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PREFACLE

he Kamakalavilasa is an important work in

Srividya by Punyananda an adherent of the

Hadimata, who is also the commentator on
the Yoginihrdaya, a section called Uttaracatuhsati
of the great Vamakesvara Tantra. The same
Catuhsati as also the Parvacatuhsati have
commentaries by Bhaskararaya. The
Kamakalavilasa which means the spreading or
emanation or evolution of the Kamakala that is the
Supreme Triangle formed of the Bindu and Visarga,
of Prakasa and Vimarsa, of Siva and Sakti, of the
‘I’ (Aham) and ‘This' (Idam) or Universe is, in the
supreme sense, the Siva-Svaripa and Sakti-
Svariipa. To put it quite shortly Kamakalavilasa is
the evolution of the One in its twin aspect as
changeless Consciousness (Cit or Sarhvit) and
changing Power (Cit Sakti and Maya Sakti) into the
multiple universe. This evolution is represented by
the greatest of Yantras—the Sriyantra figured on
the cover and in a separate Plate showing in
colours its several Cakras extending from the Point
or Bindu (called Sarvanandamaya), the Supreme
Siva Sakti in the centre, to the outermost section of
the Cakras the Bhiipura which is called
Trailokyamohana.

The Sricakra or Sriyantra is the Yantra of Lalita or
Tripurasundari the Devata of Srividya. Every
Devata has his or her Yantra. A general but by no
means exhaustive list of the Yantras is given in the
Tantrasara of Krsnananda of which there are
several editions published in Bengal.

Lalita is the Supreme Sakti aspect of the Brahman
the Aniruddhasarasvati (the all-spreading and Itself
Unlimited Power). It is claimed by great Kaulas,
among whom may be mentioned the great
Naiyayika commentator Bhaskararaya, that this
aspect of the Brahman is recognised in the Vedas
and that among others the Mantra, Catvarah im
bibhrati ksemayantah (Rg Veda V. 47. 4) has
reference to Her.

The Kamakala is the first display of activity in the
Brahman Substance after Pralaya when the Devi
holds absorbed in Herself all the 36 Tattvas of
which the Universe in all its variety is composed.
She is then Kavalikrta-nibsesa tattva-grama-
svaripini. She remains for some time in this state
holding within Herself all the Tattvas until rest is
disturbed by the desire or will (Kama) to create.
The movement or stress of this Desire manifests as
the Kamakala. Punyananda has here described the
unfolding of the Kamakala according to the
Hadimata.

All Tantras have referred to the Kamakala. The
Gandharva Tantra, which is a work of great
authority and of philosophic thought, speaks (Ch.
XXX) of the three aspects of Kamakala. The first
which is, it says, the Sthula or gross aspect—that in
which She is meditated upon as something outside
the Sadhaka (Bahyabhavana). The only text of the
Gandharva Tantra available to me at the moment is
unfortunately defective so far as the account of this
aspect is concerned. It states that the Sun Bindu is
Her face, the Moon and Fire Bindus are Her two
breasts, and Her womb or Yoni is Hardhakala. Dr.
Bhandakar in the account he gives of the Kamakala
(Vaisnavism and Saivism, p. 145) does not seem to
have understood the scheme. He appears not to be
familiar with the technical terms and has not
followed the commentator Laksmidhara whose text
he had before him and as a result he has made
some errors. Thus he says that Ha is called
Ardhakala or half part, whereas the half of Ha is
Kala. Again the Devi is not in Herself “Aham” for
the latter is the Sakala aspect of the Brahman.

I have referred elsewhere to his translation of the
term Bindu as “Drop”. Bindu is here not a “Drop”
but a technical name for a particular state of Sakti;
namely, Ghanibhata Sakti. The Symbol of the Point
is well known in both East and West. Here it is a
Metaphysical Point of Energy about to manifest.
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The term is fully explained in my “Garland of
Letters.”

