraskarini for her victory, and the surviving Daityas flee
seeking shelter with the lord of Stinyaka.

Bhanda is distraught after hearing about the defeat of his forces. He gathers his brothers
and trusted ministers, including Kutilaksa, to strategize on how to conquer Lalita and
proposes a plan to attack Lalita from the rear (i.e. South), as he believes She is guarded by
fewer forces there. Bhanda assigns this task to Visanga, who is to be accompanied by 15
experienced generals, each leading an Aksauhini of soldiers. Bhanda believes that if
Lalit3, the root cause of all Saktis, is exterminated, the entire army of Saktis will perish.

Under the cover of darkness, Visanga and his forces launch a surprise attack on Lalita's
army through the southern entrance of Sricakra. They manage to cause significant chaos
and damage, almost reaching the final step of Lalita's chariot. However, the Nitya deities,
led by Kamesvari, intervene to defend Lalita. Jvalamalint and Vahnivasini illuminate the

battlefield, revealing the Daityas, after which a fierce battle ensues lasting for three Yamas
(2 hours).

The Nitya deities successfully defeat the Daitya generals, and Visanga, seeing the
impossibility of victory, flees the battlefield. The Nitya’s, victorious but hurt, bow down to
Lalita, who heals their wounds with a merciful glance.

Mantrini and Dandanatha express their concerns about the fraudulent battle tactics of the
demons to Lalita. They propose building an enormous camp with a rampart of blazing fire
for defense, to prevent surprise attacks by the enemy. Lalitad agrees with their counsel and
tasks the Nitya deity Jvalamalini, who has the form of fire, to provide defense for the army.
Jvalamalini encircles the ground to the extent of a 100 Yojanas and assumes the form of a
fiery flame 30 Yojanas in height, leaving an opening of a Yojana.

Bhanda, learning about the fortified camp of Lalita, consults with his allies and sends his
30 sons, each leading an army, to fight against Lalita's forces. As they approach the fiery
enclosure, Bala, the daughter of Lalita, expresses Her desire to fight them. Despite Lalita's
initial reluctance due to Bala's tender age and Her recent training in warfare, Devi
eventually grants Her permission. Bala, armed with Lalita's armor and weapons, enters the
battlefield in a chariot drawn by 100 swans. The battle commences, and Bala, displaying
remarkable prowess, destroys the enemy forces and kills all 30 sons of Bhanda. Victorious
Bala is embraced by Mantrini and Dandanatha, and her exploits are reported to Lalit3,
who derives great pleasure from the news.

Bhandasura, mourning the loss of his sons, swears vengeance against Lalita. Meanwhile,
his advisors, Visukra, Visanga, and Kutilaksa, offer him consolation.

Upon receiving a command from Bhandasura, Visukra heads towards Lalita's army, with
his body concealed by maya (illusion). Upon reaching Lalita's camp, he prepares a
mystical diagram inscribed on a huge rocky slab called Jayavighna. He infuses it with a
mantra and hurls the yantra into the enemy camp, causing the Saktis stationed there to
become dejected and set aside their weapons.

Mantrint and Dandanatha, unaffected by the yantra that creates obstacles, voice their
concerns to Lalita regarding its impact on the Saktis. Lalita, with a smile, glances at
Kamesvara, leading to the emergence of Mahaganapati, a deity with elephant-like
features. He immediately sets out to dismantle the yantra, liberating the Saktis from their
state of lethargy. Following this, Mahaganapati creates six Vighnanayakas along with their
respective Saktis and a host of other elephant-faced warriors akin to himself, all to aid in
the struggle against the Asuras.

A intense conflict unfolds as Mahaganapati clashes with Gajasura, an Asura who takes the
shape of an elephant. With remarkable prowess, Mahaganapati single-handedly
overcomes Gajasura and his seven Aksauhinis of troops, securing a decisive triumph.

Following the battle, Mahaganapati returns to Lalita, who, pleased with his achievements,
bestows upon him the boon that he shall be worshipped before all other gods.
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Synopsis of the Chapters (5/5)

CHAPTER 28: SURASINDHU (OCEAN OF WINE) SAVES $AKTIS FROM THE THIRST
ASTRA; MANTRINT AND DANDINT KILL VISUKRA AND VISANGA

Bhanda, distressed by the defeat of his brother and the loss of his army, sends his forces,
led by his brothers Visanga and Visukra, to battle.

Visukra discharges a Trsastram (a Missile of Thirst), which causes the Saktis to become
weak and drop their weapons. In response, Dandanatha commands the Ocean of Wine,
Surasindhu, to quench the thirst of the Saktis. The Ocean of Wine proceeds to shower
torrents of various kinds of wine, reviving the Saktis and enabling them to continue the
battle. The Saktis, now intoxicated and invigorated, fall upon the Daitya forces, annihilating
many of them.

In the ensuing battle, Dandanatha fights with Visanga, ultimately defeating him with a
blow from her iron club. Mantrint fights with Visukra, shattering his weapons and
eventually killing him with a missile named Brahmasiras. After the defeat of Visanga and
Visukra, Mantrint and Dandanayika spend the rest of the night in the camp.

CHAPTER 29: LALITA DESTROYS BHANDASURA, HIS 40 GENERALS, HIS ARMY AND
THE CITY OF SUNYAKA

Agastya inquires from Haragriva about the continuation of the battle, to which Hayagriva
responds by highlighting the auspicious effects of reading Lalitopakhyana.

The narrative then shifts to Bhanda, who, infuriated by his ongoing losses, commands
Kutilaksa to assemble an army and attack Lalita. Bhanda, his generals, and their
formidable army march to war with a fierce determination. Lalitd and Her army, exuding an
aura of divine power and resolve, also proceed into the battlefield.

On the fourth day, the war reaches its culmination, raging for two Praharas (6 hours) from
dawn. Lalita's arrows, multiplying into millions, envelop the Asuras in profound darkness.
In response, Bhanda unleashes 11 astras (missiles), which Lalita neutralizes with her own
set of 11 missiles. Bhanda escalates the conflict by releasing 10 "Demon" astras,
countered effectively by Lalita’s 10 Visnu Avataras who sprang forth from her fingernails.
The confrontation intensifies as Bhanda expends his utmost power to launch the final
Mahamohastra (Weapon of Great Delusion), only to be met by Lalitd's Sambhavastra.

After successfully fending off all of the weapons hurled at Her, Lalitd goes on the offensive
and decimates Bhanda's entire army with Narayanastra and annihilates his 40 generals
with Mahapasupatastra. The climax of the battle sees Lalita slaying Bhanda and
obliterating his city, SGinyaka, with Mahakamesvarastra.

After the sunset, a triumphant Lalita, shining in Her glory, brings Her army back to the
camp. The chapter concludes by emphasizing the benefits of reading Lalitopakhyana.

Agastya seeks insights from Hayagriva about the aftermath following Bhandasura's defeat.
Hayagriva recounts how Lalita revitalized Her weary Sakti army and received gratitude
from the gods for restoring cosmic peace. The gods praise Lalita for Her role in saving the
universe and afterwards plead with the Goddess to resurrect Madana, the God of Love,
emphasizing his crucial role in the cosmic scheme, especially in relation to Lord Siva's
marriage to Parvati and the birth of Skanda, who is destined to defeat Taraka. Lalit3,
moved by compassion for Rati, Madana's consort, and recognizing the broader cosmic
implications, resurrects Madana, leading to a joyous and grand celebration of their union.

Following his revival, Madana embarks on his divine task to stir the emotions of Lord Siva
and Parvati, paving the way for their eventual union. The impact of Madana's arrows
awakens Siva's deep love for Parvati. Those same arrows also prompt Parvati, with her
father's encouragement, to engage in intense penance to attain Siva as her husband.

Their sacred marriage ensues, leading to the birth of Skanda, who achieves his destiny by
vanquishing Taraka. The narrative wraps up with Skanda's marriage to Devasena and
Madana's return to S'erura, where he resumes his service to Goddess Lalita.
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Chapter 11: “Breakdown

The Appearance of Demon Bhanda *:

]
S~

‘i

CH. VER. DESCRIPTION

11 1 Agastya asks Hayagriva to tell him the story of Bhandasura and Lalita.

After self-immolation of Sati, Siva retreated to the Himalayas | Sati is
11 2-6  reborn as Parvati, daughter to the Mountain King, who, upon learning
the truth about his daughter from Narad3, places her to serve Siva.
Terrorized by the demon Taraka, the gods consult Brahma, who
11 . . . -
advises them to enlist the aid of Kdmadeva.
The tale of Kamadeva's birth unfolds, where Kdma emerges from
11 8-14  Visnu's glance at Mahalaksmt to alleviate Brahma's burden of creation.
He is granted a boon of invincibility and tasked with facilitating creation.

Gods praise Kama urging him to strike Siva with his arrow, thereby
11 15-20 enabling Siva to father a child with Parvati, who is destined to vanquish
the demon.

11 21-5 Kama goes to fulfill his task and penetrates Siva with his arrows.

11 26-8  Siva arises from his meditation and burns Kama to ashes.

Citrakarma, the Lord of Ganas, creates a boy from the ashes, who

11 30-1 . _
comes to life as a result of Siva's glance.

Citrakarma teaches him Satarudriya mantra and implores the boy to
11 32-3 bow to Siva 100 times while repeating the mantra, which he proceeds
to do.

Siva, pleased with his devotion, grants the boy the following boon:

« He will be able to get 50% power of his enemies during battle and

1346 his arrows will nutralize the missiles and weapons of his enemies.
« He will rule the kingdom for 60,000 years.
1 37 After observing this, Brahma said “Bhanda, bhanda ['to be fortunate’;

could also mean a buffoon/mime]. Therefore, he is named Bhanda.
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Chapter 12: ‘Breakdown

¥ The Rule of Bhanda and Manifestation of Lalita

VER. DESCRIPTION

1

3-5

6

7-11

12-13

14-19

20-33

35-42

43-46

47-51

52-58

59-62

63-67

68-75

Bhanda becomes a demon of dreadful nature because he was born out of Rudra’s anger.

At the request of Sukra, Bhanda directs architect Maya to rebuild a city for him to rule.

Bhanda is crowned.

Description of gifts given to Bhanda by Sukra.
Bhandasura’s 8 assistants and 4 wives.

Asuras continuously propitiate Siva and are blessed with abundance, which lasts for 60,000 years.

Visnu creates Maya to restore the power of Devas. As a result, Bhandasura and his army abandon the
Vedas and worship of Siva. 10,000 years pass.

Narada comes to Indra and warns him that if Bhanda is liberated from Maya he will burn all the worlds and
advises Devas to propriate Parasakti to defeat Bhandasura.

Indra and the gods worship the Goddess in the Himalayas for 10,000 years and 10 days.

Sukra goes to Bhandasura, tells him that Devas are propriating Devi and advises him and his ministers to
go to Himalayas and create hinderances for them.

Bhandasura goes to create obstacles for Indra and the rest of the gods.

Seeing this Devi creates a huge impenetrable wall on their way. Demons try to crush it with various astras
and after numerous unsuccessful attempts return back home.

Devas are frightened by the might of Bhanda and decide to propitiate Devi with Mahamamsa (great flesh).

Devi appears from the fire.
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Chapter 12: Important “Descriptions

% The Rule of Bhanda and Manifestation of Lalita

GIFTS PRESENTED TO BHANDASURA BY SUKRA
GIFT DESCRIPTION
Crown was lively and indestructible, formerly given to Hiranyakasipu by Brahma.

Two camaras  resembling the moon, were used as his insignia. They had been made by
(i.e. chowries)  Brahma. Neither sickness nor miseries could assail one by resorting to them.

Jormerly made by Brahima himself. People seated in its shade were never

Umbrella affected by even crores of missiles.

Bow named Vijaya.

Conch called Ripughdtinam ‘the killer of enemies’
Throne which was everlasting and dazzling like the sun.

1. Indrasatru Enemy of Indra

2. Amitraghna Destroyer of enemies

3. Vidyunmali One with a lightning garland

4. Vibhisana Terrifying

5. Ugrakarma One who performs fierce actions
6. Ugradhanva One with a formidable bow

7. Vijaya Victorious

8. Srutiparaga Lapert in the Vedas

1. Sumohint Enchanting

2. Kumudint One who is like a lotus
3. Citrangt Beaudfil bodied

4. Sundari Beaudful One
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Chapter 13: “Breakdown

A A

X The Supreme Hymn of Lalica (Lalita Stavaraya)

Appendix

LALITOPAKHYANA: THE WAR WITH BHANDASURA

2024
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CH. VER. DESCRIPTION
13 1-28  Lalita Stavaraja (Hymn of Praise).

13 29-30 Gods bow down to Lalitd who's pleased with their devotion.

13 31  Indra asks Devi for protection against Bhandasura.

Lalita promises to defeat Bhanda, ensuring that anyone who
13 32-6 recites Lalita Stavaraja would attain virtue, glory, prosperity,
health, long life and progeny.
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Prelude to the War
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Chapter 13: Lalita Stavardja (1/2)

jaya devi jaganmatarjaya devi paratpare |

jaya kalyananilaye jaya kamakalatmike ||

Be victorious O Goddess, the Mother of the universe. Be victorious, O Goddess, greater than the
greatest. Be victorious, O abode of welfare. Be victorious, O soul of Kamakala.

jayakari ca vamaksi jaya kamaksi sundari |

jayakhilasuraradhye jaya kamesi manade ||

O bestower of victory with beautiful eyes; be victorious. O Kamdakst (one of lovely and loveable
eyes), O beautiful one, be victorious. Be victorious, O Goddess worthy of being propitiated by all
the Gods. O Kamest, goddess of love, bestower of honour, be victorious.

jaya brahmamaye devi brahmatmakarasatmike |
jaya narayani pare nanditasesavistape ||
Be victorious, O Goddess, the embodiment of Brahman, the soul of the essence and nectar whose

nature is Brahman, O Narayani, O Supreme one, be victorious, O bestower of delight on all the
worlds.

jaya sérikantha-dayite jaya srilalite'mbike |

jaya érivijaye devi vijaya sSrisamrddhide ||

Be victorious, O beloved (fjrikazz_l/za (Siva). Be victorious, O Mother Sri Lalita. Be victorious, O
Godldess, the conqueror with glory, O bestower of abundant riches and prosperity be victorious.

jatasya jayamanasya istapurtasya hetave |

namastasyai trijagatam palayitryai paratpare ||

Obeisance to the Cause of that which is born and is yet to be born and of the fufillment of what is
wished for, Obeisance to that protectress of three worlds, O Goddess who art greater than the
greatest.

kalamuhartakasthahar masartusaradatmane |
namah sahasrasirsayai sahasramukhalocane ||

Hail to the Goddess identical with (all units of time such as) Kalamuhiria, Kastha, days,
months, seasons and years. Obeisance to the Goddess with thousand heads; O Goddess with
thousand eyes and faces.

namah sahasrahastabjapadapankajasobhite |
anoranutare devi mahato 'pi mahiyasi ||

Obeisance to you appearing splendid with a thousand lotus-like hands and feet,
O Godldess, minuter than the Atom yet greater than the greatest.

paratparatare matastejastejiyasamapi |
atalam tu bhavetpadau vitalam januni tava ||

O Mother who art higher than the highest and even the light of the most brilliant lights, the
(nether-world) Atala constitutes your feet and Vitala, your knees.

10.

11.

12.

13.

14.

15.

rasatalam katidesah kuksiste dharani bhavet |
hrdayam tu bhuvarlokah svaste mukhamudahrtam ||

Rasarala is the region of your waist. Dharant (Earth) is your belly.
Bhuvarloka is your heart and the world Svar (heaven) is your face.

drsascandrarkadahana disaste bahavo'mbike |
marutastu tavocchvasa vacaste Srutayo'khilah ||

The Moon, Sun and Fire are your eyes, O Ambikd and the quarters (cardinal points) are your
arms. The winds are your breaths and all the Vedas your words.

krida te lokaracana sakha te cinmayah Sivah |
aharaste sadanando vasaste hrdaye satam ||

Creation and formation of the worlds is your sport. Siva, the very embodiment of Cit (Supreme
Consciousness) is your companion; the Bliss of the Sat (Existent, Supreme Being) is your food
and your residence is in the hearts of good people.

drsyadréya-svartpani ripani bhuvanani te |
Siroruha ghanaste tu tarakah kusumani te ||

1he Bhuvanas (Worlds) constitute your forms visible as well as invisible.
The clouds are your tresses and the stars your flowers.

dharmadya-bahavaste syu-radharmadyayudhani te |
yamasca niyamascaiva karapadaruhastatha ||

Those beginning with Dharma are your arms, and those beginning with Adharma constitute
your weapons. 1he Yamas and Niyamas constitute the nails of your hands and feet.

stanau svahasvadhakarau lokojjivanakarakau |
pranayamastu te nasa rasana te sarasvati ||

The utterances of Svaha and Svadha that enliven the worlds constitute your breasts.
The Pranayama (Breath-control) is your nose and Sarasvaii (the Goddess of Speech) your
longue.

pratyaharastvindriyani dhyanam te dhistu sattama |

manaste dharanasaktir-hrdayam te samadhikah ||

Pratyahara, the withdrawl of the senses, is your sense-organs and meditation is your intellect,
which it most excellent. Dharana, concentration, is your mind and Samadhi, the state of total
absorption, is your heart.
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16.

17.

18.

19.

20.

21.

22.

23.

Chapter 13: Lalita Stavardja (2/2)

mahiruhaste’'ngaruhah prabhatam vasanam tava |
bhiatam bhavyam bhavisyacca nityam ca tava vigrahah

The trees are the hair on your body. The dawn is your robe.
What was, what is and what will be eternally constitute your form.

yajiarupa jagaddhatri visvaripa ca pavani |

adau ya tu dayabhuta sasarja nikhilah prajah ||

1he Mother of the Universe is Yaynarapa (whose form constitutes the Yajna, sacrifice),
Visvarapa (having the universe for Her form) and the purifier of all. It is She who, due to being

compassion itself, creates all beings in the beginning.

hrdayasthapi lokanamadrsya mohanatmika |

namarupavibhagam ca ya karoti svalilaya |

tanyadhisthaya tisthanti tesvasaktarthakamada |

namastasyai mahadevyai sarvasaktyai namo namah ||

Though She abides in the heart of all, She is invisible to the beings of the world, as She has the
charatersitic of deluding. It is She who, out of Her sports, creates distinction with names and
Jorms. She stays presiding over them but is not awached to them. She is the bestower of wealth
and desire. Obeisance to that Great Goddess. Repeated obeisance to the omnipotent goddess.

yadajiaya pravartante vahnistryendumarutah |
prthivyadini bhatani tasyai devyai namo namah ||

Obeisance, obeisance to that Great Goddess at whose command the fire, sun, moon and winds
Junction and so do also the elements beginning with the earth.

ya sasarjadidhataram sargadavadibharidam |

dadhara svayamevaika tasyai devyai namo namabh ||

Obeisance, obeisance to that goddess who, at the beginning of the (period of) creation, created
Brahma, the primordial creator, the first bestower of plenty and who sustained him herself
single-handed.

yatha dhrta tu dharini yayakasamameyaya |
yasyamudeti savita tasyai devyai namo namah ||
Obeisance, obeisance to that goddess by whom the-earth is held up, the imperceivable one by

whom the Ether is supported, and in whom the sun rises.

yatrodeti jagatkrtsnam yatra tisthati nirbharam |
yatrantameti kale tu tasyai devyai namo namah ||

Obeisance, obeisance to that goddess where the entire universe arises, where it rests soundly and

wherein at the proper time it gets merged.

24.

25.

26.

27.

28.

namo namaste rajase bhavayai namo namah sattvika-samsthitayai |
namo namaste tamase harayai namo namo nirgunatah $ivayai ||

Obeisance, obeisance to you of the rajas nature as the origin. Obeisance, obeisance to you of the
sattva nature for the sustenance. Obeisance, obeisance to you of the tamas nature as the
destroyer. Obeisance, obeisance to you of the nature of Stva when devoid of gunas.

namo namaste jagadeka-matre namo namaste jagadeka-pitre |
namo namaste 'khila-ripa-tantre namo namaste'khila-yantra-rape ||

Obeisance, obeisance to you, who are the sole mother of the universe. Obeisance, obeisance to
you the sole father of the universe. Obeisance, obeisance to you, identical with all forms and
tantras (rituals and rites). Obeisance, obeisance to you, O Goddess in the form of all yantras
(mystical diagrams).

namo namo loka-guru-pradhane namo namaste'khila-vagvibhutyai |
namo'stu laksmyai jagadeka-tustyai namo namah $ambhavi sarvasaktyai ||
Obeisance, obeisance to you, O foremost guru of the worlds. Obeisance, obeisance to you,

to the magnificence of all types of utterances. Obeisance to Laksmi, the sole satisfaction of the
world. Obeisance, obeisance to the omnipotent one, O consort of God Sambhu.

anadi-madhyantamapanca-bhautikam
hyavanmano-gamyamatarkya-vaibhavam |
arGpamadvandvamadrsta-gocaram
prabhavamagryam kathamamba varnaye ||

O Mother, how can [ describe your excellent prowess and influence. It is without beginning,
middle or end. It is not constituted of the five elements. It cannot be expressed by words or
comprehended by mind. Its magnificence and power cannot be inferred. It is formless. It is
without duality. It cannot be percetved by the senses.

prasida visvesvari viSva-vandite prasida vidyesvari veda-ripini |

prasida maya-mayi mantra-vigrahe prasida sarvesvari sarva-rapini ||

Be gracious unto us, O Goddess of the universe. Be pleased, O Goddess saluted by all the
universe. Be pleased, O Goddess of knowledge, of the form of the Vedas. Be pleased, O
Maydamayi (one who is composed of Maya), O Mantravigraha (who is the embodiment of
Mantras). Be pleased, O Goddess of everything and whose form is everything.

Note: Translation as per Bhrahméanda Purana, G.V. Tagare (1958)
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Chapter 14: ‘Breakdown

(]
e

* Appearance of Kamesvara

CH. VER. DESCRIPTION

Various deities arrive to pay homage to Lalita | Visvakarma,
14 1-8 commanded by Brahm3, constructs a divine city for the
Goddess.

14 9-13  Description of the city.

Brahma ponders that the city has to be ruled by a couple and
14 14-7  whether Siva can be a good husband for Lalita given his
fierce and ghoulish nature.

Siva adopts a mesmerizing form and appears before
14 18-22 Brahma, who names him Kamesvara, deeming him the
perfect consort for Lalita.

14 23-5 Kamesvara and Lalita are mutually attracted to each other.

Brahma appeals to Lalita, urging Her to assume Her role as
14 26-9  the Queen of the divine city and to take Her rightful place on
the throne alongside Kamesvara.
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Chapter 15: ‘Breakdown

Fesuvities in Honour of the Marriage of Lalita with Kamesvara *

S

#

15 1-2
15 3-10
15 11-2
15 13-8
15 19-25
15 26-9
15 30-4
15 35
15 36-45
15  46-53
15 54-9
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DESCRIPTION

Lalitad proclaims Her independence and specifies that Her

husband should be someone whose conduct aligns with Her own.