The Sadhaka is directed to realise his identity with
the Kamakala. This aspect is alluded to in V. 19 of
the Saundaryalahari, a beautiful poem the
authorship of which has been unanimously
attributed by all great commentators such as
Raghava Bhatta, Bhaskara, Laksmidhara and others
to the great Sarhkaracarya, though present day
Orientalists, both Indian and Western, incline to
cast doubt upon the traditional account of its
authorship. The Saundaryalahari in verse 11 speaks
of the Sricakra also. The second aspect of Kamakala
which is spoken of as Subtle (Siksma) and inward
(Antara) is that in which She is the Devi Kundalini
like a luminous flash of lightning extended from
the Maladhara through the six centres to the
Brahmarandhra. See my “Serpent Power”. She is to
be meditated upon as half of Ha in the lotus of a
thousand petals. This Kamakala is also active
(Jagarti) in all that is moving and motionless. The
third aspect of Kamakala is called Mantratanu
(Mantra body) also Trayimay1i as existing in
everything. In this aspect Samaveda is Her face; Rk
and Yajus are Her two breasts and the Atharvaveda
is the Hardhakala. “The Kamakala (the text
proceeds) is the One highest (Turiya) Brahman
Itself” The Tantrantara Tantra quoted in the
Sarvollasa speaks of one Bindu as the state of Laya;
two Bindus as the state of creation (Srsti); three
Bindus as the state of continuance (Sthiti) and the
return to One Bindu as the state of Laya
(absorption) when the Devi is as the Vamakesvara
Tantra says, Kabali-krta-nihsesa tattva-grama-
svaripini. The Syama-rahasya quotes from the
Srikrama Tantra a full account of Kamakala.

The Sricakra is described in great detail in the
Tantrar3ja of the Kadimata the first eighteen
chapters of which form Vol. VIII of this series. It
also forms the subject of the Nityasodasikarnava
Tantra which has been published by the
Anandasrama Press of Poona. For a general
description of the Cakras the reader’s attention is
drawn to the Introduction to Vol. VIIL.

The aim of the Sadhaka of Lalita is to realise his
identity first with the Yantra and Mantra and then
with Lalita or Tripura, the Mahasakti Who is the
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creator and director of the universe and Who
ultimately withdraws creation within Herself. Some
form of Union with the Ultimate Real or Sat is the
aim of all the different classes of Sadhakas of the
Hindus. In Chap. VII of the Gautamiya Tantra,
greatly venerated by Vaisnavas, the Sadhaka is
directed to realise that “he is Krsna (Ahawm Krsnah)
and no one else (na canyo’smi)” that “sorrow is not
his portion (na sokabhak) and that “he is Sat Cit
Ananda". It is also there said that the bar between
Krsna and the Sadhaka can be removed by Krsna’s
wish.

The Sakta Sadhaka seeks to realise the identity of
himself with the Mantra, the Yantra, the Guru and
the I$tadevata for they are all Brahman. Sarvam
khalvidam brahma. Lalita is the Brahman as the
active principle in creation. When Her Power is
fully evolved the Sakta seeks Her alone. It is She
Who, visible through Her Manifestations, counts
for him. [Tasyam parinatayam tu na kascit para
isyatel.

“Pure (Vimala) Cit Sakti of the Lord is Caitanya”.
Bhaskara in commenting on the text above says
that the Cit Sakti, which is inherent in the Paracit
(Paracinnistha), accepted by the Upanisads, is by
reason of the multitudinousness of Her aspects
called Maya. Her evolution (Parindma) is called
creation (Prapaiica) and this creation is Cidrapa, or
a form of Consciousness in the sense of Cit. That
being so it is real. [See my book “Reality”.] This
does not conflict with Monism since Sakti and
Saktiman are incapable of separation. Further on he
says that the Sakta does Sadhana of Sakti because
without Sakti the Subtle (Sitksma) Siva has neither
name (Nama) nor the power of manifestation
(Dhama). So there can be no duty to one who is
nameless nor can such a one help the Sadhaka in
attaining Nirvana. Bhaskara follows the Kadimata.
But both the Kadi and the Hadi are agreed that by
the worship of Sricakra is meant the Sadhana
whereby the identity of the knower (#iata), the
means of knowledge, and knowledge (#7iana i.e.
Yantra which is the body of both the Devi and the
Sadhaka) and the object of knowledge (Fieya i.e.
Tripurd) is realised. The Tantraraja (xxxv. 6) says:
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Jhata svatma bhavej jianam arghyam jiieyam
bahih-sthitam Sricakra-pijanam tesam ekikaranam
writam.

The meaning of this is that the Svatma or self of the
Jiva or Sadhaka is the Jiiata or knower. Jiana
knowledge and means of knowledge is the body of
Jiva which is the Yantra and offering (4rghya) and
Jiieya or object of knowledge is what is “outside”
(Bahih-sthitam) by which is meant the Devi Who to
the ordinary man is something other than himself.
The worship of Sricakra is done to effect a union
with, or to realise the identity of, these three. There
are some slight differences between the accounts
of the Saktis as given in the Kamakalavilasa and
Tantraraja Tantra. These will be pointed out in the
Introduction to the second part of the Tantraraja
Tantra now in preparation. It has been alluded to in
the Introduction to the First Part.

There are some who today believe that the
feminine aspect of the Brahman is unknown in the
Vedas and the Upanisads. But this is quite
erroneous. Thus in the Chandogya Upanisad we
come across the texts ‘Tadatksta’ ‘Seyam
Devataiksata’ The first text by the word ‘Tat’
speaks of the Brahman as neuter or nirguna. The
second speaks of the Brahman as feminine (Sa
iyam). The function is the same, namely, that of
Iksana prior to creation. There are many other texts
which might be cited such as the celebrated Devi-
Suakta.

In fact for man the second is the more important of
the two. As already stated, in dissolution (Pralaya)
the Devi is what remains—that is what the
universe is in its essence (Svaripini)—after all the
Tattvas (Tattva-grama) have been completely
(nihsesa) swallowed up (Kavalikrta) or absorbed by
Her. Then the verse continues “when however She

6 of 81

is fully evolved (Tasyam parinatayani) from out this
state in which the universe lies absorbed as mere
tendency or potentiality, then no other Supreme
(Kascit para) that is the changeless Niskala Siva is
desired or thought of (Isyate). This, says the
commentator Bhaskararaya, is the Sakta’s point of
view, for the Niskala or Siksma Siva has neither
name nor manifestation and there is neither any
duty towards, nor benefit from, Him. What Divinity
may be in Itself, apart from Its governance of the
universe, is of no practical concern to those who
form part of it. The Saktisangama Tantra (1-3)
establishes the identity of the Kamakala—this first
creative movement with the Pranava.

A text of this work was obtained in Kashmir but it
was found to be defective; another manuscript was
then secured from the valuable collection of
Tantras in the Andul Rajbati which is more reliable
and forms the basis of the present edition. When
the present text, the publication of which has been
somewhat delayed, was going through the Press,
another edition in Sanskrit was published in
Triplicane (Madras) which contains some valuable
additional illustrative citations which are not to be
found in the manuscript from which this edition
has been printed. I have added some further notes
and given the references to the Sruti and other
texts quoted by the commentator Natantinanda
Natha.

The Kamakalavilasa is of great value in Srividya
because of its clear and succinct account, from the
Hadi standpoint, of the initial development of Sakti
and of the great Sriyantra, and is now translated for
the first time.