Discussion of the nature of marriage and praise of Lalita.
Lalita throws the garland on the neck of Kamesvara.

Visnu gives Lalita in marriage to Kamesvara, as the gods proceed
with the marriage ceremony.

Various gifts to Lalita presented by Gods.
Brahma creates a chariot named Kusumakara and seats the

couple there.

The procession is described after which Lalitd and Kamesvara are
seated on the throne.

Brahma names Lalita, Kamaksi and Kamesévari because with Her
mere glance She fulfils the desires of Her devotees.

The couple happily rules Sriparam for 10,000 years.

Sage Narada approaches and urges Lalita to confront the demon
Bhanda and to dispatch the gods back to their respective places,
to which She consents.

Benefits of chapter recitation.
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Chapter 15: Important “Descriptions

(] (]
e

¥ Lestuvities in Honour of the Marriage of Lalita with Kamesvara

ST e GBS R ¢ |t had never-fading flower garlands.
[ )

It was impregnable to weapons.
A sugarcane bow of imperishable nature and adamantine

Brahma strength. ® ltcould go as it pleased in heaven, in firmament or over the land.
Visnu Immutable and unfading flowery arrows; * ltwasrichly furnished.

T An umbrella that was an insignia of imperial power. * lts fragrance was pleasing to the mind and very auspicious. Merely by inhaling
Varuna Tl e e it, delusion, sickness, hunger and agony would perish instantaneously.
Visvakarma Goad
Agni Crown
Moon and the Sun Two large ear-rings

Ratnakara (Ocean God)  An ornament fully studded with the nine precious stones.

Kubera A necklace full of Cintamanis (Philosopher s stones).

Rivers Ganga and

Y, - Two chowries shining brilliantly like the moon.
amuna

Indra (the ruler of Suras)  An everlasting honey-vessel.

The Eight Vasus, Rudras,
Adityas, Aévinidevas,

Guardians of the Chariots, horses, and elephants of great velocity and strength,

Ouarters. Maruts camels free from sickness, and horses devod of hunger and
G e ' Gandh ; as thirst. They gave them (such animals) of adamantine shape and
and the L ords of strength along with weapons and other requisites.

Pramathas
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CH.

16

16

16

16

Chapter 16: ‘Breakdown

¥ The March of Victory; Appearance of Sampatkari and Asvaradha

VER. DESCRIPTION

Lalitad creates Mardala (drum) from the Seven Oceans, after that follow

2-6
descriptions of many versions of drums.
713 Creation of Sampatkari from Lalita's goad, her appearance and
description of her army.
14.30 Creation of Asvarudha from Lalita's noose, her appearance and

description of her army.

31-36  Brief description of Dandanatha and her army.

TRIPURA TALLIKA
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Lalita’s arm that’s
holding the weapon

Weapon

God who gifted
the weapon

Weapon description*

Weapon symbolism

Weapon sakti
(per Yoginigrdaya)

Goddess that came
out of the weapon

Chapter 16: Symbolism of Lalita's Four ‘Weapons

Upper Right
Llephant Goad (Arikusa)

Visvakarma

Madle of Silver

Anger (Krodha),
Repulsion / Immobilization

The Power of Knowledge
(Jrdna sakt)

Sampatkart
(Head of the Elephant Forces)

Upper Left Lower Lefi

Serpentine noose (Nagapasa) Sugarcane Bow (Capa)

Varuna Brahma

Made of Red Coral Made of Sugar Cane of the Red Vareety
Desire (Raga), .

Auraction /Control Mind

The Power of Will The Power of Action

(lccha sakir) (Kriya saka)

Asvaradha Rajasyamala

(Head of the Cavalry) (Prime Minister)

* - The details of the weapons are given in Lalitasahasranama Bhasya by Bhaskararaya and in the 64 Upacara paja section of Nityotsava.

TRIPURA TALLIKA

Lower Right
5 Arrows (Parica Bana)
Visnu

(1) Red Lotus, (2) White Lotus,
(3) Red Lily, (4) Ashoka Flower &
(5) Mango Flower

5 Sensations (Tanmatras)
(sound, taste, form, smell, touch)

The Power of Action
(Kriya saku)

Dandanatha
(Commander-in-Chief)

26



Devis That eAppeared from Lalita’s ‘Weapons

Sampatkart

Lalita Tripurasundari

AN

Muabdavarabi (‘Dandini) Rdjasyimala ©Mantrini)
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Chapter 16: Sampatkari ‘Related “Descriptions

N
o=

A

% The March of Victory; Appearance of Sampatkart and Asvaradha

e Born from Lalitd's goad.

LALITOPAKHYANA: THE WAR WITH BHANDASURA

* Rode an elephant named Ranakolahala.
® Reddish in color, similar to the midday sun.

* Held avibrant, thin-bladed sword, which had a
glow similar to the terrifying glare of the God of
Death, Kalanatha.

e Was in a state of excitement.

e Huge in size like a mountain.

e Appeared to relish a fierce battle.
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Chapter 16: eASvariidha ‘Related “Descriptions

N2 1
e

% The March of Victory; Appearance of Sampatkart and Asvaradha

e Born from Lalitd’s noose.

* Rode on a horse Aparjjita.

* Held the noose, the goad, the cane and the bridle of the horse.

* Was exceedingly refulgent and fast.

* Had atall and stately figure.

e |ts bridle glistened in its mouth.

® Thick clusters of manes fell on either side and shone brightly.

* Shook its bushy tail when the clouds were scattered all round.

* Shone brilliantly with the jewels and bells tied to its shanks.

® Produced loud sounds by fiercely stamping with its hoofs.

e Appeared to sound the musical instrument.

e Exhibited different kinds of trotting and galloping movements.

e Appeared to possess wings when the chowries shook on either side.

* lts trappings and harness were very pleasant and fascinating.

e Were of various breeds from various territories.
* Had auspicious marks and characteristics.

e Were well trained and could bear riders properly.

e Known for their speed and steady minds.

* Dug and tore the surface of the ground with their hoofs, as if using hoes.
e Could comprehend the minds of their masters.

e Could withstand the rigours of great battles.

e Controlled over anger and fatigue, well-trained in different paces.

e Had the velocity of the wind.

TRIPURA TALLIKA
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Chapter 17: ‘Breakdown

¥ The March of the Armies of Dandanatha and Mantrini

VER.

1-16

18-20

22-31, 36-7, 50-1

33-5

38-45,47-9

46

47-51

DESCRIPTION

Continued description of Dandanatha's army and her Lion vehicle.
12 Names of Dandanatha.
Description of Mantranatha (Rajasyamala) and her army.

16 Names of Mantranatha.

Dhanurveda (Science of Archery) appears from the young parrot and
gives Mantranatha a bow named Citrajiva.

Mantranatha's two attendants: Yantrint and Tantrin.

Description of Mantrini holding her Citrajiva bow and arrow,
accompanied by her Saktis.

TRIPURA TALLIKA
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Cbhapter 17: ‘Dandandtha ‘Related “Descriptions

¥ The March of the Armies of Dandandtha and Mantrint

¢ Named Vajraghosa.

* Was three Yojanas tall.

e Had large eyes and hideous features.
¢ Rapidly shook its tail.

e Shook the thick cluster of its manes.

e Deafened the quarters with its harsh tooth-gnashing sound.

<

5 e Keptits mouth wide open.

wn

! e Appeared to grind the earth with its hard claws.

<Z(' * lts claws, as tough as skulls and the primordial Tortoise's outer shell,

- penetrated deep down to the Patala.

T

e e e e e —e e ea—eeeaer e e bttt e bee e e bee e e tee e e bee e e re e e aareeeareeeeres

= DANDANATHA'S BHAIRAVAS:

U e eeeeeeeeeaeaeaeaeaeeeee e e e e s e easaeaeaeaeatatatateteteteieieieirere s

E e Had tridents in their hands.

= ¢ Had tawny-coloured matted hair.

£ e Had arrows with fiery flames.

S

eSS TR OOOSS

< DANDANATHA'S SOLDIERS: ;

o T L g IR N Db ‘,‘ ¢
= * Resembled the Goddess Dandanatha in size, shape, ornaments, and weapons. (/4 L3 AR PR Reeo, 7
< ! Lo/ i/ ) .:‘ :
- * Had boar faces. = : - ¢ A

* Were dark and tawny-coloured like the Tamala tree with ruthless eyes.
* Had smoke and fire flames issuing from their sharp, curved teeth.

e Rode on thousands of buffaloes.
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Chapter 17: The 12 Divine INames of ‘Dandandtha

¥ The March of the Armies of Dandanatha and Mantrini

1. Paficami: The fifth Devi. She is the fifth among the eight Matrka Deuvis, also she is
the power behind Sadasiva, the fifth Karanesvara, as his Anugraha Sakti.

2. Dandanatha: Commander-in-Chief of the armed forces of $ri Lalita.

3. Sanketa: Secret coded. Characterized by the secrecy and coded communication,
akin to those employed in the military.

4. Samayesvart: Queen of the disciplined path, known as samaya, which spans from
the initial stage, arambha, to the fourth state of prauda. This journey is
characterized by adherence to specific rules and regulations by the seeker.

5. Samayasanketa: The keeper of secret codes within the plja path, where sadhana is
seen as both a spiritual practice and a battle. She grants the wisdom to
comprehend the significance and philosophy behind each act of puja.

6. Varahi: She embodies the divine power of Sri Visnu's Varaha avatara, renowned for
raising the earth from the depth of the ocean, suggesting her immense stature.

7. Potrint: Boar faced. Given the boar’s ability to float and swim in water, she grants
her devotees the support needed to stay afloat and guides them on their worldly
journey.

8. Siva: Ever auspicious. As the Devi represents pure consciousness, she is inherently

and perpetually auspicious.

9. Vartali: Queen of speech. This name draws an analogy to the Varaha avatara's use
of tusks to uplift the Earth. The grand tusks symbolize the Vedas, representing the
ultimate guide and means for elevation and enlightenment.

10. Mahasena: Having great army. Her “army” is represented by the body's flesh,
bones, and blood. Thus, keeping the body in prime condition, a blessing from this
Devi, is emphasized.

11.  Ajiacakreévari: Queen of the Ajfia cakra (mid-eyebrow center). For a sddhaka, the
journey of elevating the Kundalini energy up to the Ajfia cakra relies on individual
effort. Beyond this point, the directive—or ajiia—of the Goddess is essential for
advancing to the Sahasrara, symbolizing the Divine Mother's grace bestowed
through the guidance of the Sri Guru.

12.  Arighna: The name combines 'ari," meaning enemy or the cycle of time (kala
cakra), with 'ghna,’ meaning to kill or destroy. Thus, Arighna signifies the one who
vanquishes enemies and transcends time itself. As the next tattva after kala is 'niyati’
(rule), she embodies the enforcement of cosmic laws, aligning with her role as the
upholder of order (referenced in name 4).

Commentary by Yogamba Sameta Atmanandanatha
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Chapter 17: Mantrini Related Descriptions

% The March of the Armies of Dandandtha and Mantrint *

e Had a dark complexion like a cloud.

e Satin a great chariot with lofty flagstaffs.

e Her armour was the colour of the rising sun.

e Pride and inebriation made her eyes roving.

* Small sweat drops made her lotus-like face charming.
® Her eyebrows danced gracefully.

e Atriangular umbrella made of peacock feathers rose high above her.

e Adorned with ornaments of love.

e Had a dark complexion like tigresses.

¢ Held Vinas in their hands.

e Some danced and sang with the sweet notes of excited cuckoos.
e Others played on musical instruments such as lutes, flutes, and drums.
e Some rode on peacocks.

e Others used swans as their vehicles.

* Some rode on mongooses.

e Others were seated on cuckoos.

* Some were stationed in covered palanquins.

e Some rode on horses.

e Some were intoxicated by honey from Kadamba flowers.

e Emerged from the young parrot held by Mantrin.
e Had four arms, three heads, and three eyes.

e Gifted Syamala a great bow known as Citrajiva which had two quivers with
everlasting supply of arrows embellished with gold.

TRIPURA TALLIKA 33

www.tripuratallika.org



10.

11.

Chapter 17: The 16 ‘Divine Names of Mantrini

¥ The March of the Armies of Dandandtha and Mantrint *

Sangitayogint: sangita is “music”, yoga is “union.” As such, Rajasyamala is the one
who shows the way to union with the Divine through music.

Syama: Dark hued. Devi is meditated as having a dark green hue.

Syamala: Here we are directed to meditate on Devi being present in all the dark
hued objects in this world, like rain bearing clouds, etc.

Mantranayika: The word mantra means that which transports the person into a
realm of a mindless state. Nayika means a “Queen.” As such, She's the Queen of
Mantras and is skilful in getting a person into that mindless state.

Mantrini: Building upon the previous concept, this name reveals the Divine's role in
guiding such a transformation. 'Mantrini' also means, the Prime Minister of Sri
Lalitambika, underscoring her advisory and guiding capacity.

Sacivesant: Elaborating further on the preceding name, Saciva means “minister"
and 1$ani represents “the head”. Thus, she is a Prime Minister in the court of Sri
Lalitambika.

Pradhanest: Pradhana means “important”, ISi means “the head”. As the Prime
Minister, she plays a pivotal role in the court, serving as a key advisor to the
Empress. That's why Sri Bhargava Rama in Kalpasitra 6.2 says the following with
regard to the importance of Syamala upasana: “pradhanadvara rajaprasddanam hi
nyayyam” (It is indeed appropriate for the Prime Minister to serve as the conduit for
gaining the Sovereign Ruler’s [i.e. Lalita] favor).

Sukapriya: Suka means “parrot” and priya means “fond of”. This points to the parrot
loving nature of this Deity. Parrot signifies the Vedas/all arts, which denote repetition
of what is heard. Hence we may conclude that this Deity is the Queen of all Art
Forms. From the Katapayadi secret code we find 'Suka’ is ‘5" and '1’, resulting in "15’,
which points to Sri Lalitambika. Since Syamala is adored by Sri Lalita, this name is
thus interpreted.

Vinavati: Syamala is meditated as holding a vina, symbolizing both the musical
instrument and the spinal cord, with the susumna path within it. She is the deity
presiding over all the adhara chakras.

Vainiki: Emphasizing her mastery of the vinga, this name highlights the importance of
nadanusandhana, or meditation on sound, suggesting Kundalini sadhana.

Mudrint: Representing the ring/seal of sovereign power and the essence of divine
joy, this name highlights Syamala's empowerment by Sri Lalitambika, as indicated in
Lalitda Sahasranama (name #786) 'mantrini-nyasta-rajyadhah,' meaning 'She who has
entrusted Her Prime Minister with all Her regal authority." It underscores that all
gestures leading to bliss are considered mudra, portraying the Devi as the
embodiment of Divine Bliss.

12.
13.

14.

15.
16.

Priyakapriya: She holds a special fondness for the priyaka flower.

Nipapriya: She’s fond of the nipa flower. In Syamala’s meditative verse we find a
reference to the nipa flowers being present in Her braided hair.

Kadambesr: Kadamba - “a special tree”, 1$i - "Queen”. She's the Queen of the
Kadamba tree.

Kadambavanavasini: She lives in the forest of Kadamba trees.

Sadamada: Sada - “always”, mada - “intoxicated”. This name reflects Her eternal bliss
and the heightened state of consciousness She and Her devotees experience.

Commentary by Yogamba Sameta Atmanandanatha
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Chapter 18: ‘Breakdown

The Victorious March of the Army of Lalita Paramesvar:

18 1-12

18 13-9
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CH. VER. DESCRIPTION

Description of Lalita and Her army.

25 Names of Lalita.
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10.
11.

12.

13.

Chapter 18: The 25 “Divine iNgmes of Lalita

N

Simhasanesvari - the one who is seated on the throne. Lalitambika is the
Supreme Empress is shown in this name. References to the Simhasana
mantras can be found in the JAdnarnava Tantra, where She is described as
their unified form. In the term 'Simha’, the two consonants 'sa' and 'ha’
symbolize Sakti and Siva respectively. According to the Vararuci Katapayadi
code, these consonants represent the numbers 8 and 7. When combined,
their total reflects the number represented in Paficadasi, which is Her
mantra.

Lalita - a beautiful and indulgent Mother. She is endlessly generous to Her
devoted children, attending to their every desire. The name Lalita
encapsulates eight distinct meanings: brilliance, manifestation, sweetness,
depth, steadfastness, energy, grace, and generosity. These qualities
beautifully represent the essence of the Divine Mother.

Maharajiii - the Sovereign Queen. She governs not only this universe but

countless others. By removing all but the last vowel in Her name, "Maharajir"

transforms into the characters m+h+r+i which form the Bhuvanesvari bija
"hrim".

Varankusa - the one who is holding the best goad. This goad symbolizes
'ifana Sakti', with the highest form of this knowledge leading one to
profound experience.

Capini - the one who is weilding a (sugarcane) bow. Kriya $akti is the bow,
and the arrows, in this context, symbolize the realm or field in which these
actions take place.

Tripura - the one who resides in the three states and in the fourth one
beyond.

Mahatripurasundari - the great unparallel beauty in the three worlds.
Sundaricakranatha - the sovereign ruler of the Sricakra (cakra of Sundari).
Samrajii - the Supreme Sovereign Ruler, reigning over all universes.
Cakrint - the one who is surrounded by the nine veils called Cakras.

Cakresvari - the embodiment of the nine leaders of the nine veils previously
mentioned.

Mahadevi - the feminine essence of the lord of all creation, the pinnacle of
human magnificence, encompassing the collective of the 25 tattvas.

Kamesvari - the consort of the Lord as Kamesvara. The word "Kama"
denotes the number 51, representing the total alphabets in the Devanagari
script. Consequently, She is celebrated as the embodiment of the verbal
universe, manifesting as sound.

TRIPURA TALLIKA

% The Victorious March of the Army of Lalita Paramesvart *

14.
15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

s

Paramesvari - the Supreme Ruler.

Kamarajapriya - the one who is fond of the Lord of Love, Manmatha as Her
child, assisting in Her creative aspect.

Kamakotiga - the one who is the spirit of the unity of Siva and Sakti. Kamakoti
points to the liberation as the fourth purusartha (aim of life), after Kama.

Cakravartini - the one who is anointed as the Supreme Sovereign Queen of
the Universes. She is an ideal Universal Queen who rules ethically and
benevolently over the entire world.

Mahavidya - the one who the embodies the highest, secret mantra of
salvation. The Vanadurga mantra is also called as Mahavidya.

Siva - the one who is beneficial to all Her devotees. The code of this mantra
come out to be 5 and 4, pointing to the Sricakra of the nine triangles which
are formed by their intersection.

Anangavallabha - the embodiment of Rati, the cherished consort of
Manmatha. Together, they play a pivotal role alongside Lalita, fostering life's
continuity in this universe by ushering in the next generation.

Sarvapatala - the one who has the radiant hue of the trumpet flower, akin to
the shade of a rose. While whiteness symbolizes Siva and red represents the
Sakti, the rose embodies their intertwined essence, a harmonious blend of
both colors.

Kulanatha - the ruller of the inner cakras, known as Kula. The Kula is the
inseparable nature of the Universe, creator and the individual. She is the
ruler of this nature.

Amnayanatha - the ruler of the diverse paths leading to divine realization.
The four Vedas are the four doors of the Sricakra represented by the four
Amnayas, the Upper one (Urdhva) is the Upanisad and the Anuttara is the
experience.

Sarvamnayanivasini - the one who resides in every path which leads to the
Divine experience. These two names illuminate the profound concept: both
the path and the destination are inherently divine.

Srngaranayika - the one who is in the form of erotic nature, identifying Her
as the creative deity. “Sriga" translates to horns and symbolizes number 2,
associated with the ajia cakra, representing the realm of the Mind. This
underscores the idea that all mental constructs are forms of Devi.

Commentary by Yogamba Sameta Atmanandanatha
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Chapter 18: Description of Lalita

1
Do

The Victorious March of the Army of Lalita Paramesvart *

N2
o=
7N

Lalita was assisted by Rajanayika.
She held a goad that blazed forth and a noose that looked like a serpent.

She held a sugarcane bow and a set of five flowery arrows, while Her bangles
made a pleasing sound.

She scattered a radiant cascade in all directions, more dazzling than a
thousand suns.

A white umbrella, which resembled the moon, was held above Her. It covered
an area of ten Yojanas and was adorned with white pearls.

Female attendants, led by Vijaya, fanned Her with jewel-encrusted camaras.

She was highly radiant and signaled Her authority with Her Sakti.

Her army was adorned with hundreds of imperial insignia, and Her grandeur
was celebrated by celestial deities.

She adopted the honor of the imperial wealth, filling the worlds with troops of
Saktis.
Her pride couldn't be defined or compared to anything else.

She looked kindly upon deities like Brahm3, I$a, Visnu and Vrsa who served
Her eagerly.

She made the three worlds luminous with the light from Her flowery arrows.
Celestial damsels showered fried grains as a sign of hope for Her victory.

Deities like Kamesvari served Her, outshining the sun with the brilliance of
their weapons.

She drove a chariot named Sricakra, which made roaring and rumbling
sounds.

During the war, She donned a pure tawny garment, radiating a captivating
splendor.

She moved forward with the intent of waging war, praised by the gods
through Her 25 epithets.
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Chapter 19: “Breakdown

' 1
Do Do

% Dedties Stationed on the Chariots Cakrardja and Geyacakra *

CH. VER. DESCRIPTION LSN #
19 1-60 Deities located in Rajacakra (Sricakra) of Lalita. 68
19  61-89 Deities located in Giticakra (Geyacakra) of Mantrinn. 69

Importance of Mantrini as Lalitd's Minister [all the petitions should be
19 90-2  done through her], she has received from Lalita all the powers. She's
called Mudrini and wears a royal ring.

e It's challenging to approach Devi Lalita, who is blazing and invincible.

e All requests to Mahadevi from Devas were successful only if submitted through Mantrini.
® Petitions to a Queen through Mantrini lead to rewards for servants.

* Mantriniis the deity of the lore of Music, making her Lalitd’s favorite.

* Mantrini could do, undo and alter all activities or refrain from doing anything.

* In the case of fulfillment of tasks she never transgresses what is mentioned by Lalita.

TRIPURA TALLIKA
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Chapter 19: (akrardja Of Lalitd Tripurasundari (2/3)

“It is mentioned that ten Siddhidevis were stationed on the ninth step of the
brilliant chariot. Listen to their names from me.

They were Anima, Mahima, Laghima, Gariraa, 1$ita, Vasita, Praptisiddhi the
seventh one, Prakamyasiddhi, Muktisiddhi and the next one named Sarvakama
(Siddhi). These deities had four arms. They resembled Japa flowers (China rose).
They held in their hands the Cintamani (Philosopher’s stone), skull, trident and
collyrium leading to achievement. They were full of kindness and were resorted
to by Yogins.

There in the former half were the eight Saktis beginning with Brahmi viz.: Brahmi,
Mahesvari, Kaumari, Vaisnavi, Varahi, Mdhendri, Camunda the seventh one and
Mahalaksmi the eighth one. All of them possessed only two arms. Their person is

red in complexion and they wear red garments. They held skull and lotus (in their
hands).

(Or) some mention the procedure for meditation in another manner. Those
deities are glorified thus. They have the forms and sizes like those of Brahma and
others. They have weapons similar to those of Brahma and others. They hold
insignia and distinguishing marks of Brahma and others.

Mudradevis who were stationed in the region above theirs were still greater. With
their hands having the lustre of lotuses, they were engaged in expressing Mudras
(mystical gestures). They resembled the flowers of pomegranate. They were
charming in their yellow robes. They had four arms in two of which they held
shields and swords. They had roving red eyes due to intoxication. Listen to their
names from me.

They were Sarvasamksobhini, Sarvavidravini, Sarvakarsanakrnmudra,
Sarvavasankari, Sarvonmadanamudra, Sarvamahankusayasti,
Sarvakhecarikamudra, Sarvabija, Sarvayoni the ninth one and Sarvatrikhandika.
These three namely the Siddhis, Brahmi, and others as well as Mudras—all these
were manifest Saktis..

They were posted in the Raktaratha (Red chariot) in order to slay the Asura
Bhanda. Listen from me to the names of those who were mentioned before as
(deities) of secret names (Guptas).

% Dedties Stationed on the Chariots Cakrardja and Geyacakra *

These were Saktis in the form of sixteen, digits of the moon viz.: Kdmakarsanika,
Buddhyakarsanika Kala (Digit), Aharhkarakarsint, Sabdakarsanika Kala,
Sparsakarsanika Nitya (Eternal), Ripakarsanika Kala, Rasakarsanika Nity3,
Gandhakarsanika Kala, the eternal, Cittakarsanika, Dhairyakarsanika Kala,
Smrtyakarsanika Nitya, Namakarsanika Kala, Bijakarsanika Nitya, Atmakarsanika
Kala, Amrtakarsant Nitya and Sarirakarsini Kala. They were in the eighth step and
are glorified by the epithet Guptas (secret ones).

They resembled the coral tree. They were charming with their smiles. They had
four arms and three eyes. Their crowns shone brightly like the moon and the sun.
Holding bows and arrows, shields and swords, O Pot-born sage, they got
themselves ready for slaying the Asura Bhanda. They had divine refulgence.

The deities named Guptataras stationed themselves on the seventh step of the
chariot Cakraratha that had the brightness of the lamp blazing in the evening.

They were Anangamadana, Anangamadanatura, Anangalekha, Anangavega,
Anangankusa and the next one Anangamalangi. These deities had the lustre of
the China Rose. They held sugarcane bow, flowery arrows, bouquets of flowers
and lotuses. They were excessively valorous and used to abide by the commands
of Lalita. Furiously angry at Bhandasura they stood by shining brightly.

The deities named Sampradayas (Traditional ones) the chief among whom was
Sarvasamksobhini resorted to the sixth step of the leading chariot Cakraratha.
The clusters of their tresses had been tied into an ornamental braid. The saffron
mark on their foreheads shone brightly. They were excessively impetuous by
nature. They had the lustre on a par with that of fire of death. They had bows and
arrows of fire. They held swords in the form of Fire and shields named Vahnicakra.
Their physical bodies were brightly illuminated. They were furious towards the
leader of the Asuras. They rose up from the ashes of Kama. These exceedingly
powerful deities were the Ajasaktis (Saktis of behest) of Lalita.

Their names are—Sarvasarksobhini, Sarvavidravini, Sarvakarsanika Sakti,
Sarvahladanika, Sarvasammohini Sakti, Sarvastambhana, Saktika,
Sarvajrmbhanasakti, Sarvonmadanasaktika, Sarvarthasadhika Sakti,
Sarvasampattipirani, Sarvamantramayi Sakti and Sarvadvandvaksayankari. Thus
the names of Sampradaya deities have been mentioned.
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Chapter 19: (akrardja Of Lalitd Tripurasundari (3/3)

% Dedties Stationed on the Chariots Cakrardja and Geyacakra *

S5THSTEP (CH. 19; VV. 35-40) 2ND STEP (CH. 19; VV. 49B-53)

Then next, the deities stationed on the fifth step are remembered as Kulottirnas. Then, three deities were stationed on the second step of the leading chariot
They were like the crystals with illuminated brilliant bodies. They held axe, noose, Cakraratha. They were seated on on three (different) seats. They were endowed
mace, bell and jewels. With knitted brows they were excessively furious towards with eight arms in which they held bows, arrows, a drinking bowl, a citron (fruit)
the enemy of the gods. and dagger as well as shields, serpentine noose and a bell of loud sound. They

were intoxicated due to wine. They used to keep secrets guardedly. They were
Kamesi, Vajresi and the other one Bhagamalini. These three deities are
remembered as ones filled with wrath towards Bhanda.

O Pot-born sage, listen to the names of these too.

They are goddess Sarvasiddhipradadevi, Sarvasampatprada, goddess
Sarvapriyankari, Sarvamangalakarini, Sarvakamapradadevi, Sarvaduhkhavimocini,
Sarvamrtyuprasamini, Sarvavighnanivarini, Sarvangasundaridevi and
Sarvasaubhagyadayini. Thus the ten Devis have been mentioned. Their minds
were filled with kindness.

They had the same greatness and grandeur as that of Lalitd and they had the
same refulgence. They are glorified as one’s most beloved Sridevi.

Then next, fifteen imperishable deities are mentioned as having fixed up their
residences all round on the Anandamahapitha (the great seat of Bliss), on the
step in the middle of the chariot.

These were ten famous deities stationed on the fourth step, named
Nigarbhayoginis. They have been glorified as having a lustre equal to that of a
pearl necklace. They are also eternal in the form of Kala (Time). They had stationed themselves
after pervading the universe. Their bows indicated their agitation and fury against

They are Sarvajia, Sarvasakti, Sarvaisvaryaprada, Sarvajfianamayidevi, ;
Bhandasura and other Daityas.

Sarvavyadhivinasini, Sarvadharasvaripa, Sarvapapahara, Sarvanandamayi Devi,

SarvaraksasarUpini and the tenth deity should be known as They had their forms and persons on a par with those of the Goddess; their
Sarvepsitaphalaprada. weapons too were like those of the Goddess. It is for rendering help to all the

All these should be known as having four arms. They held the thunderbolt, worlds that they exist in every Yuga.

javelin, iron club and discus. They were ready to slay the Asura Bhanda. O Pot-born sage, comprehend fully from me their names: They are:—Kamesi,
........................................................................................................................................ Bhagamélé, N|tyak||nné, Bherundé, VahnIVéSInTI Mahévajres’varl, Drut|, TvarltédeVTl
3RD STEP (CH. 19; VV. 46-49A) the ninth one Kulasundari, Nitya, Nilapataka, Vijaya, Sarvamangala, Jvalamalinika

The deities named Rahasyayoginis were stationed on the third step of the
leading chariot Cakraratha. They were well-known presiding deities of speech.
Their lustre was like that of the red Asoka (Jonesia Asoka Roxb). They held bows,
and arrows in their hands. Armours covered their whole bodies. They shone with
lutes and books too. They were Vasini, Kamesi, Bhogini, Vimala, Aruna, Javini,
Sarvesi and Kaulint. These eight deities are remembered as the cause of the
slaughter of Daityas.

and Citra. Thus the fifteen deities have been recounted

TRIPURA TALLIKA 41



Chapter 19: Geyacakra Of Mantrini (Rajasyimala) (1/3)

# Deities Stationed on the Chariots Cakraraia and Geyacakra
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Description of the cakra:

Bindu
Triangle
5 Angles
8 Petals
16 Petals
8 Petals
4 Petals

Bhipura
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Chapter 19: Geyacakra Of Mantrini (Rajasyamala) (2/3)

!

The protectors of the cardinal points resorted to the Geyacakra because they were eager
to remind and inform Lalita (about the task of slaying Bhanda) through the support of
Mantrinatha. All the submissions (and petitions of request) of all Devas to Mahadevi
yielded results if they were submitted through Mantrini.

Petitions to a queen submitted through the important ones result in the acquisition of fruit
by the servants. Otherwise, how could they even approach Sridevi whose refulgence was
blazing forth and whose prowess was invincible.

Because she was the deity of the lore of Music, she was the most beloved one of Sridevi.
In the case of fulfilment of tasks she never transgresses what is mentioned by her. In the
Sakti empire of Sridevi, the deity Mantrini was powerful enough to do, undo and alter all
activities or to refrain from doing anything. Hence, all protectors of the quarters, desirous
of victory of Sridevi continued to serve Mantrini who was her chief Aide.

Seven steps are mentioned in the excellent chariot (named) Giticakra (Geyacakra)

Sangitayogini (Rajasyamala) is mentioned as the most beloved deity of Sridevi. Her abode
was a seat in the middle of the step in the chariot Geyacakra.

The deities stationed on the second step in the excellent chariot Geyacakra were Rati, Priti
and Manoja with veena and bows in their hands.

They were dark-complexioned like the Tamala (a tree with very dark leaves). They were
competent to exterminate Danavas.

The deities of the arrows of the god of Love were stationed on the third step. They were
five viz.: Dravint, Sosini, Bandhini, Mohini and Unmadint. All these five had shining bows in
their hands.

There on the same step were stationed five gods too beneath the deities. They were
Kamaraja, Kandarpa, Manmatha, Makaradhvaja and the fifth one Manobhava. All these
were capable of enchanting the three worlds. Marks on their foreheads with Kastari (Musk)
shone brilliantly. They glittered with pearls. Their entire body was covered with armour.
They had the lustre of flowers of Palasa (Butea frondosa). They are called Paficakamas (Five
Kamas or gods of Love). They eagerly sought the killing of Bhandasura.

% Dedties Stationed on the Chariots Cakrardja and Geyacakra *

!

The deities mentioned before, the chief of whom was Brahmi and the eighth one was
Candika stationed on the fourth step of the leading chariot Geyacakra.

There in the same step but beneath them were Laksm, Sarasvati, Rati, Priti, Kirti, Santi,
Pusti and Tusti. These Saktis are mentioned as Kumaris (Virgins), O Pot-born sage. Their
eyes were red due to anger. They held Kuntas (Lances, spears) and discus in order to kill
Daitya of great strength.

There were 16 other deities beginning with Vama. They were stationed on the fifth step of
that prominent chariot Giticakra. Listen to their names from me—(1) Vama, (2) Jyestha, (3)
Raudri, (4) Santi, (5) Sraddha, (6) Sarasvati, (7) Sribhasakti (Kriyasakti in PKS), (8) Laksmi, (9)
Srsti, (10) Mohin, (11) Pramathint, (12) Asvasini, (13) Vici, (14) Vidyunmalini, (15) Surananda
and (16) Nagabuddhika.

They had the lustre of ruby. They were eagerly desirous of agitating the entire universe. At
every step, they made elaborate preparations for the great battle. They were covered with
adamantine (vajra) armours. Others were engaged in loud boisterous laughs. They held
various weapons and missiles such as the vajra, danda, $ataghnis and bhusundikas.

Then those stationed on the sixth step of the leading chariot Giti (i.e. Giticakra) were the
Bhairavas beginning with Asitdnga. They were dreadful due to their weapons. They held
the trident and the drinking bowl. They were blue-complexioned. They were—Asitanga,
Ruru, Canda, Krodha, Unmattabhairava, Kapali, Bhisana and Samhara—these were the
eight Bhairavas.
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Chapter 19: Geyacakra Of Mantrini (Rajasyimala) (3/3)

!

% Dedties Stationed on the Chariots Cakrardja and Geyacakra *

Then, stationed on the seventh step of the leading chariot Giti were Matangi,
Siddhalaksmi, Mahamatangika and Mahati Siddhalaksmi. They were red-complexioned.
They held bows and arrows.

Beneath the same step were stationed Ganapa (the heads of Ganas, Ksetrapalas),
Ksetrapa, Durgamba and Batuka with weapons in their hands.

There itself, beneath the step were stationed Laksmi, Saraswati, and the treasures Sankha
and Padma=-all of them held weapons in their hands. They were furious with Bhanda of
fierce valour and exploits, the enemy of the entire world.

The ten leaders of the quarters beginning with Sakra and ending with Visnu were
stationed in the same step but beneath, in the forms of Saktis. They held vajra (Indra), $akti
(energy) (Agni), kaladanda (staff of Kala) (Yama), a sword (Nrrti), a noose (Varuna), a flag
(Vayu), a mace (Kumera), a trident (I$ana), Darbha grass (Brahma) and the discus (Visnu).
They devoutly served Mantrinatha always in order to destroy the Asura followers, the
wicked unbelievers, of Bhanda, thorns for the whole of the universe.
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Chapter 20: “‘Breakdown
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X The Deuies on the Kiricakra 3

CH. VER. DESCRIPTION LSN #
20 1-86  Descriptions of the Deities located in Kiricakra of Dandanatha. 70
20 87-9  All three chariots of the Goddesses were moving together in a formation.

20 90-4a The names of the charioteers of Lalita, Mantrint and Dandanatha.

Chariot of Lalita was 10 Yojanas in height and Syamala's 7 Yojanas. Only Lalita's chariot had great umbrella studded with pearls and having an

20 Pl extent of 10 Yojanas.

20 98-106  The army moves to fight Bhandasura.

Iradevi Hasantika Stambhint
Tripura Bhairavi
Samhara Bhairava
Raktayoginivallabha
Sarasa

Camunda
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Chapter z0: ‘Kiricakra of ‘Dandandtha @Mabdvdrabi) (1/4)

¢ The Deities on the Kiricakra
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Description of the cakra:

e Bindu
e Triangle
* 5Angles

e Hexagon

e 8 Petals

e 100 Petals

e 1,000 Petals

e Bhipura
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Chapter z0: Kiricakra of ‘Dandandtha €Mabdvdrdbi) (2/4)

¢ The Deiries on the Kiricakra

Thus the deities of (the chariot) Kiricakra of Dandanatha beginning with Jrmbhini and
ending with Acalendra have been enumerated. They sanctify the three worlds.

There in the battle, many Danavas would be killed by the groups of deities stationed there.
Showers of blood would be drunk by them.

Thus Kiricakra the excellent chariot of Dandanetri, with diverse protective devices through
the groups of deities stationed on the steps, moved ahead.

Wherever the chariot Cakraraja went the excellent chariot Geya also went; wherever the
chariot Geya (proceeded) the excellent chariot Kiricakra also accompanied it.

StambhinT is remembered as the charioteer of the prominent chariot Kiricakra.

Dandanayika (leader of the Army) was stationed on the first step named Bindu. She, the
destroyer of the haughty and wicked thorns of worlds appeared to make Jayasri (glory of
victory) dance there by means of different kinds of flames. She had torn and pierced the
haughty Danavas with the terrific blow of her snout. She appeared to be the night for the
clear perception of the rays of her curved teeth resembling the crescent moon. Her
creeper-like tender body was dark in complexion like the clusters of clouds in the rainy
season. She was a permanent ornament to the leading chariot Kiricakra. She was the
Potrini (Boar-formed Deity) who had made all the revolving worlds her adopted children.

Three deities viz.: JrmbhinT, Mohihi and Stambhini had occupied the second step at the
same centre of that chariot. It resembled a full-blown pomegranate flower.

The deities who were competent to suppress Danavas, held the pestle, plough and wine
pot studded with many precious stones and jewels by means of their sprout-like hands
where bangles set with rubies dazzled brilliantly.

These deities had very sharp and dreadful eyes. They wished to burn Daitya soldiers by
means of the fiery flames (emanating from the eyes) without hesitation. They continued to
serve the Boar-faced goddess (Sukaranana).

TRIPURA
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Five deities beginning with Andhini were stationed on the third step of the excellent
leading chariot Kiricakra. They had fixed their base in the Deviyantra. They appeared to
split the three worlds by means of their boisterous laughter. They appeared like the flames
of fire which burns the universe at the end of the world and which had assumed the guise
of woman. With their tongues lolling and licking the sides, they were desirous of lapping
up the flowing blood of all the soldiers of Bhandasura. They were dazzling in their
brilliance. Thus they used to serve Dandanatha of terrific exploits, continuously.

Six deities were stationed on the fourth step of the leading chariot Kiricakra. They were
Brahmi and others excepting the fifth one (i.e. Varahi) and the eighth one (i.e. Candika or
Mahalaksmr).

Their bodies appeared to discharge blazing flames from the Satcakra (six mystical nerve
plexuses in the body). They appeared ready to drink (i.e. to destroy) Danavas by means of
great many series of exploits. It was at the behest of Dandanatha that they resorted to that
region.

Seven deities called Dhatunathas were stationed in their respective places beneath the
same step. They were Yaksiny, Sankhini, Lakini, Hakini, Sakini, Dakini and (another) Hakini
who had the united (and combined) forms of all of them. All these demonstrated the
exploits of their mighty arms. They appeared ready to drink (i.e. destroy) all living beings
and the Earth. They drank and consumed the seven Dhatus, essential ingredients, of the
body (viz. the blood), skin, flesh, fat, bones, morrow and the semen of enemies. They had
hideous faces. With their harsh leonine roars they filled ten quarters. They were called
Dhatunathas and they were the bestowers of eight Siddhis beginning with Anima
(minuteness).

They were experts in deluding, slaying, paralysing (stupefying), striking, swallowing, and
exterminating the wicked Daityas. In regard to those who are habitually devout, they were
competent to annihilate all adversities. They were called Dhatunathas (since) they were
present in all Dhatus (essential secretions of the body).

They were adventurous enough to drink within half a moment all the oceans that
appeared to kiss the sky by the series of waves. They had cart-shaped teeth and terrible
eyes, They were equally ready to swallow those who acted maliciously against their
mistress, those who transgressed conventional rules and established practices, those who
engaged themselves in mischief by injuring the followers of Vedic injunctions maliciously,
those who were inimical to heroes and the wicked Daityas who spoiled and obstructed
Yajfias. They used to serve continuously Dandanayika in the form of Potrini.
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Chapter z0: Kiricakra of ‘Dandandtha €Mabdvdrabi) (3/4)

¢ The Deiries on the Kiricakra

On the other side of the same step in a divine temple were stationed two deities well-
known as Krodhini and Stambhini. They fanned with two Camaras (Chowries) as the
bangles round their tender creeper-like hands moved to and fro. They were excessively
proud after drinking wine and the blood of soldiers in the army of demons. They had
perpetual laughter in their faces and their eyes rolled about, continuously.

Two excellent weapons, ploughshare and pestle, assuming the form of deities, took up
their residence on either side of the leading chariot Kiricakra.

They held the bodies of their own weapons at the place of their own crown. They were
remembered by the Devas as the destroyers of everyone antagonistic to the universe. It
was with these two weapons that Lalitd Dandanayika would cut off and kill Danava named
Visanga, in the battle.

There was Candoccanda at the same step in front of Dandanatha. The sky echoed with his
roaring sound and the cardinal points were deafened by the sounds produced by it while
gnashing its teeth. It had four hands and three eyes. It held trident, sword, noose and a
corpse. Its body was brilliant. By seeing alone (and observing everything), it served
Goddess Potrini continuously.

Eight deities beginning with Vartali were stationed on the sixth step of the leading chariot
Kiricakra.

They were renowned in the eight quarters. Their voices were as loud as the sound
produced when eight mountains clashed with one another or fell over one another. Eight
serpents served the purpose of their shining ornaments. Their strength and splendor was
never ruined or eliminated. They had sacrificed crores of Danavas in the fire of the
prowess of their mighty arms. They used to serve Dandanéatha Lalitd day and night.

Their names are also well known. O Pot-born sage, Listen: Vartali, Varahi, Varahamukhr,
Andhint, Rodhini, Jrmhhini, Mohini and Stambhint.

They were competent in agitating, paralysing and exterminating enemies.

The royal vehicle of Dandanath3, a buffalo of dusky white colour, was always stationed on
the left side of those deities on the same step.

Its two horns were half a Krosa apart (1 Krosa = 3 kilometers) and its body was a Krosa
long. Its body was covered with many hairs hard and sharp-edged like swords. It was
dreadful with its formidable tail resembling the baton of the god of death. It had the lustre
of the dark mountain of collyrium or blue antimony. It was furious, lofty and hideous. All
the parts of that (buffalo) were stout and excellent like the massive mountain of antimony.
Its deep and hot breath issuing forth and spreading everywhere stirred up the oceans. It
seemed to laugh derisively at the buffalo of Kala (God of Death) by means of its crackling
and rattling grunt. The cloud Puskaravarta was scattered about by its hoofs.

1
o

On the same step but beneath were stationed Indra and others—the eight guardian deities
of cardinal points. They had fixed their abodes in different ways at different places. They
had come there to inform Lalita about the fulfillment of tasks. There were Indra, the sixty-
four crores of celestial damsels, Siddhas, Agni, Fire god, Sadhyas, other Visvedevas,
Visvakarma. Maya, mothers of exalted state and strength, Rudras, the attendants and
dreadful Pisacas. The leaders of Raksasas and many Raksasas used to wail there.

Mitras, Gandharvas, who were always experts in singing and whose well-known leaders
were Visvavasu and others; other Bhitaganas (groups of goblins), Varuna, Vasus,
Vidyadharas, Kinnaras, Marutesévara (wind-god), Citraratha, chariot-makers, artisans,
Tumburu, Narada, Yaksa, Soma, Yakseévara (Kubera), lord Govinda the consort of Kamal3,
along with Devas, I$ana who is terrible due to his trident and who is the devourer of the
universe, Brahma, Asviniputras who were efficient in the science of Medicine, lord
Dhanvantari and other Gananayakas (leaders of Ganas) who had gratified bees by means
of ichor exuding from their excellent temples (were stationed there).

There itself on the wheel were stationed three deities: Jrmbhini, Stambhint and Mohini.
They were the presiding deities of Northwest and resorting to that quarter they stationed
themselves in the form of a wheel.

In the extremity of the same step of the resplendent chariot Kiricakra, Ksetrapala shone
continuously serving Kitiévari. He held a skull and a mace. He had a huge body with the
hair standing upright. He had dark complexion and features like the dust and moss at the
bottom of Patala. He appeared to rend through the sphere of the cosmic egg by means of
his boisterous laughter as though by means of a thunderbolt. By means of sound from his
Damaru (a kind of drum), he split the hollow space between heaven and earth. He held in
his hand a Phanipasa (A serpent in the form of noose) which had three hissing hoods.