Calcutta, ARTHUR AVALON

25th Nov. 1921
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INTRODUCTION

amakalavilasa is an ancient and

authoritative work on Srividya by

Punyanandanatha. It was first published in
1918 by the Kashmir Government as No. 12 in its
Sanskrit Publications Series with a commentary
from the pen of Mahamahopadhyaya
Mukundarama Sastri of the Research Department
of that State. In 1921, Sir John Woodroffe published
it with a fuller commentary by Sri Natananandanatha.
A second edition has been long overdue and is now
brought out. It is much to be regretted that that
veteran Tantric scholar is not in our midst now to
contribute to this edition the benefit of his ripe
experience and deep knowledge in this field of
sacred literature.

As he has well pointed out in his Preface to the first
edition, “What Divinity” may be in itself, apart
from its governance of the universe, is of no
practical concern to those “who form part of it” and
there can be “neither any duty towards nor benefit
from Him” conceived of as unrelated to the world
of Name and Form. Any substance, be it gold or
mud, has no inherent name or inherent form of its
own but when we seek to have relationship with it,
it must be clothed in some name and some form.
We are therefore concerned with God not in His
abstractness but in His practical aspect as in
relationship to the world of our experience.

God as the ultimate reality transcends all
distinctions and is therefore neither a He nor a She
but is best expressed by the neuter word Brahman.
But conceived as the cause of the universe, it is
clothed with a father-mother aspect, the static non-
active principle being considered as the father and
the dynamic active principle being considered as
the mother. Both are aspects of the same reality but
seem to split it up into two. Where a person stands
before a mirror, it is true that he does not undergo
any change but a duplicate person appears
instantaneously in the mirror. That reflected person
is essentially not different from the original person

R

and yet is not identical with him. The former is
evanescent seeming while the latter is true Being.
Similarly at the beginning of creation, God the ever
changeless Being “desired” to be a ever-changing
seeming. The absolute Being took on the role of
relative becoming. This desire and its fruition
brought on the entire universe of name and form.
The subject self conceived of itself as an object of
its own cognition. The ‘I’ became the ‘this’. This
initial desire impulse responsible for the creation of
the world is given the name of Kama. The desireful
supreme entity is known as Kames$vara and his
active desire as Kamesvari. The entire universe is
the outcome of the union of these two primary
parents. Though this truth is never lost sight of,
more importance is given to the mother aspect in
Devi worship.

The numeral six is a reality but is an abstract
mental concept essentially independent of the
particular things to be counted. The concept is the
same for all who can conceive of it and is not
limited by any considerations of country or
language. The sound that is produced when the
word six is pronounced has really nothing to do
with the conception of the numeral but is only a
sound-symbol of that concept used for the purpose
of expression in the English language. As languages
and dialects vary, the sound symbols also will vary
though the concept may remain the same. The
concept is intangible while the sound symbols are
certainly tangible. Again, the figure 6 which
appears in uniting has really nothing to do with the
sound produced when the word six is pronounced,
much less with the abstract concept behind it. The
figure 6 is but a form symbol of that concept. As in
our experience we are attaching more importance
to the ear and the eye than to the other faculties of
sensation, we clothe every concept with a sound
symbol and with a form symbol so that we can
through them relate ourselves to the abstract
concept which alone is real.

TRIPURA TALLIKA
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Similarly when we conceive of Godhead or any
aspect of it, we have necessarily to give it a sound
symbol and a form symbol. The conceptual reality
is known as Devata, the sound symbol as Mantra
and the form symbol as Yantra. It is said that the
Devata is the life principle, the Mantra its subtle
body and the Yantra the gross body. The Archa or
Image ordinarily used for worship is a still grosser
body.

In the Vedic and Tantra literature, symbols in
sound and in form have been prescribed as can
most appropriately and accurately represent the
Devata. The ancient seers have pointed out that,
just our body of flesh and blood though seemingly
inert is permeated by the life principle in us in
every particle of it, so does the Devata permeate
the Mantra and the Yantra appropriate to that
Devata. Any the slightest variation therefore either
in the sound of the Mantra or in the form of the
Yantra will effect a corresponding change in the
concept of the Devata and may possibly do great
harm. In this Kamakalavilasa, the Devata dealt with
is the highest conceivable one, namely the Divine
Mother Tripurasundari; Her Mantra is the
Paficadasaksari and Her Yantra is Sricakra. The
intimate relationship between the Devata, the
Mantra and the Yantra is brought out in this book
in several ways and the devotee is asked to identify
himself with them as a necessary step towards the
ultimate realisation.

The commentator Natananandanatha is a disciple
of Sankarananda and Nathananda and is the author
of several works besides a commentary on
Yoginihrdaya. He refers in his commentary itself to
Saccidananda Vasana and Cidananda Vasana as his
works. Only extracts from the commentary are
reproduced in the English translation. The
commentary is simple, explanatory and very useful
in understanding the text and is replete with
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quotations from cognate literature. All the same the
treatise will remain a closed book to the lay reader.
As the commentator has pointed out more than
once, the details and the method of worship are
really matters to be learnt only after acquiring the
requisite competency and getting initiation from a
knowing Guru.

In this volume is included Sri Natha-
navaratnamalika of Mahesanatha with the
commentary of Bhaskararaya the leading authority
on Tantric worship. Under the guise of Guru stotra,
the author has analysed our life breaths in various
ways and has pointed out their correspondence
with the details of the Mantra and the Yantra. This
work is more cryptic and less intelligible to the
uninitiate. The commentary on the first stotra
mentions that the stotra consists of tex $lokas and
the tenth sloka which gives the Phalasruti refers to
the previous slokas as being compiled by
Bhaskararaya himself. This has to be somehow
reconciled with the preamble to the tenth sloka and
with the colophon which attribute the authorship
to Mahes$anatha.

The publication of this book making its contents
available to all and sundry does not and cannot
dispense with the two indispensable conditions of
competency and initiation already referred to. To
those who have them not, the contents may seem
to be meaningless jabber. So is a book on integral
calculus to a history student. The publication
however is useful in creating in the reader an
interest which in course of time may ripen into
earnest endeavour to appreciate and realise the
eternal truths taught here.

Srirangam R. KRISHNASWAMI AIYAR

11-6-53
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VIERSE 1

sakala-bhuvanodaya-sthiti-laya-maya-lila-vinodanodyuktah |
antarlinavimarsah patu mahesah prakasamanatanuh |

May the great Lord, who is ever wakeful in the blissful play of the repeated acts of
Creation, Maintenance and Dissolution of all the worlds which issue from Him,

protect ye. He is mere illumination (Prakasa). Merged in Him is Vimarsa (Sakti).

COMMENTARY

Here the honoured Yogi Punyananda wishing to
instruct in the Mantra, Cakra and worship of
Tripurasundari, the presiding Devata over all
Vidyas!, speaks in the first place of Her form as
Kama-kamesvari2.

Who is ever wakeful... issue from Him
(sakalabhuvanodaya-sthiti-laya-maya-
lilavinodanodyuktah). Udaya or rising or springing
up or appearance is Creation (Syst7); Sthiti or
continuance is Maintenance; Laya is absorption or
Dissolution (Nasa) of all the worlds
(Sakalabhuvana)3. These three (Systi, Sthiti, Laya)
imply Nirodha and Anugraha, as by Trivrtkarana,
Pajicikarana is meant. He is wakeful in this
pleasant play (L#/a) which consists of many of these
five kinds of action which relate to the world
(paiicavidhakrtyam hi jagannistham), whilst the
play is that of the Lord (/7Zla tu paramesvari).

Worlds (Bhuvana). That which comes from Him is
Bhuvana (bhavatyasmat iti bhuvanan). Therefore
the word Bhuvana qualified by ‘all’ (Sakala) signifies
all the Tattvas beginning with Siva and ending with
Ksiti, because the Tattvas have their origin from,
continue through and disappear in Brahman. So
Sruti says (Taitt. Up. 3.1.1:—That from which these
Bhitas were born, by which after being so born they
live, to which they go and into which they enter;
know that well, for that is Brahman.