Very near him was stationed the goddess's vehicle, a lion known by the name Vajraghosa.
It was seated on this, that she began her activity when desirous of slaying Bhandasura.

The lion shook the thick cluster of its manes. It kept its mouth wide open. It had hideous
features and large eyes. The quarters were deafened by means of harsh sound produced
by the gnashing of its curved teeth.

It appeared to grind the terrestrial sphere by means of its claws which were as hard as
skulls and the outer shell of the primordial Tortoise and which sank down as far as the
Patala. It was three Yojanas in height. It shook its tail to and fro with great rapidity.
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Chapter z0: ‘Kiricakra of ‘Dandandtha @Mabdvdrabi) (4/4)

¢ The Deiries on the Kiricakra

Beneath the same step (were stationed a thousand deities). They had lustre similar to that
of Dandanatha. They were adorned with all sorts of ornaments and weapons similar to
those of Dandint. They were dark in complexion. They were Boar-faced. They kept their
tresses embellished with the crest by means of the digit (i.e. crescent) of the Moon. They
whirled the ploughshare and the pestle with their hands frequently. They filled skulls by
means of overflowing currents of blood of those who plotted against Lalita, who wrought
mischief against Syama and who maliciously treated the Mistress. They wore the intestines
of those who hurt and assailed their devotees.

They used to wear on their breasts garlands by a number of shaven skulls of those who
protested against their own religious cults or conventional community. There was a
continuous flow of blood from those heads. The deities who served Kitidvari are said to be
a thousand. The names of all those deities will be mentioned in the chapter (?) on the
thousand names of Dandini, O Pot-born saint. Note now again here.

Then, near those boar-faced deities was stationed the vehicle of Dandini, a black
antelope. It was as a conventional custom (that the antelope stood there). The (space
between) the horns was a quarter of a Krosa, the length of its face was a quarter of that.
The length of legs was a Krosa. It always used to keep its tail upright. Its belly had a white
lustrous patch. By means of a loud grunting sound, it laughed derisively at the exploits of
the deer that was the vehicle of wind-god. This excellent vehicle was stationed in a part of
the same step.

The ocean of wine, assuming the form of a deity, was stationed there on the same step of
the leading chariot Kiricakra. It held in its hand a lump of meat, red like a ruby mountain.
Its eyes rolled. It wore a garland of golden lotuses. It was embraced by Madasakti (Deity
presiding over the power of intoxication) that held a red lotus.

(Later on) whenever Daitya Bhanda became active in the battle, Saktis had perspired
profusely and became thirsty, on those occasions. Surasindhu (Ocean of Wine) would
scatter himself in various places and dispel the fatigue of deities in the course of war. That
miracle will undoubtedly take place, O sage, then when the battle (is being described).
You will hear it being recounted by me joyously.

1
o

It is remembered that beneath the same step in all the eight quarters and above as well as
below, ten (male deities) beginning with Hetuka had fixed their residences.

They were the excellent and great Bhairavas well-known for their profound exploits. By the
enkindled splendor of their weapons, they surpassed even the sun by day.

At the end of Kalpa, at the behest of Dandini they destroyed the entire universe. They
were of fearful nature. Gnashing their teeth and biting the lips with them (in anger), they
used to pierce and scatter the clouds with the tips of their tridents.

They were Hetuka, Tripurari, the third one Agnibhairava, Yamajihva, Ekapada, Kala,
Karalaka, Bhimartpa, Hatakesa as well as the one with the name Acala. These ten well-
known (Bhairavas) stayed at the extremities of the chariot Kiricakra along with ten crores of
soldiers.
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Chapter 21: “Breakdown

N
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% Boasting of Bhanddasura

VER. DESCRIPTION

Stuck with fear, the city of Stinyaka awaited Lalita's

21 1-20 )
arrival.
21 21-30  Description of Bhanda's palace, his retinue and army.
Visukra's speech - disrespecting Lalita and her army
21 31-47 .
on account of them being women.
21 48-61 Visanga's speech - warns against underestimating

an enemy, and advises to deliberate the matter.

21 62-76.91.5 Bhangla speech - boasts about his powerful army
and disrespects the power of a woman.

21 77-90  Names of Bhandasura's 30 sons.

Bhanda orders his general Kutilaksa to make

21 95-101 .
preparations for war.
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Chapter 21: ‘Bhanddsura's Family and eAssistants

BHANDASURA'S TWO BROTHERS? BHANDASURA'S SISTER3

BHANDASURA'S FOUR WIVES!

CITRANGI KUMUDINI i . DHUMINI
Beautiful Bodied” “One Who is Lotus like” VISUKRA VISANGA (created by Bhandasura)
(older brother of Visanga, createdfrom — (vounger brother of Visukra, created
SAMMOHINI SUNDARI Bhanddsura’s right shoulder) Jrom Bhandasura’s lefi shoulder) BHANDASURA'S
“Infatuating” Beautifil” TEN NEPHEWSS®
BHANDASURA'S THIRTY SONS5 1. Uldkajit
2. Purusena
1. Caturbahu 16. Guhaksa BHANDASURA'S EIGHT 3. Visena
2. Cakoraksa (Cakaraksa) 17. Gandagalla ASSISTANTS# 4. Kuntisena
3. Catuhsiras (Catuhsira) 18. Candadharma 5. Parlsaka
1. Indrasatru
4. Vajraghosa 19. Yamantaka 6. Malaka
) 2. Amitraghna .-
5. Urdhvakeéa 20. Laduna /. Kasura
3. Vidyunmali .
6. Mahakaya 21. Pattasena 8. Mangala
4. Vibhisana
7. Mahahanu 22. Purajit 9. Draghana
5. Ugrakarma ]
8. Makhasdatru 23. PGrvamaraka 10. Kollata
6. Ugradhanva
9. Makhaskandi 24. Svargasatru
7. Vijaya
10. Simhaghosa 25. Svargabala ,
8. Srutiparaga
11. Siralaka 26. Durgakhya (Durga)
12. Andhaka 27.Svargakantaka
13. Sindhunetra 28. Atimaya TEXTUAL REFERENCES:
14. Kipaka 29.Brhanmaya o U9AE
15. Kapilocana (Kipalocana)  30. Upamaya 2. LU 10.80-1
3. LU 10.81
4. 1U12.12
5. LU 21.77-90; LU 26.47-50
6. LU 21.77-90; LU 28.6-8
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Chapter 21: ‘Bbhandasura's e Army

General 5 Generals 7 Generals
1. Kuranda 1. Karanka 1. Balahaka
2. Talavasita 2.  Sacimukha
(Kalavasita) 3. Phalamukha
Vajradanta 4. Vikata
4. Vajramukha 5. Vikatanana
Vajraloma 6. Karalaksa
7. Karkata (Karkataka)
COMMENTARY:

LU 21.77-90, details a comprehensive list of key figures in
Bhandasura's army, including his sons, nephews, and various
generals. A closer examination reveals that the names are
organized sequentially and grouped together, such as 30 sons
followed by 10 nephews. This arrangement, starting with
Kutilaksa, the commander of all armies, mirrors the progression
of the battle, culminating with the 35 generals defeated on the
fourth and final day by Lalita.

It's important to highlight that this list does not include:

e Durmada, the first general slain on the first day of combat
by Sampatkarf;

e Visanga and Visukra, who were vanquished by Dandini and
Mantini, respectively;

*  The four generals - Talajangha, Talabhuja, Talagriva, and
Talaketu, tasked with guarding the entrances to Sunyaka who
were defeated alongside the 35 generals on the last day.

Commander of all Armies

Kutilaksa

15 Generals

1
2
3
4
5.
6
7
8

9.

10.
11.
12.
13.
14.
15.

Madana
Dirghajihva
Humbaka
Halamullufica
Karkasa
Kalkivahana
Pulkasa
Pundraketu
Candabahu
Kukkura
Jambukaksa
Jrmbhana
Tiksnasrnga
Trikantaka
Caturgupta

30 Sons

16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.

TRIPURA TALLIKA

10 Nephews
Ulakajit

Purusena

Caturbahu .
Cakoraksa .
(Cakaraksa) Visena
Catuhsiras Kuntisena

1
2
3
4
(Catuhsira) 5. Parlsaka
Vajraghosa 6. Malaka
Urdhvakesa 7. Kasira
Mahamaya 8. Mangala
Mahahanu 9
Makhasatru 1

Makhaskandi

Draghana
0. Kollata

. Simhaghosa
. Siralaka

. Andhaka

. Sindhunetra
. Kipaka

. Kapilocana

(Kipalocana)
Guhaksa
Gandagalla
Candadharma
Yamantaka
Laduna
Pattasena
Purajit
PGrvamaraka
Svargasatru
Svargabala
Durgakhya (Durga)
Svargakantaka
Atimaya
Brhanmaya

Upamaya

35 Generals

1
2
3
4.
5.
6
7
8

9.

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.

Kujilasgva
Dasera
Babhruvahana
Drstahasa
Drstaketu
Pariksepta
Apakaficuka
Mahamaha
Mahadamstra
Durgati
Svargamejaya
Satketu
Sadvasu
Saddanta
Satpriya
Duhsatha
Durvintta
Chinnakarna
Mauasaka
Attahasi
Mahasi
Mahasirsa
Madotkata
Kumbhotkaca
Kumbhanasa
Kumbhagriva
Ghatodara
Asvamedha
Mahanda
Kumbhanda
Patinasika
Patidanta
Paticaksu
Patyasya

Patimehana
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“Day 1: Overview

BATTLE REF.

# OF

VEHICLE TIME OF DAY ADVERSARY DESTROYED BY CH. VER.

AKSAUHINTS

Elephant: Ranakolahala Durmada was killed by an arrow and

Sampatkari (Chaos in the Battlefield) 1st Prahara (Morning) Durmada 10 Army was killed by an elephant and 22 36,60-6
the Sakti army
Kuranda was killed by the goad and 76
Asvarudha Horse: Aparajita (Undefeated) 2nd Prahara (Morning) Kurunda 20 the army was destroyed by Patanas 22 102—6I
coming out of goad.
Crores of seprents 32 crores of mongooses who arose
created by Sarpint n/a from the 32 teeth of Nakuli 23 50-63
Sarpini n/a Garudastra 23 66-7
5 Generals: 100 Army was killed by Aksinanakulastra 23 4,84-91
'd Prah3 1) Karanka n/a Spear 23 92
Nakult Garuda 3 (Dr:y)ara A
2) Talavasita n/a Sword 23 93
(Kalavasita)
3) Vajradanta n/a Sword 23 93
4)Vajramukha n/a Sword 23 93
5) Vajraloma n/a Sword 23 93
7 Generals: 30 Army was killed by Saktis 24 12; 99
1) Balahaka n/a Andhastra & sword 24 95
2) Stcimukha n/a Andhastra & sword 24 97
3) Phalamukha n/a Andhastra & sword 24 97
Tiraskarint Chariot: Tamolipta 4th Prahara
iraskarini (Painted with Darkness) (Day) 4) Vikata n/a Andhastra & sword 24 o7
5) Vikatanana n/a Andhastra & sword 24 97
6) Karalaksa n/a Andhastra & sword 24 97
7) Karkata _
(Karkataka) n/a Andhastra & sword 24 97
L - 1st - 4th Praharas Pranakodandas (life-breath-bows) 19, 30,
Nitya Devis  n/a (Evening/Night) 15 Generals 15 Arrows, tearing, choping off 25 93-9
Chariot: Kiri (Power);
- - -,- Charioteer: Stambhint; 1st - 4th Praharas Kutilaksa (escapes .
plohayaians Animals: Lion called Simhaghos3; (Evening/Night) after defeat) 10 gy e Wizl oy einters 26 !
Buffalo; Antelope
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5) eNitya Devis Episode

The Nitya Devis battle with the 15 Generals, lead by Visanga,
took place in two stages:

Stage 1: The Battle with the 15 Generals

Time: 1st- 4th Prahara (Evening/Night)

The 15 Generals started to approach the Lalita’s
chariot as the sun was setting (6pm-8pm).

And after the sun set the battle began which
ran for three yamas (or 9 hours).

Stage 2: The Battle with Visanga

Time: 4th Prahara (Night)

Visanga engaged in combat with the
Nityas when only two ghatis (48
minutes) remained until dawn (i.e. from
5:12am to 6:00am). After being
defeated, he fled at the break of dawn.

Day 1: Events Timeline

Considering that the battle
commenced 9 hours earlier, it would
have started around 8pm.

1) Sampatkari Episode

Time: 1st Prahara (Morning)

While the LU does not specify the exact time it is
assumed that Sampatkari engaged in combat with

Durmada and his army during the starting
prahara of the morning.

2) eAsvaridha Episode
Time: 2nd Prahara (Morning)
It is asumed that Asvaradha fought

against Kurunda and his army
during the final morning prahara.

TRIPURA TALLIKA
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3) Nakuli Episode

Time: 31 Prahara (Day)

It is assumed Nakuli's battle with the
5 Generals and Sarpini occurred right
after Asvaradha's battle, taking place
during the first prahara of the day.

4) Tiraskarini Episode

Time: 4th Prahara (Day)

Tiraskarint, riding her chariot named Tamolipta

(Painted with Darkness), battled the 7 Generals
empowered by a boon from the Sun to paralyze the
Sakti army. Her fight was strategically timed to the sunset
of the 4th Prahara. This aligns with the events described in the
Tripura Rahasya (66.80), which says that after her victory “...the
sun started setting.”
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Chapter 22: ‘Breakdown

A

% Sampatkari and Asvaradha kill Durmada and Kuranda *

A,
e~

CH. VER. DESCRIPTION
22 1-19a  Bhanda's army advances. | Descriptions of various weapons held by Asuras.
22  19b-21  Bhanda sends to fight his General Durmada along with 10 Aksauhins.
22 22-7  Kutilaksa sets up protection of Stinyaka from all four directions and at the center.
22 28.30 Kutiléksa debriefs Bhanda on dispatching Durmada to war. | The army has been put
on high alert.
% Sampatkari Episode
'g, 22 31-51  Battle begins between Durmada's forces and Saktis.
g 22 52-5  Description of Sampatkari.
; 22 56-62  Sampatkari and her elephant fight against the Asuras.
E 22 63  Durmada removes a precious gem from the grown of Sampatkari with a tough arrow.
<§[ 22 64  Sampatkari kills Durmada with arrows that hit his chest.
E 22 65-6  Durmada's army destroyed, the survivors fled.
:ZEE eAsvaradha Episode
; 29 67-75 At the request of Bhapd_a Kutilaksa sends Kuranda (the elder brother of Durmada)
a along with 20 Aksauhinis to war.
g 22 76-7  Description of Kuranda.
3 22 78-83  Kuranda threatens Sampatkari and orders his army to attack.
22 84-8  Asvarudha asks Sampatkari to fight with Kuranda and the latter obliges.
22 89-93  Description of Asvaridha's army and their mastery of horses.
22 94-100 Description of Asvaradha's appearance and her attack on the enemy.
22 101-2  Asvaradha uses her noose (pasa) weapon to immobilize the enemy soldiers.
22 103  Kuranda answers by cutting off the string of Advaridha's bow by his arrow.
22 104-5  Asvaradha kills Kuranda with her goad.
22 106.7 Drea)dfull beings released from Advaridha's goad kill the rest of the army, the
survivors flee.
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Chapter 22: Important “Descriptions

A

PROTECTION OF THE CITY SUNYAKA:

ENTRANCE ASURA ARMY

Eastern Talajangha 10 Aksauhinis
Southern Talabhuja 10 Aksauhinis
Western Talagriva 10 Aksauhints
Northern Talaketu 10 Aksauhinis
Rampart Wall n/a 10 Aksauhinis
SAMPATKARI:

Rode on the elephant Ranakolahala.
Her hand, adorned with moving bangles, drew the bowstring in battle.

Due to her quickness, the drawing of the string and the discharge of arrows
were unseen.

The bow was seen in a circular form only when the arrows were fixed.
The discharged arrows came into contact with the sun's rays in the sky.

The arrow tips shone clearly and burned the enemies.

Elephant thrashed Daityas with his trunk.
Some were kicked with his feet.
Others were hit with his raised up tusks as powerful as iron clubs.

Some enemies were hit with lashing blows of his tail as tough as stems of
trees.

Others were frightened with shrieks and howls.
Some were crushed with the heavy pressure of his huge body.
Others were pierced with his nails.

Some Daityas were butted upon with his huge head.

TRIPURA TALLIKA
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¥ Sampatkari and Asvaradha kil Durmada and Kuranda 3
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LALITOPAKHYANA: THE WAR WITH BHANDASURA

2024

Chapter 22: Important “Descriptions

A 1
4

¥ Sampatkari and Asvaradha kil Durmada and Kuranda *

e Mounted a speedy horse Aparjjita.

e Appeared delicate and graceful.

e Her braid of hair swayed back and forth.

* Was as dazzling as the digit of the autumnal moon.

e Her face was as beautiful as the sphere of the moon that is red at dusk.
e Held a blazing noose (pasa), a goad and a jewel-set bow.

e Showered Kuranda with a series of arrows with golden feathers.

e Fought on horseback.

e Knowledgeable about the mindset of horses during battle.

e Skilled in manipulating the bridle for various horse maneuvers.
e Could signal the horses with finger or toe tips.

* Adept at guiding the horses' movements, hoof treading, and five types of trots
and paces.

TRIPURA TALLIKA

www.tripuratallika.org

58

Appendix

War: Day 3 War: Day 4

War: Day 2

Prelude to the War

Bhandasura & Lalita

Chapter 25

Chapter 24

Chapter 23



Chapter 23: ‘Breakdown

¥ Nakuli Kills 5 Asura Generals and Sarpini #:

CH. VER. DESCRIPTION
23 1.7 On Bhanda's orders, Kutilaksa sends five generals headed by Karanka,
i along with 100 Aksauhinis to battle.
23 8-15 Karanka and his army move to battle.
3 23 16  Sarpini (Maya), the Sourceress of War, is created by the five Generals.
>
%_ 23 17-21  Description of Sarpint
Z.
=t 23 22.43a Thg battle begins | .Sarp,irji Creates numerous serpents from her body
i which started attaching $aktis.
'_
= 23  43b-50 Description of the Generals | Continuation of the battle.
o
<
= 23 51-4  Nakuli appears on the sholders of Garuda.
11|
T
|<'_ﬁ 23 55-6  Nakuli creates 32 crores of mongooses from her 32 teeth.
pd
; 23 57-64 Mongooses start attacking the serpents.
%
'g 23 65-8  Nakuli kills Sarpint with Garudastra.
=
3 Mongooses continue their attack but the Generals batter them with
< 23 69-82 :
their arrows, and force them to retreat.
Nakult kills the 100 Aksauhinis by the Aksinanakula (undiminishing or
23 83-91 . o i
unending mongoose) missile from her Sarnga bow.
23 9.5 Nakult chops off the head of Karanka with her spear and cuts off the
heads of the rest of the generals by her sword.
Nakult shows compassion to survivors and lets them go back to
23 96-9 <6
dnyaka.
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Chapter 23: Important “Descriptions

¥ Nakuli Kills 5 Asura Generals and Sarpini #:

DESCRIPTION OF THE FIVE GENERALS: SERPENTS CREATED FROM VARIOUS PARTS OF SARPINI'S BODY:

#  GENERAL WEAPON VEHICLE From her Ear Cavity:

1 Karanka Arrows 100 donkey-drawn chariot e Yellow color.

Slevad e 3 Hoods.
2 Tlgl_alvafllt.a Sharp-edged discus Elephant 00ds
(Kalavasita) ¢ Hideous mouths due to fangs.

2 Vajradanta Adamantine arrows Camel From her Mouth:

3 Vajramukha Spears Large Ass e Blue color

4 Vajraloma Arrows Chariot pulled by two vultures e Had mouths at the front as well as at the tail-end along with hoods.
......................................................................................................................................... From her Nostrils:
DESCRIPTION OF SARPINI: e Of brindled and variegated colours.

* Smoke-complexioned Ranasambari (sorceress of war). * Four mouths and four feet.

e Had smoke-coloured lips and breasts. * They had fierce splendor.

e Her belly was as vast and expansive as a great ocean. From her great hanging folds of skin, thick and
® She was the origin of many illusory and magical serpents, which she used as circular breasts and the hollow cavity of navel:

ornaments. e The serpents held Halahala variety of poison.
e She rolled on the ground at the forefront of the generals, making many e They bit soldiers in the army of Saktis.

sinuous movements and screaming in an extremely frightening manner. . ) .
9 ymg 9 e They burned everyone with poisonous fires.

......................................................................................................................................... * They twined around the soldiers and bound them with their noose-like bodies.
SERPENTS CREATED BY SARPINI: e They struck the soldiers with their hoods.

e Serpents emerged from the body of Sarpini, moving about in various * They made the army of Lalita utterly bewildered and confused.
directions.

e Their mouths housed two forked tongues that scattered various types of
poison:

1. Parada (quicksilver)

2. Vatsanabha
(a strong poison from aconite)

Kalakdta poison

Saurastra poison

AT
S, WOV
L gt 7

Brahmaputra poison

A

Sauklikeya
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Chapter 23: Important “Descriptions

¥ Nakuli Kills 5 Asura Generals and Sarpini #:

* Was born of the palate of Lalita.
e Had the luster of molten gold.
® The entire realm of speech and language constituted her features.

o Was endowed with 32 adamantine teeth which turned into 32 crores of
mongooses with a golden lustre.

¢ Rode on the shoulders of Garuda who moved around like a mobile Sumeru
and could toss even mountains with his wings.
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Chapter 24: ‘Breakdown

# Tiraskarmi kills 7 Generals

CH. VER. DESCRIPTION

On Bhanda's orders, Kutildksa sends seven Generals (the sons of

24 1-18 Kikasa) beginning with Balahaka along with 30 Aksauhinis to battle.

24 19-37  Battle begins.

24 38-58 Description of each General and their vehicles.

Description of the Generals' boon from the Sun God, allowing
24 59-65 . - . L
them to immobilize any object of their vision.

24 66-73  Generals immobilize the Saktis.

Tiraskarint appears at the bidding of Lalita and starts showering

25 s Asuras with arrows.

Tiraskarint discharges Andha (blinding one) missile and blinds the
Generals.

LALITOPAKHYANA: THE WAR WITH BHANDASURA

24 80-3

24 84-91  Saktis are reenergized and ready to fight | Praise of Tiraskarini.