1z.e. either the fifteen Nityas or all Mantras.

2 United Kamesvara and Kamesvari.

Wakeful (Udyukta). By ‘wakeful’ is meant that He
willed and inclined towards Creation (sarkalpa-
visista-laksana-srstimukha). Sruti says (Cha. Up.
6.2.1):—‘Oh gentle one! At first there was merely
this Being (Saf), which is One without a second,
Brahman. Also ‘May I be many and born as many,
and thus He made Himself into the world as it
exists within Himself. By this is meant that the acts
of creation are for the Lord merely His play and are
not necessitated (na prayojanam). So it has been
said—'By His mere wish He throws out and
withdraws the universe in its entirety. Also it is
elsewhere said—The Great Lord having drawn on
Himself the picture of the world by the brush
which is His own Will is pleased when looking
thereon. Sruti also says—‘As the spider throws out
and takes back its thread, so I$vara projects and
withdraws the universe. Thus the one great Lord
becomes the material cause (Upadana) from out of
which the world is made, as says the Text, ‘May I be
many. The Vamake$vara Tantra also says—When
She is fully developed (Parinata) there is no further

3 Sakalabhuvana - the Universe with all its parts consisting of the 36 Tattvas.
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need of Him for Creation™ (Nitydsodasika, 1V.5). By
this is meant the inseparateness of the world from
the Svariipa (own form) of Brahman.

That being so it may be asked what is the Svaripa
of the Brahman as transcending the world. The
author therefore says—

Merged in Him is Vimars$a (Antarlina-vimarsa).
Vimarsa is experiencing ‘This’ (Idam), and

‘This’ (Idawm) is the universe (Praparica). By Idam is
meant the world created by Paramatma. In the
passage in the Taittiriya Sruti which begins with
‘From the Atma originated Akasa, and ends with
“This the tip of the tail is completion (Pratista), the
word ‘this’ (Idam) is the world as object of
experience (Prapaiica-paraimarsa). By the word
‘ldam’ is indicated the universe (Praparica) as
contrasted with Brahman (Brahma-pratiyogibhiita).
So it has been said—‘Dissolving (Pralayang
kurvan) in the Aham (1) the Idam (This) which is its
correlative. Antarlina-vimarsa means that within
Him is dissolved Vimarsa or Prapasica which is
above spoken of. The significance of all this is that
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the Paramatma Who is supreme Bliss and supreme
[lumination and within Whom is the experience of
perfect ‘I-ness’ (Paripiarnaham-bhavabhavana-
garbhita) withdraws into Himself the manifold
universe. IVimarsa may also mean the experience
(Paramarsa) that ‘I am the uncreated cause of the
Creation, Preservation and Dissolution of the
Universe. So it has been said by Nagananda:
‘Vimarsa’ is the experience that “I am the
uncreated one (Akrtimo’hant)” in the form ‘of the
universe (Visvakarena), in the manifestation of the
universe Visvaprakasena) and in the absorption of
the universe (Visvasamhdarena).

Merged (Antarlina). By merged is meant inward-
facedness (Antarmukhatvam)s, Antarlina-vimarsa
thus refers to Him whose experience of full I-ness
is inward-turned. The Svachchhanda Tantra says:
‘That inward-faced-ness (Antarmukhatva) which is
the state of omniscience and the like ever is®,
because it is detached from? any object’s.

He is mere Illumination (Prakasa-matra-tanuh)®.
This means that Parabrahman who is the Supreme

4 ‘This is a translation of the second line of IV.5 of Nityasodasika (part of Vamakesvara). The verse runs thus:

kavaitkrta-nisesa tattva-grama-svaripint

tasyam parinatayam tu na kascit para isyate

At the time of dissolution all the Tattvas are absorbed into Her and She remained in Her own form
(Svariipa). When She is fully developed there is no further need of Him for creation.