92.8 Tiraskarint skillfully decapitates the seven Generals with her sword,

24 fashioning their heads into a garland.
24 99.103 S:aktis destroy the rest of the army. Some survivors return to
Stnyaka and some praise Dandint and Mahamaya (Tiraskarini).
2024 TRIPURA TALLIKA
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Chapter 24: Important “Descriptions

#x Tiraskarmi kills 7 Generals

......................................................................................................................................... 5) Vikatanana

......................................................................................................................................... . Vehicle: Fiorce Cock.
The number of the generals is linked to the symbolism of the Sun God from whom e He had a sharo-edaed spear as his weabon
they received a boon and who rides on a chariot pulled by the seven horses. p-eag P pon.

e Surveyed the army of Saktis from the front.
1) Balahaka
......................................................................................................................................... 6) Karalaksa

° VehiCIe: Large Vulture named Sar‘hhéragupta, WhO originated from ﬁre‘ .........................................................................................................................................

o It emitted terrible sounds. * Vehicle: A ghost subdued by his practice of black magic in cremation grounds.

e The vulture's beak and limbs were as sharp as a thunderbolt. * The ghosthad long arms, a bowed head, and wide-set feet.

* Its shanks were compared to the baton of Kéla, the God of Death. 7) Karkata (Karkataka)

e [twas grey in color, like smoke.
* The movement of its wings was terrifying.

® |ts wings could stretch to half a Krosa when extended.

e |t devoured soldiers by opening its beak that resembled a fire-pit.

2) SflCTmukha .........................................................................................................................................
......................................................................................................................................... e The Sun manifests in their eyes during battles.

* Vehicle: Crow. e Generals can incinerate their adversaries.

* [t was likened to the cloud Puskaravartaka. e Anything they gaze upon becomes immobilized.

* Ithad a complexion similar to mud. e This allows them to easily eliminate immobilized enemies.

* lts wings were sharp and hard and extended up to a Krosa
® |ts staff-like shanks mirrored the god of death's staff.

. The crow, with a beak resembling a mountain peak, caused havoc among the
Saktis' troops by pecking them.

3) Phalamukha

Sdrya, the Sun god, rides in a
chariot drawn by 7 horses, each
representing a day of the week,
starting with “Sun Day”, which is
dedicated to Sdrya. This chariot is
equipped with 12 wheels,
symbolizing the 12 signs of the
Zodiac, and 12 months of the year.

e Vehicle: Heron that was as big as a mountain.
e Weapon: Ploughshare.

e Exhibited great brilliance in the battle.

4) Vikarna (Vikata)

¢ Vehicle: Bherunda bird.
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Chapter 24: Important Descriptions

# Turaskarii kills 7 Generals %

e The body-guard of Dandanatha.
e Called Mahamaya (The Great Deity of lllusion).
e Dark-complexioned like Tamala tree.

e Seated in the aerial chariot Tamolipta of dark colour with doors all round,
yoked with dark coloured horses.

e Had atwanging bow named Vasanti Mohana or Mahamohana.

e Showered arrows furious like serpents.

“O Mother Tiraskarnika of exalted fortune well done, well done. You have
appropriately screened off these wicked-souled enemies.

You are the great medicinal herb for screening (blinding) the eyes of the wicked.
This troop of Daityas has been blinded by you.

O deity, this task of the Devas has been perfectly carried out by you since you
have brought a disaster among these Daityas who cannot be conquered by us.

Therefore, on hearing that it was by you alone that these seven great Asuras of
wicked conduct have been killed, Lalita will derive great satisfaction.

If this is done the deity Dandini will become pleased. Mantrini too of exalted
fortune will surely get the greatest pleasure.

Hence, you alone, do kill these seven Daityas in the arena of battle. Raising up our
weapons we shall destroy the entire army of these Daityas”.
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Chapter 25: ‘Breakdown

¥ Nitya Devis Kill 15 Generals Headed up by Visanga *:

CH. VER. DESCRIPTION LSN #
25 1-12  Bhandasura laments his bad fortune.
o5 12.33 Bhandasura orders Visanga aJong with 15 Generals and 15
Aksauhinis to secretly attack Sricakra from the southern entrance.
< ( o5 34.58 Asuras start to carry out a plan during the night while wearing
S Maghadambaraka armour.
(%]
I<Dt- 25 59  Saktis beginning to Anima raise alarm and the battle begins.
Z. Nithya Nithya Kulasundari Nithya Thvaritha Nithya Sivadhoothi Nithya Nt
<
T Asuras caught Saktis off guard and make it all the way to the
o0 25 60-5 . -
- triangle avarana. They start to use Viparas weapons.
'_
E 25 66-8  Bhanda sents Kutilaksa with 10 Aksauhinis to battle.
o
%’: 25 69-72  ...continuation of the Battle.
T o5 73 An arrow discharged by Visanga who had occupied the lowest step
Z. (of the chariot) shattered the royal fan of the Goddess.
2
<L Nitya Devis ask to be allowed to fight and have Jvalamalini and
> 25 74-82 A .
T Vahnivasint illuminate the battle.
V7
% 25 83-92  Battle ensues.
|—
2 25 93  Battle continues for 3 Yamas (Yama = 3 hours).
-
25 93 Aksauhinis are killed by the arrows of Nitya deities.
B ¥ - {3 25 94-9 15 Nitya Devis kill 15 Generals. 73
o 25 100-1 When only two ghatis remained of the last Yama of the night for
S, Rromoreol two Ghatikas Visanga fought with the Nityas.
25 102.3 Visanga's armour was split by the arrows from the bow of
Kamesvari. He flees as he is supposed to be killed by Dandanatha.
25 104-9 After the battle ends, the dawn came. Saktis were proud of their
victory and their wounds are healed by Lalita's side-glance.
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Chapter 25: Important “Descriptions

¥ Nitya Devis Kill 15 Generals Headed up by Visanga *:

#

1

2

w

~

9

10

1"

12

13

14

15

NITYA DEVI ASURA SLAIN

Kamesvari Damana (Madana)
Bhagamalint Dirghajihva

Nityaklinna Humbaka

Bherunda Hulumulla (Halamullufica)
Vahnivasini Kalkada (Karkasa)
Mahavajresvari Kalkivahana

Sivadati Pulkasa

Tvarita Pundraketu

Kulasundari Candabahu

Nitya Kukkura

Nilapataka Jambukaksa

Vijaya Jrmbhana

Sarvamangala Tiksnasrnga

Jvalamalint Trikantaka

Citra Candragupta (Caturgupta)
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ASURA NAME MEANING
Restraint

Long tongue

Cloud

Resembling a Goat
Farwaz, dire

Riding change

Despised mixed tribe
Hiding sugarcane-mind
Terrific glow

Dog

Jackal eyed
Swallow-mouth

Sharp horn

Three parts

Secrer mind
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“Day 2: Overview

BATTLE REF.
# OF
DAY SEQ. DEITY VEHICLE TIME OF DAY ADVERSARY AKSAUHINTS DESTROYED BY CH. VER. LSN #
Chariot: Kirni rd th . Narayanastra (killed the army).
2 6  SriBalambika  (Drawn by 3 and(éa P)raharas ;?\ Sodn_s Of_ 200 30 arrows with crescent tips killed 52 1 1100? 74
100 Swans) y andasura the 30 sons. )
- . Mahaganapati reduced to powder
rd th . o -
< 2 7  Mahaganapati  Mouse Jeene 4 HIEIEICS Jaya_wghna yantra; N the yantra with his tusks and 27 VZS 77,78
= (Night) Gajasura 7 - 27 98-101
- smashed the army and Gajasura.
|g.
Z.
<
T
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T
=
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<
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4) Mabdganapati Episode

Stage 1: Destruction of the Jayavighna Yantra:

Time: 3rd Prahara (Night)

It is assumed that the creation of Mahaganapati and
him destroying the Jayavighna yantra took place
during the first night prahara.

Stage 2: The Battle with Gajasura:

Time: 4th Prahara (Night)

In the second stage, Mahaganapati
engages in combat with the armies of
Visukra and Gajasura. The chapter
concludes by noting that the "night,
which was a Kalaratri (night of
nightmare), came to a close,"
signifying conclusion of the night.

Day 2: Events Timeline

1) Setting up the Defences for Sricakra

Time: 1st- 2nd Prahara (Morning)

LU notes that “when the night dawned, all those
honoured generals of the troops of Saktis came
and stood around the leading chariot.”

After that, the defenses were set up all
morning. It further states that "after
arranging for the complete defense of the
camp, when the sun had risen well up in
the sky, the deity Potrini resumed
warfare." This suggests that the
preparations concluded around
noon.

4) Visukra & the
Jayavighna Yantra

Time: 1st- 2nd Prahara (Evening)

Bhandasura instructs Visukra to deploy
the powerful Jayavighna Yantra, against
the Saktis.

As Visukra prepares to leave, the text
describes the sunset, with the sun casting a
red glow on the cardinal points through its
diffused rays.

Vistkra proceeds to prepare and launch the
Jayavighna Yantra into the Sakti camp and waits for
midnight to approach the camp with his forces.
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2) ‘Bald Episode

Stage 1: Fight with the Army

Time: 3nd Prahara (Day)

It is assumed that the fight with the
army took place during the 3rd
Prahara.

Stage 2: Fight with the 30 Sons

Time: 4th Prahara (Day)

It is assumed that the fight and destructions of the
30 Sons of Bhansasura took place during the 4th
Prahara.
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Chapter 26: “Breakdown

% Fortfication of Sricakra: Bala Kills 30 Sons of Bhanddasura %

CH.

26

26

26

26

26

26

26

26

26

26

VER. DESCRIPTION

1-24

25-7

28-41

42-58

59-71

72-94

95-107

108

109-11

112-7

New Line of Defence for Sricakra is (reated

Dandanatha and Mantrini, feeling unsettled, approach Lalita to
recommend enhancing the protection for Sricakra.

Lalitd agrees and says that strong defences must be built before
offensive against the enemy can be undertaken.

Defences are built around Sricakra in the form of the fire fort
created by Jvalamalini Nitya.

“Bala Episode
Bhandasura sends his 30 Sons along with 200 Aksauhinis to war.

The sons and their armies arrive for a fight.

Bala is eager to engage but is being deterred by Lalita, Mantrini
and Dandanatha.

Undeterred by the warnings Bala goes to war, while Dandanatha
and Mantrini remain as onlookers.

Bala kills 200 Aksauhinis with Narayana missile.

Bala kills 30 Sons of Bhandasura with 30 arrows with crescent
shaped tips.

Everyone celebrated Bala's triumph.
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Chapter 26: eArranging New Defence For Sricakra

% Forufication of Sricakra: Bala Kills 30 Sons of Bhanddasura %

............................................................................................................................ Sampatka n

* Anenormous camp 100 Yojanas in extent is built on the southern side.

* The gate of the rampart wall of fire should be in the South because
Stinyaka the city of the enemies is situated in the southern region.

e O dear one, you have the form of fire. Your features are fiery flames.
Let the defense of this great army be provided for by you.”

e After encircling the ground to the extent of a 100 Yojanas assume the
form of a fiery flame 30 Yojanas in height.

® Leaving an opening of a Yojana retain your blazing body elsewhere.
Having adopted the nature of a fiery flame protect the entire army.

............................................................................................................................ Dandini StambhinT
e Dandini placed the leading chariot Rajacakraratha in the middle. 20 Aksauhinis

e She placed her own chariot on the left side.

e On the right side she placed the chariot of Syamala.
® On the back she placed Sampatkari.

¢ |nthe front Advaradha.

e After placing (different persons) all round Cakrarajaratha, she stationed
at the entrance the deity named Stambhini who appeared fierce with a
blazing staff for her weapon and who was accompanied by 20
Aksauhinis of soldiers. This deity of Dandanatha is also well known as Asvarudha
Vighnadevi (the one who causes obstacles).

Jvalamalint

* After arranging for the complete defense of the camp, the sun had Note: Cardinal directions are set in accordance of LU 37.65 which

risen well up in the sky. says that Kamesvara in the bindu sits facing East.
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Chapter 26: “Bala “Description

% Fordfication of Sricakra; Bala Kills 30 Sons of Bhandasura

Bala, also known as Kumarika (virgin goddess), the daughter of Lalita.
She's nine years old.

Her form and features resemble those of Lalita.

Her body was likened to the rising sun.

Was always present near the foot-rest of the Great Queen.

Is the vital breath of the Goddess, acting as Her fourth eye.

Skilled in martial feats.

A repository of all lores.

Viewed the war as playful activity.

Rode in a covered chariot that the Great Queen had extracted from the
staff of her bow.

Chariot was drawn by 100 of swans.

Didn't have a private or local army; the entire army of Lalita was her
own.

Appeared in 30 different forms for each one of the sons like a series of
sun reflections.
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Chapter 26: 30 Sons of ‘Bbandasura ‘Kglled by ‘Bala (1/2)

Son’s name

% Fortfication of Sricakra: Bala Kills 30 Sons of Bhanddsura %

10

11
12
13
14
15
16
17
18
19
20

Vajraghosa
Urdhvakesa
Cakoraksa
Gandala
Yamantaka
Mahahanu
Mahaskandi
Andhaka
Mahamaya

Purujit

Simhaghosa
Candavarma
Trinetra
Caralaka
Kipalocana
Maghasatru
Caturbahu
Catussira
Atimaya

Svargabala

Name meaning Level of consciousness Tanmatras & Karmendriyas Limiting Factor

loud roar Jagrat Srotra Limited hearing

hair on its end (excited) Jagrat Tvak Limited feel

eye like a bird (patridge) Jagrat Caksus Limired sight

inside chin Jagrar Jihva Limited taste

end of self restraint Jagrat Grhana Limited smell

big jaw (chin) Jagrat Vak Limited frequency of sound (voice)

powerful hands Jagrat Pani Limited work ability

blind Jagrat Pada Limited movement

big delusion Jagrat Payu Limited in rejection of unwanted thoughts

victor of heaven Jagrat Upastha Limited experience of joy

lion roar Svapna Srotra Able to hear everything, yet beyond our control

Jast armour Svapna Tvak Able to feel everything, yet beyond our control

three eye Svapna Caksus Able to see everything, yet beyond our control

laste in vain Svapna Jihva Able 1o taste everything, yet beyond our control

eye in the well Svapna Grhana Able to smell everything, yet beyond our control

enemy of power (sacrifices) Svapna Vak Able to say anything, yet beyond our control

Jour hand Svapna Pani Able to do anything, yet beyond our control

Jour head Svapna Pada Able to move anywhere, yet beyond our control

excelling in delusion Svapna Payu Able to reject anywhere, yet beyond our control

strength of heaven Svapna Upastha Able to experience unlimited joy, yet beyond our control
Symbolism

The 30 sons of Bhandasura represent the stain (mala) caused by the activities of the five organs for
knowledge and the five organs for action (total ten) in the three states (waking, sleep and deep

sleep). The stain is the limited knowledge that the individual is separate. Bala represents the action
packed knowledge of the unlimited bliss removing the notion of limited individual consciousness.
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Chapter 26: 30 Sons of ‘Bbanddsura “Kglled by ‘Bala (2/2)

% Fortfication of Sricakra: Bala Kills 30 Sons of Bhanddsura %

Son’s name Name meaning Level of consciousness Tanmatras & Karmendriyas Limiting Factor
21 Kapaka intellect in the well Susupti Srotra Not able to hear at will
22 Durga uncrossable moat Susupti Tvak Not able to feel at will
23 Duhaksa secret eye Susupti Caksus Not able to see at will
24 Pandasena army of weakling Susupti Jihva Not able to waste arwill
25 Laddhuna villan Susupti Grhana Not able to smell at will
26  Upamaya small (side) delusion Susupti Vak Not able to speak at will
27  Savrgasatru enemy of enjoyment (heaven) Susupti Pani Not able to act at will
28  Brhanmaya big delusion Susupti Pada Not able to move at will
29  Parvamaraka killing yesterday Susupti Payu Unconsciously reject all unwanted
30  Svargakantaka thorn in the heaven Susupti Upastha Unconscious deep sleep

Note: Sequence and symbolism provided by Yogdmba Sameta Atmanandanatha.
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Chapter 27: ‘Breakdown

Mahaganapadi Destroys Jayavighna Yantra and Gajasura 3

CH.

27

27

27

27

27

27

27

27

27

27

27

27

27

27

27

27

27
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VER. DESCRIPTION

1-9

10-22

23

24-35

36-41

42-53

54-7

58-66

67

68-71

72-6

77-82

83-5

86-97

98

99-101

102-4
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Bhandasura grieves for his sons.

Visukra gives consoling speech and the army gets ready to
go to war.

Bhandasura directs Visukra, with his body concealed by
Maya, to go and install Jayavighna Yantra.

Visukra's makes his way to the Southern entrance, which was
heavily guarded by Stambhini and 20 Aksauhints.

Visukra makes the Jayavighna Yantra and hurls it into the
Lalita's camp.

Description of the adverse affects of the Yantra on the Saktis.

Visukra makes his way to Lalita's camp.

Mantrint and Dandanatha are worried and go to Lalita to ask
for help.

Lalita creates Mahaganapati from Her smile and glance at
Kamesvara.

Description of Mahaganapati.

Mahaganapati destroys Jayavighna which relieved Saktis of
their lethargy.

Mahaganapati creates seven crores of elephants, including
six Saktis and six Vighnanayakas.

Mahaganapati's army starts to fight.

Mahaganapati's battles Visukra and his 30 Aksaughinis
Visukra sends Gajasura to fight Mahaganapati.
Mahaganapati fights and kills Gajasura and his 7 Aksauhinis.

Lalitad gives Mahaganapati a boon of being worshipped first.

LSN #

77

78

75
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Chapter 27: Important “Descriptions

1
Qo

X% Mahaganapat Destroys Jayavighna Yantra and Gajasura *¢

A
o

Tantra inscribed by Visukra on a huge rocky slab measuring 3 kilometers in e Mahaganapati created many elephant-faced heroes similar to himself.

length and width.

Eight trident figures drawn in eight directions.
Each trident topped with a Samharaksara.
The Yantra had eight presiding deities.

1. Alasa laziness

2. Krpana miserliness

3. Dina fear

4. Nidra sleep

5. Tandra tredness

6. Pramilika without rest-ever awake

7. Kliba impotency

8. Nirahankara Jeqgned humility or without self-confidence

These eight deities were joined over the eight tridents.

Became dejected, dull and apathetic.

Set aside weapons and adopted the attitude of renouncing everything.

Questioned the purpose of killing Asuras and achieving victory.
Believed injury to living beings yields sin.

Questioned their servitude and the hierarchy within the camp.
Feared death in the course of battle.

Believed sleep and idleness to be conducive to pleasure.

Left off all their preparations for war and cast away their weapons.

Overwhelmed by sleep, they appeared to be reeling and moving unsteadily.

* He first created six vighnanayakas: Amoda, Pramoda, §umukha, Durmukha,
Arighna, and Vighnakarta along with their respective Saktis led by Rddhi.

* The above six pairs rule over the seven crores of elephant-faced deities
created by Mahaganapati.

e Ever ready to playfully drink up all the oceans.
® Ichor oozed from the middle of their temples.

e Fragrance attracted big black bees whose humming sounded like songs of
praise.
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“Day 3: Overview

BATTLE REF.

# OF

AKSAUHINIS4 DESTROYED BY CH. VER. LSN #

DAY SEQ. DEITY VEHICLE TIME OF DAY ADVERSARY

Madirasindhu Trsastra (the Missile

s nd 3 | -
3 8 (Ocean of Wine) N/A 1st & 2nd Praharas (Morning) of Thirst) by Visukra N/A N/A 28 43-90
frm e Horse: Aparajita d N - i
3 9  Aévaruda (Undefeated) 3rd & 4th Praharas (Day) UlGkajit 15 N/A 28 38,100
- Elephant: Ranakolahala i N -
3 9  Sampatkari (Chaos in the Battlefield) 3rd & 4th Praharas (Day) Purusena 15 N/A 28 38,101
3 9 Nakult Garuda 3rd & 4th Praharas (Day) Visena3 15 N/A 28 39,101
Mahamaya Chariot: Tamolipta i N - . 3
3 9 (Tiraskarini) (Painted with Darkness) 3rd & 4th Praharas (Day) Kuntisena 15 N/A 28 39,101
3 9 Unmattabhairavi Lion 3rd & 4th Praharas (Day) Malada (Malaka) 15 N/A 28 40,101
3 9 Laghu éyémalé Chariot 3rd & 4th Praharas (Day) Kurtca (Kusdra) 15 N/A 28 40,101
3 9  Svapnesi Horse 3rd & 4th Praharas (Day) Mangala 15 N/A 28 41,101
3 9 Vakvadini Swan 3rd & 4th Praharas (Day) Trukana (Draghana) 15 N/A 28 41,101
3 g Comeadl Ghost 3rd & 4th Praharas (Day) Kollata (Kollata) 15 N/A 28 42,101
(Kalasankarsini)

3 9 "Missing Devi"4 n/a 3rd & 4th Praharas (Day) ParGsaka 15 N/A 28 n/a
o, - Chariot: Geya (Song); 1st Prahara ., ) — 37,98,

3 10  Rajasyamala Charioteer Hasant (Eveniing) Visukra 150 Brahmasirsastra 28 104-6a 75

Chariot: Kiri (Power);
Charioteer: Stambhini; -

R . ! 2rd Prahara . 37,98
1 i . 2 179,

3 11 Mahavarahi Animals: Lion called (Evening) Visanga 100 Plough and pestle 28 106b-13 76

Simhaghos3;
Buffalo; Antelope

NOTES:

1. Devi Varahi being the Commander-in-Chief had many vehicles.
2. The Lalita Sahasranama (names #75 and #76) describes the opposite; Visukra is slain by Varahi Devi and Visanga by Syamala. For more detailed discussion, see p. 81.

3. The translation of the 39t verse in Bhrahmanda Purana by G.V. Tagare (1958) omitted part of the verse relating to Tiraskarini and mistakenly assigned Kuntisena and not Visena to Nakull.
The sanskrit verse is as follows: visena nakult devi samahvasta yuyutsaya | kuntisenena samaram mahamaya tadakarot ||

4. The chapter tells us that 400 Aksauhinis participated in the battle, 150 of them were killed by Rajasyamala, 100 by Mahavarahi and the rest 150 by the 10 Devi's, which is referenced in
verse 99. LU 28.6 says "10 haughty nephews beginning with Ultkajit...", however LU only give us the names of 9 that were killed. Since Annaparna is the only anga devata of Lalita who is
not mentioned in LU, we can hypothesize that she's the missing deity who killed the 10th nephew.
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4) The Period of Rest

Time: 3rd- 4th Prahara (Night)

LU 28.114 mentions: “after completing the great task thus,
Mantrini and Dandanayika spent the remaining part of
the night there itself in the direction of the camp.”

Day 3: Events Timeline

1) Thirst eAstra Episode

Stage 1: Fight with the Asuras:

Time: 1st Prahara (Morning)

In the morning Saktis begin fighting the armies
of Visukra and 10 Nephews of Bhandasura.

Stage 2: Thirst Astra Episode

Time: 2nd Prahara (Morning)

Visukra discharged the Thirst Astra at
9am as LU 28.45 says “when only a
Yama (about three hours) had
passed since sunrise”. Next, Ocean
of Wine came to the rescue and
continuously showered torrents of
liquor till the end of the

2nd prahara (i.e. till midday).