By the ‘Tattvas’ according to Punyananda, Bhaskararaya and others is meant the 36 Tattvas. Laksmidhara
interprets it to mean the five Tattvas. That is, the Universe is the creation of Para (Siva) and Para (Sakti).
Under His influence She works and when Her work is completed there is no further need of Him for that

purpose.

5 Consciousness is either looking inward (Antarmukha) or outwards (Bahirmukha). The first indicates the
supreme experience, the second world experience. Therefor the essence of becoming as universe is the
conversion of one into the other. Consciousness is given “another” direction, strictly an outer direction,

because the supreme experience is beyond all relations.

6 that is, is not destroyed.
7 or, independent of.
8 that is, is transcendent.

9 [it., His body or substance is mere Illumination.
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Lord and transcends all, is nothing but Illumination
(Prakasaikasvabhdva). Such is His nature!0,

The Kanva!! says: “The Devas worship that which is
the deathless One (Amyta)'2, which is verily Itself
Life3 and the Light of Lights. The Katha says:
‘There shines nor Sun, nor Moon, nor stars. There
flashes no lightning. What need have we then to
speak of Fire. All luminaries derive their light from
It. By Its light all is illuminated.

Agama also says: ‘The innermost Light which is
Light Itself is the imperishable (Anapayini) Para
Vak’14,

Illumination (Prakasa). By illumination is meant
the experience of I-ness (Aham-ripa-vimarsa)
indicated in the words ‘wish, ‘know’ ‘do’ and the
like in the first person singular!s. Here it is said of
Para Brahman as united with the five Saktis of All-
mightiness, All-knowingness, All-activity, All-
completeness, All-pervadingness. It may be said
that if the Sun and other bodies have the power of
illumination, then why should the Brahman alone

10 Jit., body.

11 One of the recensions of the Brhadaranyaka Upanisad.

12 This word is derived from »na (not) myrta (death)

13 Ayuh
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be called Paramatma? To meet this the latter is
called the Great Lord (Mahesa). He is Great
(Mahan) because neither space nor time limits
Him; and He is Lord (J$a) because He has the
power to control all. The Sirah Srutil¢ says: “The
Eater (Sambhaksah) eats all. He constantly creates,
maintains and dissolves. Therefore He is called the
Great Lord (Mahesa). The Mahanarayanal? also
says: ‘That Svara!$ which is uttered in the
beginning and end of the Veda is that in which
Prakrti is merged (Prakrti-lina = Prakrtyatmaka)®.
He Who is beyond, is Mahesvara’

Protect ye. He has this power. Mantra is so called,
because it protects or saves by thinking (Manana)
on it (Mananat trayate). Punyananda says: ‘May
Parames$vara protect ye’. Protection is one of the
powers of Paramatma. May the Great Lord who is
[llumination (Prakasa) protect ye. The Acarya2® has
also power to illuminate, Mantra also has the power
of illumination. Therefore the unity of the Devata,
Guru, and Mantra is here shown.

14 The supreme ‘Word”. See A. Avalon’s “Garland of Letters.”

15 ‘T wish, ‘I know, and so forth.

16 The Atharva Sira Upanisad

17 The Atharvana Upanisad of that name.

18 Orh

19 The two are one, as stated in Nityasodasikha

20 Guru
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VERSE 2

sa jayati saktiradya nija-sukha-maya-nitya-nirupa-makara |
bhavicardcara-bijam Siva-ripa-vimarsa-nirmaladarsah ||

She the Primordial Sakti who excels all and who in Her own true nature is eternal,

limitless Bliss, is the seed (Bja, that is, source or cause) of all the moving and motionless

things which are to be, and is the Pure Mirror in which Siva experiences Himself.

COMMENTARY

He here says that the Source of all is also Our
Supreme Lady.