4) Demise of Visukra &
‘UiSanga

Stage 1: Syama fights Visukra

Time: 1st Prahara (Evening)

After the sunset at the start of evening
Syama fought Visukra and killed him with
Brahmasiras astra.

Time: 2nd Prahara (Evening)

During the final prahara of the evening Mahavarahi fought
Visanga and killed him with the blow of her iron club at
midnight.

&‘3‘/1/)
o
4
5%

2) Faght against 10
cNephews of ‘Bhanddsura

Stage 1: Destruction of the Armies

a , ° S

Time: 3nd Prahara (Day)

It's assumed that during 1st prahara of
the day the 400 Aksauhinis were

Wy wd destroyed.

Stage 2: Destruction of the 10 Nephews

v

Time: 4th Prahara (Day)

During the final prahara of the day the 10 Nephews
were destroyed by Saktis. LU 28.102 mentions: “when the
sun set, the entire army had been killed. ”
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Chapter 28: ‘Breakdown

¥ Madirasinghu (Ocean of Wine) Saves Sakis from the Thirst Astra; Mantrini and Dandandtha Kill Visukra and Visaniga %

CH.

28
28
28
28
28
28
28

28
28
28
28
28
28
28
28
28

28

28
28
28
28
28

VER. DESCRIPTION

1-13  Angry Bhanda sends his two brothers Visukra, Visanga, 10 nephews long with 400 Aksauhinis to fight.
14-8a  Both armies meet.

18-20a  Description of Dandanatha.
20b-31a  Description of Mantrint with her 8,000 Aksauhinis.

31b-3  Qualities of Mantrint and Dandanatha | Description of the signet ring of Dandin.
34-6  Armies move on to battle.

37-42  Listing of Goddesses and the adversaries who they were fighting.

Ocean of ‘Wine Episode

43-4  Visukra discharged Trsastra (Missile of Thirst) from his bow (3 hours after sun rise).
45-8  Description of the effects of the Astra.

49-57  Mantrint advises Dandini to call on Madirasinghu (Ocean of Wine).

58  Dandini calls on the Ocean of Wine to have him quench the thirst of Saktis.

59-63  Madirasinghu (Ocean of Wine) appears.

64-5  He starts showering copious amounts of wine on Saktis.

66-7  Kadambavanavasini (Resident of Kadamba Forest), builds a fort around the army to preclude demons getting the wine.
68-76  The wine is continuously flowing for 6 hours | Descriptions of kinds of liquors being showered, and Saktis' enjoyment.
79-84  The Ocean of Wine approaches Dandanatha after fullfilling his mission, describing the effects wine had on Saktis.
85.90 Dandini grants him the boon of being drunk by priests and gods and having him grant siddhis, prosperity, etc. to the

worshippers.

Devis kill 10 ENgphews of Bhanddsura; Uisukra and Visanga are killed by Mantrini and Dandini

92-9  The battle resumes and $akties and goddesses start to annihilate demon armies.
100  Turagarohini (Asvaradha) kills Ulkajit with the excessively sharp goad.
101 Sampatkari and others, kill the rest of the generals of the divisions, the chief of whom was Purusena.
102-6a  After sun set, Syamala fought and killed Visukra's charioteer by arrows and Visukra by means of Brahmasiras astra.
106b-13 At midnight, Dandanatha fought Visanga by dragging him with ploughshare and killing him with an iron club.
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Chapter 28: the Ocean of ‘Wine

¥ Madirasinghu (Ocean of Wine) Saves Sakis from the Thirst Astra; Mantrini and Dandandtha Kill Visukra and Visaniga %

e Anintense fever of thirst raged among the Saktis.

® This fever stirred up and agitated their sense organs.

* |t caused the root of their palates to become parched.

e The thirst made their ear cavities rough and arid.

e |tled to general feebleness and fatigue throughout their bodies.

e The Saktis' bodies fell on the ground, with their weapons dropping off one by
one.

* The army was severely afflicted by a thirst that made them inactive in battles.

e Their enthusiasm was destroyed by this extreme thirst.

* Was golden-coloured and had languid intoxication and red eyes.
e Adorned with garlands.

e Divided itself into units of various colours.

e Some units had a pale red hue like the midday sun.

e Some units were dark-coloured like Indian cinnamon.

e Some units were white.

* Splitinto many units by the wind, the ocean showered sweet currents of wine.

e The currents were as thick as elephant trunks.

e The currents cascaded on the Saktis' army, released from the clouds.

e Some were dancing and singing with their girdles and waistbands tinkling.
e Some were clapping their hands to the dancing.

e Some were laughing with their breasts shaking and bouncing.

e Afew of them were leaning on each other due to delight.

* Some were swaggering as girdles and garments slip down from their hips.

* Some were ready for fighting but without any weapon, they simply shake and

shiver.

In the age of Dvapara, the ocean of wine will be highly valued by Yajiikas
(priests) for use in their sacrifices, akin to the consumption of Soma.

All deities will consume the wine after it has been sanctified by Mantras during
sacrifices.

Upon drinking the mantra-purified wine, people will attain Siddhi (spiritual
achievement), Rddhi (prosperity), strength, heavenly bliss, and salvation.

Notable figures who will partake include Mahesvari, Mahadeva, Baladeva,
arasurama), Dattatreya, Brahma, and Visnu.

When worshipped in the course of a Yaga (sacrifice), the ocean of wine will
bestow all kinds of Siddhis (spiritual powers).
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Chapter 28: Important Note On Visukra & ‘Visanga

% Madirasinghu (Ocean of Wine) Saves Saktis from the Thirst Astra: Mantrint and Dandanatha Kill Visukra and Visariga

The discrepancy between who killed Visukra and Visanga as depicted in the LSN
and the LU warrants some discussion.

The LSN, in names 75 and 76, clearly states that Mantrint defeated Visanga, and
Dandint (Varaht) overcame Visukra.

mantrinyambaviracitavisangavadhatosita
viSukrapranaharanavarahiviryanandita

This contrasts with the narrative in the LU, which reverses these encounters. The
root of this inconsistency likely lies in the unedited version of the BP, which may
not fully account for all manuscript variations, leading to potential inaccuracies. A
closer examination of the story aligns with the LSN depiction.

e \isanga, emerging from Bhandasura'’s left shoulder, aligns with the feminine
aspect, embodied by Rajasyamala or Kurukulla according to Tantraraja Tantra.
Represented as the Mother and linked to the left side of the body, this
association is further strengthened by the fact that Rajasyamala emerged from
Lalita's sugarcane bow, held in the lower left arm. Visanga's role in war
councils, where he emphasizes caution and strategic planning, mirrors
Mantrini's wisdom and intelligence as the Devi’s chief advisor. Furthermore,
his clever maneuver of leading 15 generals through an unguarded Sricakra
entrance which prompted the fight with the 15 Nitya Devis highlights his
strategic mind, aligning with Mantrini's role as a counselor while underscoring
her relationship with the lunar goddesses which is present in Tantraraja Tantra
where she [i.e. Kurukulla] is described as inseparable from each of the Nitya
Devis.

e On the other hand, Visukra, born from Bhandasura’s right shoulder, embodies
pride, aggression, fierceness and mastery of black magic, traits that align with
Varahi's role as the Commander-in-Chief. Tantraraja Tantra links Varaht with the
Father and the right side of the body. In LU she’s described as a formidable
warrior and protector of Lalita's realm and devotees against threats, including
black magic. In the story all pivotal creations of magic (Jayavighna yantra and
Trsastra) are attributed to Visukra (we can also add Gajasura to that list as it
can be assumed that he was also created by Visukra). Lastly, Varahi's forces,
known for their prideful intoxicated attitude, fierce demeanor, and victory
celebrations with the blood of their foes, match Visukra's characteristics.

Thus, the detailed analysis reinforces the accuracy of the LSN account over the LU
narrative.
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Day 4: Overview

BATTLE REF.
# OF ASTRAS
LALITA'S WAR # OF
DAY SEQ. THE STAGE OF THE BATTLE STRATEGY TIME OF DAY ADVERSARY AKSAUHINIS USED BY
: : LALITA
4 12 Lalita’s Two armies fighting Offence Bhandasura’s n/a n/a 29 55
army army
4 13 Lalita 11 astra battle Defence Bhandasura n/a 11 29 62-89 79
4 14 Lalita 10 Visnu Avataras Defence Bhandasura n/a 10 29 90-136 80
4 15 Lalita Final astra battle Defence 1st-2nd Bhandasura n/a 1 29 137 n/a

Destruction of: Praharas (Day)

(1) Bhandasura's Army
(2,000 Aksauhinis)
4 16 Lalita Offence Bhandasura 2,000 3 29 139-44 81-2
(2) 40 Generals
(3) Bhandasura and

(4) city S'Dnyaka
TOTAL 2,000 25
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Day 4: Events Timeline

THE WAR AS THE SYMBOLISM OF THE RISING KUNDALINTI:

The battle against Bhandasura spans four days, reaching its climax
halfway through the fourth day. This duration of 3.5 days
symbolically reflects the 3.5 coils of Kundalint.

The number 3.5 also connects to the triangular
Kamakala mandala, which includes the entire
alphabet, with the last three letters (ham, lam,
ksam), representing the half mark, positioned in
the triangular corners.

The Sanskrit letter “i" ($) associated with
Kundalini and Kamakala, resembles a snake
and is the fourth letter in the alphabet,
represents the transcendental state
Turiya, with the top curve of the letter
signifying breaking through the
Brahmarandra to reach the Sahasrara
cakra.

As the conflict progresses, Kundalini
ascends with the defeat of more
demons, each day corresponding to
the breaking of one of the three
granthis. When all three granthis are
broken and the sadhaka reaches the
ajna cakra, the culmination occurs with
Lalita defeating Bhandasura. This victory
symbolizes the complete eradication of
ignorance, thus delivering liberation to
the seeker.

6 Brahmi script (circa
’ 1119) representing letter
a @ ", which also visually
Devanagari depicts the Kamakala
\ letter “1" form of Devi.

T v° 0

a0

wq Wd
2

”{b O‘N
/74
J(ﬁ uf pAY qﬂ)ﬂ&
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1) The Fight Between the e Armies of Lalita &
‘Bhanddsura (4** ‘Day)

Time: 1st- 2nd Prahara (Morning)

LU 29.55 says: “On the fourth day of the battle,
beginning in the morning and extending to two
Praharas (six hours) the terrible battle
between the two armies ensued causing
fear even to the God of Death.”

2) Lalita fights
‘Bhanddsura

Time: 319 - 4th Prahara (Day)

After the two Praharas has passed LU
says "thereafter a terrible battle
ensued between $ri Lalita Devi and
Bhanda.”

It's assumed that this concluding part of

the fight also lasts for two Praharas since the
text tells us that after Lalita discharged
Sambhava missile to counter Bhanda's
Mahamoha missile “the Lord of Rays was about to
reach the Western mountain (the mountain of
setting)” (LU 29.138). And finally, “when the sun set, $ri
Devata whose prowess was well renowned brought them
[her soldiers] to her camp” (LU 29.146).
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Chapter 29: ‘Breakdown

¥ Lalita destroys Bhanddsura, his 40 Generals, his Army and the city of Sanyaka

VER. DESCRIPTION

13
4-5

6-14

15-22
23-33
34-43
44-54,56-7
55

58-60
61-89
90-136
137-8

139

140

142-4
145-6

147-8

Agastya asks Haragriva about the continuation of the battle.

Hayagriva mentions the auspicious effects of reading Lalitopakhyana.

Bhanda is angry about his continued losses and orders Kutilaksa to gather army and attack Lalita.

Description of Bhanda, his generals and army.

Bhanda's army marches to war.

Description of Lalita and Her army.

Lalita departs from Her city to engage in battle, marking the beginning of the conflict.

The first phase of the battle between the two armies starts in the morning lasting for two Praharas (6 hours).

A single arrow from Lalita would multiply into millions, striking the Asuras and casting a deep darkness.

Bhanda discharges 11 astras and Lalita answers with Her 11 pratyastras (counter missiles).

Bhanda discharges 10 “Demon” Astras and Lalita answers from 10 Visnu Avataras which emerged from Her fingernails.

Bhanda discharges Mahamohastra and Lalita answers with Sambhavastra.

Lalita destroys the entire army of Bhandasura with Narayanastra.

Lalita destroys the 40 Generals of Bhandasura with Mahapasupatastra.

Lalita kills Bhandasura and destroys his city Stinyaka with Kamesvarastra.

Devi shines with Her glory | Lalita brings Her soldiers back to the camp after sun set.

Benefits of reading Lalitopakhyana.
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Chapter 29: Description of ‘Bbandasura and Lalita

(]

% Lalita Destroys Bhandasura, his 40 Generals, his Army and the City of Siinyaka #

DESCRIPTION OF BHANDASURA'S ARMY: DESCRIPTION OF LALITA'S CHARIOT:
* 40 excellent generals including Talajangha. e Lalita rode on chariot Cakrarajaratha.
e 2,000 Aksauhinis with 85 forming the latter half (rearguard). * The chariot was 10 Yojanas in height and 4 Yojanas in base size.

e |thad 9 steps, with deities stationed on each one, bows ready.

DESCRIPTION OF BHANDASURA: ® The chariot's four wheels were the 4 Vedas.

......................................................................................................................................... ° |tS horses were the 4 Purusérthas: Dharma,Artha, Kéma, and M0k$a.
* Wore a huge, thick coat of mail on his chest, which could withstand the impact o .
of vajra. ® The chariot's flag was Bliss.

e Tied two quivers to his back. e More than a Parardha of attendants defended the chariot.

e As Cakrarajaratha moved, other chariots with Sydma and Dandanatha also

e Twirled his bow, producing a twanging sound as hard as deep breath. advanced
* Rode a grand chariot, Abhila, drawn by a thousand lions. ® The chariot Geyacakra led, while Kiricakra brought up the rear.

¢ Held the sword named Ghataka, resembling the shape of the Candrahasa
sword.
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Chapter 29: Initial 11 e Astra “Battle

N

¥ Lalita destroys Bhanddsura, his 40 Generals, his Army and the city of Sanyaka %

DAY SEQ.

TIME OF DAY

BHANDASURA

ASTRA

SRI LALITA
COUNER ASTRA

4 ! Ilita_ﬁ;dras (Day) g\rizsggfniss) z\'ﬂrazééigg’zgztvri)uress) 29 62 ? 79
. 2 Ilita-ﬁ;dras (Day) Eits}?gigfns;lzaeresy) (GGééy;;EZTE)jStra 29 63 ! 79
TR T AN i TS i v w67
T ey iknagen CodborertodsBeae gy s 7
s oy e eha Vryiegsses w w7
T N ittt S B o w @ w7
R S pohesoiars Anddsas w w2
. ¢ ;ita-ﬁ;dras (Day) (,\éaij’Engisé:gsaes) %éergﬁ:]r;lgféstra 29 69-72 10 79
4 ? ;’:ﬁ;dras (Day) 5g§sftnriiléesrt:c Life) E< gleaastirr&?r:fgﬁ:ira 29 73 18 79
4 10 L ) Ea??aaﬁﬁfiﬁfh(.iiﬁfadETﬁﬂi!keN .Tfﬂﬁﬁa P_/'rf‘zéfg‘f;?is;? Ve 29 7488 n/a 79
aktabija emerged)
4 s a) (Slence) (Tre Gremt Eloquencer 20 % 2779
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DAY SEQ.

4 1
4 2
4 3
4 4
4 5
4 6
4 7
4 8
4 9
4 10

TIME OF DAY

1st-2nd
Praharas (Day)

’]st_2nd
Praharas (Day)

1st-2nd
Praharas (Day)

1st-2nd
Praharas (Day)

1st-2nd
Praharas (Day)

1st-2nd
Praharas (Day)

1st-2nd
Praharas (Day)

1st-2nd
Praharas (Day)

1st-2nd
Praharas (Day)

1st-2nd
Praharas (Day)

Chapter 29: 10 Uispu eAvataras (1/2)

¥ Lalita destroys Bhanddsura, his 40 Generals, his Army and the city of Sanyaka %

BHANDASURA CREATED ASURAS BY...

Vedataskara somakastra (Theft of Vedas)

Arnavastra (Deluge)

Hiranyaksastra

Hiranyakasipuvastra

Mahabalindrastra

Haihayastra

Bhandasura knit his eyebrows and roared
a syllable “hum”, out of which Ravana,
Kumbhakarna, Indrajit and other demons
emerged.

Dvividastra (a host of monkeys emerged)

Rajasurastra (a group of evil kings like
Kamsa emerged)

Kalyastra

N

SRI LALITA VANQUISHED THEM BY CREATING...

AVATAR OF VISNU

Sri Mastyavatara Marti

Sri Kirmavatara Marti

Sri Varahavatara Marti

Sri Nrsimhavatara Marti
$ri Vamanavatara Marti

Sri Parasuramavatara Marti

Sri Ramavatara Marti with
Sri Laksmana

Sri Balaramavatara Marti
Sri Krsnavatara Marti

Sri Kalkyavatara Marti

TRIPURA TALLIKA

www.tripuratallika.org

FROM HER...

Right Thumb Nail

Right Index Finger Nail

Right Middle Finger Nail

Right Ring Finger Nail

Right Small Finger Nail

Left Thumb Nail

Left Index Finger Nail

Left Middle Finger Nail

Left Ring Finger Nail

Left Small Finger Nail

29

29

29

29

29

29

29

90-2

92-3

94-7

98-104

105-8

109-11

112-6

117-20

121-9

130-6

80

80

80

80

80

80

80

80

80

80



Chapter 29: 10 Uisnu eAvataras (2/2)

' (]
Do
i

¥ Lalita destroys Bhandasura, his 40 Generals, his Army and the city ofSLZ/zya/ca %

8. Balarama 3.Varaha

7.Laksmana 7.Rama

2. Kurma

o .Vamana
6. Parasurama 1. Matsya
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Chapter 29: Final ‘Battle

% Lalita destroys Bhanddasura, his 40 Generals, his Army and the city of Sanyaka

N
)

Final eAstra ‘Battle

A &R A A RASMI MALA
DAY SEQ. TIME OF DAY BHANDASURA ASTRA SRI LALITA PRATYASTRA . . REF. NUMBER
]st-2nd Mahamohastra Sambhavastra
Praharas (Day) (The Great Delusion) (Weapon of the Lord Siva) 29 137 19 n/a

Lalitd Destroys Bhanddsura, His 40 Generals, cArmy & ity Sianyaka

DAY SEQ.
4 1
4
4

- _ RASMI MALA
TIME OF DAY WHO WAS DESTROYED SRI LALITA ASTRA CH. VER.  oEr NUMBER LSN #

1st-2nd

Praharas (Day) Bhandasura's Army (2,085 Aksauhins) Narayanastra 29 19-20, 139 n/a n/a
st_2nd
g’raﬁéras (Day) 40 Generals Mahapasupatastra 29 140 n/a 81
st.9nd .
! 2_ Bhandasura and his city Stnyaka Mahakamesarastra 29 141-4 n/a 82
Praharas (Day)
TRIPURA TALLIKA 91

www.tripuratallika.org



Chapter 29: The 40 Generals ‘Killed by Lalita

DERIVING THE LIST OF THE 40 GENERALS: KUTILAKSA
LU 29.14-8: “... There were altogether forty excellent generals including
Talajangha and others posted at the eastern gate who were four in number, who Talajangha Talabhuja

had held all kinds of weapons, who wore coats of mail and who were haughty; the
thirty-five generals included Kutilaksa who was the Lord of all armies and who was

/ X Talagriva Talaketu
very furious and lastly Bhanda himself.”
The 40 names, while not detailed in LU 29, can be pieced together as follows: 1. Kujilasva 13. Sadvasu 25. Kumbhanasa
* Kutilaksa, the Lord of all Armies. 2. Dasera 14. Saddanta 26. Kumbhagriva
® The four demons, Talajangha, Talabhuja, :I'élangva, and Talaketu, were ) .
assigned to guard the four entrances to Sunyaka, as mentioned in LU 22.22-5. 3. Babhruvahana 15. Satpriya 27. Ghatodara
e The remaining 35 names are derived from the latter section of the list of 4. Drstahasa 16. Duh$atha 28. Asvamedhra
demons presented in LU 21.77-90, starting right after the names of
Bhandasura's 10 nephews. 5. Drstaketu 17. Durvinita 29.Mahanda
6. Pariksepta 18. Chinnakarna 30. Kumbhanda
7. Apakancuka 19. Misaka 31. Patinasika
8. Mahamaha 20. Attahasi 32. Patidanta
Mahadamstra 21. Mahast 33. Puticaksus
10. Durgati 22. Mahasirsa 34. Patyasya
11. Svargamejaya 23. Madotkata 35. PGtimehana
12. Satketu 24. Kumbhotkaca
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Chapter 29: ‘Benefits of ‘Reading Lalitopakbyina

(]
Se

¥ Lalita destroys Bhanddsura, his 40 Generals, his Army and the city of Sanyaka

<
o
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<
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Z.
< ......................................................... ; ......... ; ..........................................
o BENEFITS OF READING LALITOPAKHYANA:
e
E e Destroys of all sins
Z e Eliminates sorrows for those who read this narrative even once
E e Grants mastery over all eight Siddhis
= e Ensures both worldly enjoyment and salvation are attainable
£ ® Leads to flourishing excellent fortune
s
T
%
<
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=
-
<
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LALITOPAKHYANA: THE WAR WITH BHANDASURA

2024

Chapter 30: “Breakdown

¥ Resurrection of Madana (God of Love) *

CH. VER. DESCRIPTION
30 13 Agastya inquires Hayagriva about the events following the conclusion of the
i battle.
Hayagriva begins to describe the aftermath of the battle, highlighting how
30 4-6  Goddess Lalita rejuvenated Her Sakti army, which was exhausted and wounded
from the conflict.
The gods approach Lalita to express their gratitude for Her victory over
30 7-10 -
Bhandasura.
30 11-30 Aseries of praises are offered to Goddess Lalita by Brahma and other deities.
The gods request Goddess Lalita to revive Madana, underscoring his crucial
30 31.42 role in Lord Siva's union with Parvati and Skanda's birth, essential for defeating
) Taraka. They also stress the need to end Rati's grief through Madana's
resurrection.
30 4354 Moved by compassion for Rati, Lalita resurrects Madana, leading to their
) ceremonial reunion.
30 55.43 Madana offers himself to the Goddess. Lalita grants him immunity from Siva’s
) wrath and blesses him with the ability to enchant all beings.
30 65.70 Madana departs, ready to fulfill his duties to disturb Lord Siva, who is engaged
) in severe penance.
Madana succeeds in his misssion, Siva abandons his penance and gets
30 71-83 DO
enchanted with Parvati.
Madlana, using his arrows, torments Parvati, who then embarks on a penance to
30 85-93 win Siva's affection. Meanwhile, Parvati's father supports her, urging her to
persist in her penance.
30 94.7 Siva fulfills her desire and takes Parvati as his wife, leading to their divine
i marriage.
30 98.103 From their union, Skanda is born, rising to become the General of the Devas'
i army and successfully defeating Taraka and his forces in battle.
30 104-5 Skanda marries Devasena.
30 106-7 Madana returns to Sripura and to continue to serve Goddess Lalita.
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Chapter 30: Important “Descriptions

¥ Resurrection of Madana (God of Love) *

e Ability to captivate and charm the whole universe while remaining unseen.

* Anyone who speaks against him or stands in his way will find themselves
weakened and diminished.

e Sinners with wicked hearts and those who harm Lalita's followers will be
trapped in the temptation of illicit relationships as their punishment.

e Devotees who worship Goddess Lalita and honor her followers will be blessed
with the happiness of love and see their deepest wishes come true.
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11.

12.

13.

14.

15.

16.

17.

Chapter 30: “Brabmadi Lalita ‘Uaibbava Stuti (1/2)

¥ Resurrection of Madana (God of Love) *

namo namaste jagadeka-nathe namo namah $ri tripurabhidhane |
namo namo bhanda-mahasura-ghne namo'stu kamesévari vamakesi ||

Obeisance, obeisance to you, O supreme lady of the universe; salutes to you O Goddess Tripura, Hail to
you, O destroyer of Bhanda the great Asura. Obeisance to you, O Kamesvart, Vamakest (one having
beautiful tresses).

cintamane cintita-dana-dakse'cintaye cirakara-taranga-male |

citrambare citra-jagat-prasite citrakhya-nitye sukhade namaste ||

O Cintamani (wish-yielding jewel), O Goddess expert in bestowing what is anxiously thought of, O
unimaginable dewty, O cluster of waves in the form of Cit (consciousness), O deity with garments of
diverse colours, O Mother of the universe of variegated forms, O deity named Cira, O eternal one, O
bestower of pleasure, Obeisance to you.

moksa-prade mugdha-sasanka-cide mugdha-smite mohana-bheda-dakse |
mudresvari-carcita-rajatantre mudra-priye devi namo namaste ||

O bestower of salvation, O deity with the crescent moon as crest-jewel, O deity of sweet smiles, O lady
discussing administrative policies with Mudresvart, O deity fond of Madras (mystical gestures), O deity,
obeisance, obeisance to you.

krarantaka-dhvamsini komalange kopesu kalim tanu-mada-dhane |

krodanane palita-sainya-cakre krodikrtasesa-bhaye namaste ||

O destroyer of the cruel God of Death, O lady with tender body, O lady taking up the body of Kal
while in fury, O deity with the face of a Boar, O deity who has protected all troops and armies, O deity
clasping to your own bosom the fear of all (i.e. one who dispels their fears), obeisance to you.

sadanga-devi-parivara-krsne sadanga-yukta-$ruti-vakya-mrgye |

satcakra-samsthe ca sadirmi-yukte sadbhava-ripe lalite namaste ||

O dark-complexioned deity with siv attendant deities, O Goddess worthy of being sought by the words
of Vedas along with their six ancillary subjects, O deity stationed in the siv mystical cakras in the body,
equipped with Sadiarmis (viz.: Soka (greef), Moha (delusion), Jard (old age), Mrtyu (death), Ksut
(hunger) and Pipasa (thirst) or six plaits in the tresses, O Sadbhavarapa (the four types of living beings,
Avidya and the supreme spiri—having these six as her forms), O Lalia, 1 bow to you.

kame $ive mukhya-samasta-nitye kantasanante kamalayataksi |

kama-prade kamini kama-sambhoh kamye kalanamadhipe namaste ||

O Kama (Lovely goddess), O Siva, O deiry identical with the chief eternal things, O deity equipped with
lustre, O dewry with large eyes resembling petals of lotus, O bestower of desires, O Kamini (lovable one),
O deiry worthy of being desired by Sambhu in the guise of Kamesvara, O presiding deity of all arts,
salute to you.

divyausadhadye nagaraugha-ripe divye dinadhisa-sahasra-kante |
dedipyamane dayaya sanathe devadhideva-pramade namaste ||
O dety first one among divine penances, O deity having forms of groups of cities, O divine being, O

deity as lustrous as a thousand suns, O refulgent one, O deity endued with sympathy, O consort of the
overlord of Devas, obeisance to you.

18.

19.

20.

21.

22,

23.

sadanimadyastaka-sevaniye sadasivatmojjvala-mafica-vase |

sabhye sadekalaya-pada-pijye savitri lokasya namo namaste ||

O deity worthy of being always served by the eight Siddhis beginning with Anima (Minuteness), O deity
residing in Saddasiva’s own shining conch, O cultured one, O deity with feet which ate the sole refuge of
good people and which, are worthy of being worshipped, O Mother of the world, obeisance, obeisance
to you.

brahmi-mukhair matr-ganair nisevye brahma-priye brahmana-bandha-metri |
brahmamrta-srotasi raja-hamsi brahmesvari $ri lalite namaste ||

O deity worthy of being Served by the Matrs (Mothers) the chief among whom is Brahmi, O deity
beloved of Brahman, O deity who severs the (worldly) bondage of one who has realised Brahnan, O
royal Swan (swimming) in the nectarine current of Brahman, O Goddess of Brahma, O Sri Lalita, bow
{0 you.

samksobhini-mukhya-samasta-mudra-samsevite samsarana-prahantri |
samsara-lila-krti-sarasaksi sada namaste lalite'dhinathe |

nitye kala-sodasakena nama-karsinyadhisi pramathena sevye ||

O deity served by the Mudras (Mystical g tures by means of fingers) the chicf of them being
Sambsoblini, O destroyer of worldly existence, O deity having features of worldly sports, O deity with
eyes resembling lotuses, perpetual obeisance to you, O Lalita, O presiding deity, O eternal one, O deity
attracting her lord through the sixteen digits, O presiding deity worthy of being served by the
Pramathas.

nitye niratanka-daya-prapance nilalaka-$reni namo namaste |
ananga-puspadibhirunnadabhi-rananga-devibhirajasrasevye |
abhavya-hantryaksara-rasi-ripe hatari-varge lalite namaste ||

O eternal one, O deity with mercifid activities, devoid of fear, O lady with black forelocks of hairs,
Obeisance, Obeisance (o you. O deity worthy of being perpetually served by the haughty lady awendants
of Anariga (cupid) beginning with Anangapuspa; O destroyer of everything inauspicious and ugly, O
deity with groups of letters for her form, O Lalita who has killed all enemies, obeisance to you.

samksobhini-mukhya-caturdasarcir-malavrtodara-mahapradipte |
atmanamabibhrati vibhramadhye subhrasraye Subhra-pade namaste ||

O deity with extremely tlluminated form of great mobility, surrounded by fourteen series of flames, the
chief of whom being Samksobhint. O deity possessed of your own spirit, O deity endowed with graceful
beaury, O deity the resort of everything splendid, O deity with auspicious feet, Obeisance to you.

sa-$arva-siddhadika-$akti-vandye sarvajia-vijiata-padara-vinde |
sarvadhike sarvagate samasta-siddhiprade $rilalite namaste ||
O deiry worthy of being saluted by Saktis, Siddhas and others including Sarva, O deity whose lotus-like

Jfeet have been comprehended by Sarvajiia (Siva), O deity surpassing everything, O omnijpresent deity,
O bestower of all types of Siddhis (spiritual attainments), O Sri Lalita, obeisance be to you.
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24.

25.

26.

27.

Chapter 30: ‘Brabmadi Lalita ‘Uaibbava Stuti (2/2)

¥ Resurrection of Madana (God of Love) *

sarvajiia-jata-prathamabhiranya-devibhirapyasrita-cakra-bhime |
sarvamarakanksita-purayitri sarvasya lokasya savitri pahi ||

O deity the realm around whom is resorted to by those deities who were born at the outset from
Sarvagiia as well as by other deities oo, O deity the fulfiller of destres of all Devas, O Mother of
the entire world, protect us.

vande vasinyadika-vagvibhute varddhisnu-cakra-dyutivaha-vahe |
balahaka-$yama-kace vaco'bdhe vara-prade sundari pahi visvam ||

[ salute you the deity with a number of super human powers of speech such as Vasint (Bringing
others under control) etc., O detty having (a chariot) as your vehicle (the chariot) that has the
increasing splendor of its wheels; O deity with tresses as dark as clouds, O ocean of speech, O
bestower of boons, O beautiful one, protect the universe.

banadi-divyayudha-sarvabhaume bhandasuranika-vananta-dave |
atyugra-tejojjvalitamburase prasevyamane parito namaste ||

O Empress endowed with arrows and other divine weapons, O deity acting like a forest-fire (in
burning down) the forest-like army of Bhanda, the Asura, O ocean, of refulgence that blazes
brightly, O deity who is being served all round, Obeisance to you.

kamesi vajresi bhagesyaripe kanye kale kala-vilopa-dakse |
kathavisesikrta-daitya-sainye kamesayante kamale namaste ||

O Kamest, O Vajresi (goddess of thunderbolt), O Bhagesi (goddess of exalted splendor), O deiry
without form, O virgin, O Kala, O deity powerful enough to wipe off even God of Death, O deity
who reduced the army of Daityas only as a legend (i.e. completely destroyed them); O

Kamesakania (beloved of Kamesvara (Lord Siva), O Kamala, obeisance to you.

28.

29.

30.

3L

bindu-sthite bindu-kalaika-ripe bindvatmike brmhita-cit-prakase |
brhat-kucam bhoja-vilola-hare brhat-prabhave lalite namaste ||

O deiry stationed on Bindu (Mystical point in the mystical diagram); O deity having the soul form
of the dygit of the Bindu, O deity identical with Bindu, O deity that has increasingly cherished the
tllumination of Cit (consciousness), O deity with the necklace swinging to and fro on the big breasts
resembling (the buds of) lotuses; O Lalita of growing prowess, obeisance to you.

kamesvarotsamga-sada-nivase kalatmike devi krtanukampe |
kalpavasanotthita-kali-ripe kama-prade kalpalate namaste ||

O deuty with perpetual residence on the lap of Kamesvara, O deity identical with Kala (1ime), O
Goddess taking pity on others; O deity with the form of Kali, that rises up at the close of Kalpa,

O detty the bestower of desires, O deity identical with the wish-yielding creeper Kalpalata, salute
to you.

sa-varune sandra-sudhamsu-site saranga-savaksi saroja-vaktre |

sarasya sarasya sadaika-bhime samasta-vidyesvari samnatiste ||

O deity accompanied by Varunt (Varuna s wife as awendant); O deity as cool as the moon with
abundant nectarine rays, O deity having eyes like those of a fawn, O deity having the face
resembling the lotus, O deity the perpetual sole base of the essence of agreeable loveliness, O
presiding goddess of all lores, obeisance to you.

tava prabhavena cidagni-jayam sri-sambhu-natha-prakadikrtayah |
bhandasuradyah samare pracanda hata jagatkantakatam prayatah ||

Bhanda and other fierce Asuras who had become a nuisance and source of vexation to the entire
universe have been killed in battle by your prowess, because you were born of Cidagni (fire of
spiritual consciousness) having been caused to manifest yourself by Sri Sambhundtha.

Note: Translation as per Brahmanda Purana, G.V. Tagare (1958)
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Lalita Tripurasundari & Her eAnga ‘Devatds
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Rajasyamalda & Her eAnga Devatds
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Mabdvarabi & Her eArnga ‘Devatdis
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APPENDIX B

Summary Tables & Insights

ASURAS & MAGICAL BEINGS KILLED & ASTRAS APPLIED;
LALITOPAKHYANA ASTRAS & DEITIES REFLECTED IN THE
RASMIMALA MANTRAS OF PARASURAMA KALPASUTRA;
EVENTS TIMELINE FOR THE MAIN DEITIES;

THE SIGNIFICANCE OF NUMBERS 25 & 4;

LALITOPAKHYANA RELATED NAMES REFLECTED IN LALITA SAHASRANAMA
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CREATED FROM LALITA'S

VAHANA

Deities, Their ‘Udbanas, ‘Weapons & “Demons Slayed

10

11

12

13

Sampatkari

Asvartdha

Nakult

Tiraskarint
(Mahamaya)

Balambika

Mahaganapati

Unmattabhairavi
(Laghu Varahr)

Laghu Syamala

Svapnesi
(Swapna Varahr)

Vakvadini

Candakal
(Kalasankarsini)

Mantrini

Dandanatha

Goad

Noose

Upper palate

N/A

Playful delight

Playful glance at
Kamesvara

N/A
N/A
N/A
N/A
N/A

Sugarcane bow

(Buddhi)

Five arrows
(Akankara)

Elephant: Ranakolahala
(Chaos in the Battlefield)

Horse: Aparajita
(Undefeated)

Garuda

Chariot: Tamolipta
(Painted with Darkness)

Chariot: Kirni chariot drawn
with a 100 pairs of swans.

Mouse

Lion
Chariot
Horse
Swan
Vetala

Chariot: Geya (Song);
Charioteer: Hasanti

Chariot: Kiri (Power);
Charioteer: Stambhint;

Animals: Lion called Simhaghos3;

Buffalo; Antelope

WEAPONS

Thin-bladed sword; bow, arrows.
(LU 16.12; LU 22.55)

Noose, goad, bow, arrows.
(LU 22.95-6; 101; 104; LU 28.100)

Garudastra/Aksinanakulastra (unending mongoose astra),
sword, diamond teeth (or sharp edged spear). “She
showered and wielded thousands of missiles and
weapons such as spears with sharp edges, pestles and
javelins”. (LU 23.50-63; 66-7)

Twanging bow named Vasanti Mohana or Mahamohana,
Andhastra (binding weapon), arrows, sharp-edged spear.
(LU 24.76-80).

Narayanastra; bow, arrows (with crescent-shaped tips).
(LU 26.108; 110-1)

Citron, mace, sugarcane-bow, trident, lotus, noose, a blue
lotus, bunch of (rice) grain, the goad, and a jewel-set pot.
(LU 27.69-71).

N/A
N/A
N/A
N/A
N/A

Parrot, bow named Citrajiva.
(LU 17.38-45, 47-9)

Pestle and plough.
(LU 17.14-5)

* - It's assumed that Annaparna is the unnamed goddess who killed Parlsaka on the 3rd day of the War.

** - For more detailed discussion, see p. 81.
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DEMON SLAYED

Durmada;

Purusena

Kurunda;

UlGkajit

5 Generals: Karanka,
Vajradanta, Vajramukha
Vijradanta, Vajraloma;

Visena

7 Generals: Balahaka,
Stcimukha, Phalamukha,
Vikarna, Vikatanana,
Karalaksa, Karataka;

Kuntisena
30 Sons of Bhandasura

Jayavighna (Great
Obstacle) Yantra;

Gajasura

Malada (Malaka)
Kurtca (Kusara)
Mangala

Trukana (Draghana)
Kollata (Kollata)

Visukra (per LU), or
Visanga (per LSN) **

Visanga (per LU), or
Visukra (per LSN) **
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eAsuras & Magical ‘Beings ‘Killed & eAstras e Applied

Number of Generals and e Armies ‘Killed

NAME OF THE NUMBER OF NUMBER OF
GENERAL/S GENERALS  AKSAUHINIS
1 Sampatkari Durmada 1 10
2 Aévaradha Kurunda 1 20
3 Nakult 5 Generals 5 100
4 Tiraskarini 7 Generals 7 30
5 Nitya Devis 15 Generals 15 15
6 Mahavaraht N/A - 10
7 Balambika 30 Sons of Bhandasura 30 200
8 Mahaganapati Gajasura’ 1 37
9 Sampatkari Purusena 1 15
10 Asvaradha Ulakajit 1 15
11 Nakult Visena 1 15
12 Tiraskarini Kuntisena 1 15
13 Unmattabhairavi Malada (Malaka) 1 15
14 Laghu Syamala Kurica (Kusara) 1 15
15 Swapna Varaht Mangala 1 15
16 Vakvadini Trukana (Draghana) 1 15
17 Candakali Kollata (Kollata) 1 15
18 “Missing Devi"2 Purtsaka 1 15
19 Rajasyamala Visukra 1 150
20 Mahavarahi Visanga 1 100
21 Lalita 40 Generals and a1 2,000
Bhandasura
TOTAL 113 2,822

Magical Beings / eAstras Destroyed During the First 3 Days of War

# DEITY

1 Nakul
2 Mahaganapati

3 Ocean of Liquior

NOTES:

DAY #

1

2

3

MAGICAL BEING/
ASTRA

Sarpini
Jayavighna Yantra

Trsastra (Thirst Astra)

CREATED/SENT BY

5 Asura Generals

Vidukra

Visukra

1. Although it's not explicitly stated in the story, we can hypothesize that Gajasura and his
7 Aksauhinis may have been created by Visukra. Initially, the text mentions that Visukra
had 30 AksauhinTs, which were annihilated by the forces emerging from Mahaganapati.
Subsequently, Visukra dispatched Gajasura with his 7 Aksauhinis to the battlefield. This
action suggests that Visukra might have conjured the 7 Aksauhinis and Gajasura
himself, paralleling Mahaganapati's creation of 7 crores of beings from himself. If not,
the text would likely have specified initially that Visukra had 37 Aksauhinis. Supporting

this hypothesis, the Tripurd Rahasya presents a narrative where Bhandasura creates

Gajasura to challenge Mahaganapati.

2. It's assumed that Annapirna is the unnamed goddess who killed ParlGsaka on the 3rd

day of the War.
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Lalitopakbydna eAstras & Deities Reflected in

Parasurama ‘Kalpasitra

DEITIES
MENTIONED

DURING THE 3
DAYS OF WAR

KILLED THE
DEMON

USED AS YANTRA
AN ASTRA DESCRIBED

1 Sampatkari v - -
2 Asvaradha

3 Annaplrna***
4 Balambika

5 Nakult

6 Laghu Syamala

7 Vakvadini

R N Y S
|
|

8 Tiraskarini

Svapnesi
(Swapna Varahi)

<«
|
|

10 Unmattabhairavi
(Laghu Varahi)
11 Nitya Devis

Candakal
(Kalasankarsini)

12
13 Ocean of Wine - - -
14 Mahaganapati
15 Rajasyamala

16 Mahavarahi

S RS

17 Lalita - v

* - the Rasmimala mantras are given in the 10th khanda of PKS

** - the mantras for the Nitya Devis are given in the 4th khanda of PKS

LALITOPAKHYANA PARASURAMA KALPASUTRA

YANTRA
PUJA REF.

RASMIMALA*
MANTRA #

17
23
22
21
28
26
27

33

32

31

n/a**

18

2nd khanda 11

7th khanda 30

8th khanda 35

3rd, 4th, 5th khandas 25

*** _jt's assumed that Annaparna is the unnamed goddess who killed Parlsaka on the 3rd day of the War.
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Lalitopakbydana eAstras & Deities Reflected in the
Rasmimdla Mantras of Parasurama Kafpasitra

< ~ x ASSOCIATED AS A AS AN < ~ = AS A AS AN
# RASMIMALA MANTRA DEITY PARTICIPANT ASTRA # RASMIMALA MANTRA ASSOCIATED DEITY PARTICIPANT ASTRA
1 Trim$advarna Gayatri Vidya Gayatri - 4 21 Navaksari Bala Vidya Bala Tripurasundari v -
2 AindriVidya ﬁfgr?;amkara _ v 22 Annapuarna Vidya Annapirna’ v _
23 Asdvarudha Vidya Asvaradha v -
3 Sarya Vidya Sdrya - - ) )
24 Srividya Guru Paduka Vidya Srividya Guru Paduka - -
4 Pranavah Paramatma - -
25 Mila Vidya Lalita Tripurasundari v -
5 Navarna Turyagayatri Vidya Savita - -
26 Laghusyama Vidya Laghu Syama v =
6 Caksusmati Vidya Caksusmati - v
27  Vagvadini Vidya Vagisévari v 4
7 Uttama Kanya Vivahadayin1 Vidya Visvavasu - v
28  NakuliVidya Nakult v -
8 Marga Sankataharini Vidya Pathisad Rudra - - ) )
29  Syama Paduka Vidya Syama Guru Paduka - -
9  Jalapacchamani Vidya Tara - v
30  Rajasyamala Vidya Rajasyamala v =
10  Mahavyadhivinasini Namatray Vidya  Mahavisnu - v
. Laghuvartali
11 Mahaganapati Vidya Mahaganapati v - 31 Laghuvartali Vidya (Unmattabhairavi) v B
12 Siva Tattva Vimarsini Vidya Uma-Mahesvara - - 32 Svapnavartali Vidya Svapnavarahi v -
13 Mrtyorapi Mrtyur Vidya é;gr;zif:artyunjaya 3 3 33 Tiraskarini Vidya Tiraskarini v -
) 34  Vartali Paduka Vidya Varahi Guru Paduka - -
14 Srutadharini Vidya Brahma - v
35 Mahavarahi Vidya Mahavaraht v -
15  Matrka Sarvajiiatakari Vidya Matrkasarasvati - - - -
36  SriPartiVidya Sri Parti Vidya - -
16  Lopamudra Vidya Mahatripurasundari - - )
37 Mahapaduka Vidya Sri Mahapadukamba - -
17  Satkdta Sampatkari Vidya Sampatkari v -
TOTAL: 14 10
18  Kalasankarsint Vidya Kalasankarsini v v
. . émimalas: h ‘ura Y ‘
19 $uddha JAanamayi Sambhavi Vidya Parasambhunatha 3 v About Rasmimalas: The 10th khanda of the Parasurama Kalpasttra we can find the renowned

37 Raémimala mantras, organized into six groups. Initiates into Paficadasi or higher-level
20  Para Vidya B _ _ mantras, are supposed to recite Rasmimalas first thing in the morning. Each mantra
corresponds to a specific bodily region, ranging from the maladhara to the dvadasanta, and

is to be chanted with focused attention on the respective region.

Note:
1 - It's assumed that Annapirna is the unnamed goddess who killed Partsaka on the 3rd day
of the War.
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LU Events Timeline for the Main Deities

When we examine the main deities of the $r1 Vidya deity mandala
from the Prarasurama Kalpasutras, excluding Para, and map their
events on a time circle ve a com ircle.

5) Mauhdaganapati Episode (24 Day) 1) The Fight ‘Between the e Armies of Lalitd &
7 th

Stage 1: Destruction of the Jayavighna Yantra %bdl’l_ddflﬁ’d (4 @dy)
Time: 3 hara (Night) Time: 1st- 2nd Prahara (Morning)
Stage 2: The le with G

m 4th Prahara (Night)
3) Sydmd Defeats 2) Lalita Defeats
Visukra (3 Day) Bhanddsura (4 ‘Day)
Time: 1st Prahara (Evening) Time: 3rd - 4th Prahara (Day)
4) Mabdgvdrabi ‘Defeats
‘Uisanga (3 ‘Day)
TTTTT 2nd Prahara (Evening)
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The Significance of Numbers 25 & 4

e Lalita is praised with 25 names in LU.
e The mantra of Lalita is the 25th in the sequence of Rasmimala Mantras.

e During the fourth day of the war, Lalita employs 25 Astras.

e LU mentions four goddesses in two sections:

1. LU 6.10 lists the Para Sakti (Supreme Goddess), Prakrti (Nature), Mohini
(Enchantress), and Lalita (The Beautiful One); and

2. LU 39.9-14 names Anakhya, Para, Parapara, and Apara.
e Lalita is depicted with four arms, in which he held four weapons.
e The war spans four days and is divided into four distinct stages.

e Lalita commands an army divided into four branches: cavalry, chariots,
elephants, and infantry.

e Lalitd's marriage to Kamesvara is described as a Svayamyuta, the fourth type
of marriage (LU 15.4).

e Balais referred to as "the fourth eye of Lalita" (LU 26.73-77a).

e Atotal of 31 (digital root of 4 [3+1]) unique deities, including Lalita, participate
in the war.

® On the fourth day of the war, Lalita defeats 40 generals (digital root of 4).

e Lalita and her saktis combat four types of adversaries during the war:
generals, armies, astras, and magical beings/creations.

e Lalita's battle against Bhandasura unfolds in four phases: three defensive
(involving 11 Astras, 10 Visnu avataras, and a final astra battle) and one
offensive phase where she annihilates the army, 40 generals, Bhandasura, and
the city Sunyaka.

e The letter 1" associated with Kamakala is the fourth in the alphabet and is
called Taria.

e Known as the 16t nitya (4 x 4), Lalita is also called Sodasi, and her mantra
consists of four parts: three kutas of the pancadasi plus bija $rim.

The Sricakra of Lalita features four gateways and four levels: three levels of 3
avaranas and a fourth supreme level. LU 29.35-38 also mentions that the four
Vedas were its four great wheels. The four Purusarthas, the four aims in life, (i.e.
Dharma [virtue], Artha [wealth], Kama [desire], and Moksa [liberation]) were its
great horses.

LU features four deities with respective paddhatis in the Parasurama
Kalpasutra: Mahaganapati, Syémé, Varaht, and Lalita.

In the Parasurama Kalpasutra, the Devi mandala includes four goddesses:
Lalita, Syémé, Varahi, and Para, which, along with their anga devatas, leads to a
total of 13 (digital root of 4). It should also be noted that first deity to be

worshipped in Parasurama Kalpasutra is Mahaganapati who is seated in
Mdaladhara cakra containing four petals.

The 36 tattvas are divided into four parts: Arma, Sakti, Siva tattvas, plus a
Supreme tattva.

There are four main pithas: Kdmarapa, Parnagiri, Jalandhara, and Oddiyana.

There are four principal gurus created by Kamesvara who reside in Sricakra:
Mitresanatha, Sasthisanatha, Uddisanatha, and Caryanatha.
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Lalitopakbydna Related Names Found in Lalitd Sabasranama (1/4)

LSN# NAME MEANING LU REFERENCE

1 $rimata She who is the auspicious Mother LU 12.70-3; 37.68-87
2 $rimaharajii She who is the Empress of the Universe LU 12.51

3 $rimatsimhasanesvari She who is the queen of the most glorious throne LU 37.48-55

4 cidagnikundasambhata She who was born in the fire-pit of Pure Consciousness LU 12:68-9; 30.31; 38.81
5 devakaryasamudyata She who is intent on fulfilling the wishes of the gods LU 13.31-2

6 udyadbhanusahasrabha She who has the radiance of a thousand rising suns LU 12.70-3; 37.68-87
7 caturbahusamanvita She who is four-armed LU 12.70-3; 37.68-87
8 ragasvartipapasadhya She who is holding the rope of love in Her hand LU 12.70-3; 37.68-87
9 krodhakarankusojjvala She who shines, bearing the goad of anger LU 12.70-3; 37.68-87
10 manoripeksukodanda She who holds in Her hand a sugarcane bow that represents the mind LU 12.70-3; 37.68-87
11 paficatanmatrasayaka She who holds the five subtle elements as arrows LU 12.70-3; 37.68-87
12 nijarunaprabhapuaramajjadbrahmandamandala She who immerses the entire universe in the red efflugence of Her form LU 12.70-3; 37.68-87
13 campakasokapunnagasaugandhikalasatkaca She whose hair has been adorned with flowers like campaka, ashoka, punnAga and saugandhika LU 12.70-3; 37.68-87
14 kuruvindamanisrenikanatkotiramandita She who is resplendent with a crown adorned with rows of kuruvinda gems LU 12.70-3; 37.68-87
15 astamicandravibhrajadalikasthalasobhita She whose forehead shines like the crescent moon of the eighth night of the lunar half-month LU 12.70-3; 37.68-87
16 mukhacandrakalankabhamrganabhivisesaka She who wears a musk mark on Her forehead which shines like the spot in the moon LU 12.70-3; 37.68-87
17 vadanasmaramangalyagrhatoranacillika She whose eyebrows shine like the archways leading to the house of kama, the god of love, which Her face resembles LU 12.70-3; 37.68-87
18  vaktralaksmiparivdhacalanminabhalocana She whose eyes possess the luster of the fish that move abou in the stream of beauty flowing from Her face LU 12.70-3; 37.68-87
19 navacampakapuspabhanasadandavirajita She who is resplendent with a nose that has the beauty of a newly blossoming campaka flower LU 12.70-3; 37.68-87
20  tarakantitiraskarinasabharanabhasura She who shines with a nose-ornament that excels the luster of a star LU 12.70-3; 37.68-87
21 kadambamahdjariklrptakarnapiramanohara She who is captivating, wearing bunches of kadamba flowers as ear-ornaments LU 12.70-3; 37.68-87
22 tatankayugalibhatatapanodupamandala She who wears the sun and the moon as a pair of large earrings LU 12.70-3; 37.68-87
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Lalitopakbydna Related Names Found in Lalitd Sabasrandma (2/4)

LSN# NAME
23 padmaragasiladarsaparibhavikapolabhih
24 navavidrumabimbasrinyakkariradanacchada
25 $uddhavidyankurakaradvijapanktidvayojjvala
26 karparavitikamodasamakarsidigantara
27 nijasallapamadhuryavinirbhartsitakacchapt
28 mandasmitaprabhapuramajjatkamesamanasa
29 anakalitasadrsyacibukasrvirajita
30 kamesabaddhamangalyasutrasobhitakandhara
31 kanakangadakeyurakamaniyabhujanvita
32 ratnagraiveyacintakalolamuktaphalanvita
33 kamesvarapremaratnamanipratipanastani
34 nabhyalavalaromalilataphalakucadvayt
35 laksyaromalatadharatasamunneyamadhyama
36 stanabharadalanmadhyapattabandhavalitraya
37 arunarunakausumbhavastrabhasvatkatitati
38 ratnakinkinikaramyarasanadamabhasita
39 kamesajiiatasaubhagyamardavorudvayanvita
40 manikyamakutakarajanudvayavirajita
41 indragopapariksiptasmaratinabhajanghika
42 gudhagulpha
43 kiirmaprsthajayisnuprapadanvita

MEANING

She whose cheeks excel mirrors made of rubies in their beauty

She whose lips excel freshly cut coral and bimba fruit in their reflective splendor

She who has radiant teeth which resemble the buds of pure knowledge

She who is enjoying a camphor-laden betel roll, the fragrance of which is attracting people from all directions

She who excels even the vina of Sarasvait in the sweetness of Her speech

She who submerges even the mind of Kamesa (Lord Siva) in the radiance of Her smile

She whose chin cannot be compared to anything (it is beyond comparison because of its unparalleled beauty)

She whose neck is adorned with the marriage thread tied by Kamesa

She whose arms are beautifully adorned with golden armlets

She whose neck: is resplendent with a gem-studded necklace with a locket made of pearl

She who gives Her breasts to Kamesvara in return for the gem of love He bestows on Her

She whose breasts are the fruits on the creeper of the fine hairline that starts in the depths of Her navel and spreads upwards
She who has a waist, the existence of which can only be inferred by the fact that the creeper of Her hairline springs from it

She whose abdomen has three folds which form a belt to support Her waist from breaking under the weight of Her breasts

She whose hips are adorned with a garment as red as the rising sun, which is dyed with an extract from safflower (kusumbha)
blossoms

She who is adorned with a girdle which is decorated with many gem-studded bells

The beaury and sofiness of whose thighs are known only to Kamesa, Her husband

She whose knees are like crowns shaped from the precious red jewel, mAnikya (a kind of ruby,)
She whose calves gleam like the jewel-covered quiver of the God of Love

She whose ankles are hidden

She whose feet have arches that rival the back of a tortoise in smoothness and beauty
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Lalitopakbydna Related Names Found in Lalita Sabasranima (3/4)

LSN # NAME
44 nakhadidhitisamchannanamajjanatamoguna
45 padadvayaprabhajalaparakrtasaroruha
46 Sifjanamanimadjiramanditasripadambuja
47 maralimandagamana
48 mahalavanyasevadhih
49 sarvaruna
50 anavadyangi
51 sarvabharanabhasita
52 Sivakamesvarankastha
53 Siva
54 svadhinavallabha
55 sumerumadhyasrngastha
56 $rimannagaranayika
57 cintamanigrhantastha
58 paficabrahmasanasthita
59 mahapadmatavisamstha
60 kadambavanavasini
61 sudhasagaramadhyastha
62 kamakst
63 kamadayint
64 devarsiganasanghatastiyamanatmavaibhava

MEANING

She whose toenails give out such a radiance that all the darkness of ignorance is dispelled completely from those devotees who

prostrate at Her feet

She whose feet defeat lotus flowers in radiance

She whose auspicious lotus feet are adorned with gem-studded golden anklets that tinkle sweedly

She whose gait is as slow and gentle as that of a swan

She who is the treasure-house of beauty

She who is entirely red in complexion

She whose body is worthy of worship

She who is resplendent with all types of ornaments

She who sits in the lap of shiva, who is the conqueror of desire
She who bestows all that is auspicious

She who keeps Her husband always under Her control

She who sits on the middle peak of Mount Sumeru

She who is the Mistress of the most auspicious (or prosperous)
She who resides in a house built of the cintamant

She who sits on a seat made of five Brafhmas

She who resides in the great lotus forest

She who resides in the kadamba forest

She who resides in the center of the ocean of nectar

She whose eyes awaken desire, or She who has beautifil eyes

She who grants all wishes

She whose might is the subject of praise by multitudes of gods and sages
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Lalitopakbydna Related Names Found in Lalitd Sabasrandma (4/4)

LSN# NAME
65 bhandasuravadhodyuktasaktisenasamanvita
66 sampatkarisamarudhasindhuravrajasevita
67 Asvaridhadhisthitasvakotikotibhiravrta
68 cakrarajaratharadhasarvayudhapariskrta
69 geyacakraratharidhamantriniparisevita
70 kiricakraratharidhadandanathapuraskrta
71 jvalamalinikaksiptavahniprakaramadhyaga
72 bhandasainyavadhodyuktasaktivikramaharsita
73 nityaparakramatopaniriksanasamutsuka
74 bhandaputravadhodyuktabalavikramanandita
75 mantrinyambaviracitavisangavadhatosita
76 visukrapranaharanavarahiviryanandita
77 kamesvaramukhalokakalpitasriganesvara
78 mahaganesanirbhinnavighnayantrapraharsita
79 bhandasurendranirmuktasastrapratyastravarsini
80 karangulinakhotpannanarayanadasakrtih
81 mahapasupatastragninirdagdhasurasainika
82 kamesvarastranirdagdhasabhandasurastunyaka
83 brahmopendramahendradidevasamstutavaibhava
84 haranetragnisandagdhakamasafjivanausadhih

MEANING

She who is endowed with an army of shaktis intent on slaying Bhanda

Who is attended by a herd of elephants ably commanded by Sampatkar

She who is surrounded by a cavalry of several million horses which are under the command of Asvaradha
She who shines in Her chariot Cakrardja, equipped with all kinds of weapons

She who is served by Mantrini who rides the chariot known as Geyacakra

She who is escorted by Dandandiha, seated in the Kiricakra chariot

She who has taken position at the center of the foriress of fire created by the goddess, Jualamalint
She who rejoices at the valor of the shaktis who are intent on destroying the forces of Bhandasura
She who delights in seeing the might and the pride of Her Nitya deities

She who delights in seeing the valor of the goddess Bala who is intent on killing the sons of Bhanda
She who rejoices at the destruction, in batde, of the demon Visariga by the Mantrnt

She who s pleased with the prowess of Varahi who took the life of Visukra

She who gives rise to Mahaganapati by a glance at the face of Kamesvara

She who rejoices when Mahdganapati shatters all obstacles

She who showers counter weapons to each weapon fired at Her by Bhanddsura

She who created from Her fingernails all ten incarnations of Narayana

She who burned the armies of the demons in the fire of the missile, Mahapasupata

She who burned and destroyed Bhanddasura and his capital Sanyaka with the Kamesvara misste
She whose many powers are extolled by Brahma, Visnu, Siva and other gods

She who became the ljfe-giving medicine for Kamadeva who had been burned to ashes by the fire from Siva's eye
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APPENDIX C

Alternative Story ol Bhandasura

TRIPURA RAHASYA (M AHATMYA KHANDA)

¥ Silvia Schwarz Linder - “Goddess Tradidions in India” p. 59-62 *
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eAlternative Story of ‘Bhanddasura From Tripura Rabasya (1/2)

¥ Silvia Schwarz Linder - “Goddess Traditions in India” p. 59-62 %

eginning with the origin of Bhanda, Hayagriva tells Agastya that when Kama
@ was burnt to ashes by Siva, Ganesa gathered the ashes and fashioned them

into a human figure. Parvati asked Siva to breathe life into the figure, so that
Ganesa might play with it, and Siva vivified it by shedding upon it the nectar of
immortality that flowed from his glance. Thus, Bhanda was born. He was beautiful
because he had arisen from and was a share of Kama, but he turned out to be a
demon because of his connection with the product of Siva’s anger, i.e. Kdma'’s ashes.
The account in the LU is basically the same, although less detailed. Only in the TR
does the prodigious birth of Bhanda acquire a peculiar significance and a special
relationship is established between Bhanda and Lalita. In fact, since Bhanda is said to
be a share (amsa) of Kdma, he himself becomes, like the god of love, a son of Laksmi/
Tripura; moreover, he is vivified by the glance of Siva, in the same way as Kama is
revived by the glances of Laksmi and Lalita. This filial relationship between Bhanda
and Lalita provides a first clue to understanding his behaviour on the battlefield,

which is unusual if compared with that of the traditional demonic foes of the Goddess.

A second clue is provided by the circumstances of a previous life of the demon, which
are related to Narada by Bhanda himself at the time of the events antecedent to the
great battle. The sage learns that Bhanda had once been Laksmi’'s messenger and,
after being cursed by the Goddess, he was doomed to be reborn as a demon.
However, thanks to a mitigation of that curse, he was destined to be born from the
body of a devotee of the Goddess and, afterwards, to acquire great power over the
worlds, until such time as he would be killed in war by the Goddess, thereby attaining
final emancipation. Hence Bhanda, born according to his fate from the incinerated
body of Kama, the best among the Goddess’s devotees, having long enjoyed
pleasures and power, was now disgusted with the world, and eagerly awaited his own
death at the hands of Lalita. Mantrini explains to Narada that the apparent
contradiction inherent in the fact that Bhanda was destined to be killed by Lalita
despite being her devotee, and to attain liberation, despite being a demon, was
overcome by the Goddess's motherly nature, which is simultaneously destructive and
redemptive.

Since the preparations for the battle, Bhanda has been tormented by doubts about
the course of his actions and, after much cogitation, he concludes: “Vain is my
thinking about the permanence of the world, whose essence is dream! Hence with all
my soul | will take refuge with Her, | will be bound to whatever She will command me,
and not otherwise.” After this astonishing profession of obedience to his adversary,
the ambivalence of his mood is further revealed when, while urging his soldiers to
fight, he mentally addresses this prayer to the Goddess: “O supreme Lady, o [you who
are] affording shelter, protect me who have come [to you] for refuge! May it please
you to take me out of the bonds of the net of illusion!”

TRIPURA TALLIKA

This invocation expresses the devotee's complete surrender to the grace of the deity,
as well as his awareness that the fight for supremacy over the worlds that will ensue is
ultimately nothing but delusion.

Later, on the eve of battle, Bhanda nurtures feelings of distress, disregard for worldly
pleasures and renunciation of his kingdom. However, though mentally bowing before
the Supreme Mother, he feigns an outburst of anger against a messenger who praises
the prowess of Lalitad behaving like an actor in a play. This attitude is consistent with
his name, since Bhanda means “mime”.

At the start of the battle, he is said to be delighted, thinking of his forthcoming
attainment of the abode of the Goddess. At first, he faces Bal3, - “the young girl of
wonderful valour, born as a reflected image of the venerable queen Lalita.” Bhanda
pays homage to her by throwing watery arrows at her feet and a flowery arrow at her
head, all consecrated by mantras; her feet are thus washed with pure and cool water
and a garland is poured on her head. Then as a token of her acceptance of his
devotion, the young goddess fires a five-branched arrow, which alights like a hand on
the head of Bhanda, blessing him. Thereafter they begin to fight, but their meeting on
the battlefield is more like a pGja than a duel.

Further on, at certain salient moments of the conflict, Bhanda feels the ambiguity of
his situation. When he learns of the death of his sons at the hands of Bal3, he at first
grieves over his loss, but realizes after further consideration that by allowing his sons
to reach her abode before him, the Goddess has granted him his very own wish; so,
he prays to her to let him find a place at her feet after his death, along with his sons
and wives. After this, his brothers come to urge him to attack the stronghold of Lalita
and Bhanda: “with the purpose of concealing his own condition in front of his two
brothers, explicitly mourned for his sons, while mentally mocking both of them.” Later,
learning that his brothers and nephews have been killed by Mantrint and Dandini,
Bhanda once again experiences conflicting emotions but, concealing his true feelings,
he enters the battlefield on his war chariot. During the battle his faithful charioteer
notices his odd behaviour and enquires about the mood of his king; hence Bhanda, in
a dialogue that reproduces Bala and her charioteer’s analogous situation at the outset
of the battle, discloses the story of his previous life, the memory of which he has
preserved thanks to the Goddess's favour, thus explaining the ambiguity of his
behaviour. For her part, Lalita twice shows her willingness to fulfil Bhanda’s wish to be
killed by her alone: when first Dandini and then Ganesa are about to slay the demon,
she orders them to spare him.
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eAlternative Story of Bhandasura From Tripurd Rabasya (2/2)

¥ Silvia Schwarz Linder - “Goddess Traditions in India” p. 59-62 %

Finally, Bhanda and Lalita face each other on the battlefield. Bhanda mentally bows
with devotion before the Goddess and worships her by throwing five wonderful
arrows: the first two fall as bunches of flowers at her feet, the third becomes a garland
of lotuses around her neck, the fourth showers flowers on her head and the fifth
becomes a gem on her crown. As his previous encounter with Bala turned out to be a
paja rather than a duel, in the same way, here the expected gesture of defiance
preceding the fight amounts to an act of homage. The five arrows of Bhanda are
clearly reminiscent of the flowery arrows of Kama, thereby strengthening the identity
of the demon and the god of love, son of Laksmi/Tripura.

Thereafter Bhanda delivers a speech addressed to Lalita in which he scolds her with
words concealing a secret meaning [17cd]:

‘O Lalita, listen to my speech. In my [opinion] you look like an actress, always
delighting in behaving feignedly as a feminine male; [18] indeed you have a
womanly aspect, [yet] you are deprived of a womanly nature. By no means do
| consider you as either a female or a male being. [19][Since you are] one
whose conduct is universally hated, [and are] without shame, fear and so forth,
you are not born of a noble family, indeed you seem to me of low origin. [20]
By all means it seems to me that you have come into contact with people
devoid of discrimination, who take a path blamed by the world.[21] Oh!
Indeed, for me this is what is coarse: in [your] appearance | see you now in
front of me in such a way that is unworthy. [22] Listen, | will say truly, let things
be as they are, somehow you have now come within range of my sight. [23]
Abandoning [any] feigned behaviour and magic, stay firm in front of me; |
have just met you, do not turn your back on me. [24] In no way have you
deceived me who am before your eyes, [though] able to back away so as not
to be seen, hence do not move at all. [25] Knowing my sole unchanging wish
and seeing my valour, accomplish my own vow. [26]

Bhanda's speech is designated as gddha, which means “concealed, secret, private”
and also “disguised”, a label which may apply to the demon'’s attitude as a whole; in
fact, during the conflict he conceals his feelings of passionate devotion and his wish
to die at the hands of the Goddess, keeping them secret, while he disguises himself
as a fierce warrior, behaving like an actor in a play. Likewise in his discourse, he
addresses Lalita as an actress, implying that their fight is nothing but a play in which
the Goddess and he act as adversaries, hiding their true identities and intentions. By
calling her a feminine male he echoes a statement contained in the speech directed
by Laksmi to Manikyasekhara, i.e. Bhanda in his previous life: “neither female, nor
eunuch, nor male, Tripura has Consciousness as her body”; the Goddess is thus

beyond the polarity of masculine and feminine and yet she includes this polarity
within herself, because she is “in the form of Siva, in the form of Sakti.” Although
mindful of the words of Laksmi, who had revealed to him the nature of the Goddess,
Bhanda pretends to insult Lalita saying that she is of low origin and that her conduct is
disreputable. But after the elusive tone of the first part of his speech, Bhanda
acknowledges that Lalita's unworthy appearance is only the result of her maya, so he
then asks her to give up her magic power of transformation and concludes by frankly
urging Lalita to face him in battle and fulfil his vow.

In the end, when the entire army of the demons was vanquished, “the great demon
Bhanda, steadfast inside, meditated on the lotus-like feet of Lalita and, as he attained
the pure essence of the object of [his] meditation, the Goddess Lalita shot at him with
an arrow furnished with the kamesvarastra,” which reduced Bhanda, his war chariot
and his capital city Stinyaka to ashes, with all its inhabitants. The details of the final
defeat of Bhanda are indicative of the exceptional nature of this contest: at the climax
of the fight, instead of attacking Lalita, Bhanda plunges into meditation and, as he
attains complete absorption in the object of his meditation, the Goddess strikes him
with the arrow which will grant him liberation, implied by using the verbal form
mumoca, from the root muc, the same as moksa/mukti. By using the weapon of her
divine consort Kamesvara (kamesdvarastra), Lalita burns Bhanda to ashes in the same
way as Kama was incinerated by Siva, henceforth called Kamesvara (Lord of Kama); in
so doing she enhances the identity of Kdma and Bhanda, who returns to the ashes

whence he originated.
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