She the primordial Sakti who excels all (s jayati
saktiradya). By this is meant that Our Supreme
Lady (Para bhattarika) Mahatripurasundari is
above all.

She (Sa). By this is meant the Tripua spoken of in
all the Upanisads, in whom are the 36 Tattvas
beginning with Siva and ending with Ksiti; who is
in the form of all the universes (Sarva-
prapaiicatmika) and is also beyond them
(Taduttirna). This is the meaning of the name
Tripura as given by the great Yogis, Knowers of the
true tradition (Satsampradayavid). She who is
above (Pura bhiita) the three Lights (Tribhyas
tejobhyah), that is, “Sun”, “Moon” and “Fire”
(explained later) is called Tripura. Her supremacy is
proclaimed everywhere in many Srutis and Smrtis.
It is She who is denoted by ‘She whose true nature
is eternal, limitless BlisS) (nija-sukha-maya-nitya-
nirupa-makara). Nija means natural (Svabhavika).
By Sukhamaya (Bliss) is meant in whom there is no
sorrow. Nitya is being at all times (7#zkala, i.e. past,
present, future). Nirupama is  incomparable’, as
there is nothing with which She can be compared.
Such is Her nature (Akara. that is, Svaripa). She is

1 Some read Bija (seed) for Ripa (form).

the unlimited, uncreated Brahma-bliss
(Atmananda). Sruti says that the Brahman who is
transcendent Bliss is in all and above all.

The Chandogya (7.2.3 says: ‘That which is the
Immense (Bhima) that is Bliss (Sukha). There is no
Bliss in the little. The Immense is Bliss itself. Every
endeavour should be made to know the Immense.
Having so said it proceeds. ‘There where one sees
nothing else, hears nothing else, knows nothing
else, that is the Immense (BAama). It thus
describes the Brahman who is Perfect Bliss
(Aparicchinnananda).

The Brhadaranyaka says, that ‘other beings enjoy
(Upajrvanti) only a fragment (Matra) of this Bliss.” It
thus says that all other beings are but drops
(Viprut) in the ocean Brahma-bliss.

The seed of all... which are to be (Bhavicard-
carabijam). Bhivi is that which is about to and will
come. She is the Cause of all moving and
motionless things which will be and which are.

The Katha Sruti says (5.2.12): “The one Controller
(Vasi) of all who is the Inner Self (Antaratma) of all
created beings (Sarva-bhiita) transforms His unity
(Ekam riapam)! into many.
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Agama also says: ‘When She the Supreme Power
(Parama Sakti) who is in the form of the universe
(Visvarapini) sees? her own impulse towards
becoming (Sphurattd), then the Cakra3 comes into
being. As the great tree exists as potency#* in the
seed of the Bata treeS, so does this moving and
motionless world exist in the seed in the heart
(Hrdayabijastham) (of the Lord)’.

It may be said that as it is not possible for Siva to
create without Sakti nor for Para Sakti without Siva,
how can She be said to be ‘the seed? To meet this it
is said that She is the pure mirror in which Siva
experiences Himself (Sivaripa-vimarsa-
nirmaladarsah) The Svaripa or nature of Siva is ‘T’
or Aham (Sivasya svaripan ahan ityevan
akarani). The experience (Vimarsa) again of That
(Tasya vimarsah) is the experience of ‘I-

ness’ (Aham ityevam riipam jiianani). This pure
mirror makes manifest this knowledge (Tasya
brakasane nirmaladarsah).
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The sense may be thus illustrated. A handsome
king looking at his reflection in a mirror which is
before him knows ‘I am he who is thus reflected.
So Paramesvara looking at His own Sakti
(Svatmasakti) who is within himself
(Svadhinabhiita) knows his own nature
(Svasvaripam) as ‘1 am all’ (Paripiarno’ham). If there
be nothing before the mirror then there is nothing
to be reflected. Similarly if the Parasakti were not
united with Parasiva, She could not produce the
universe (Prapajica) which is within Herself.
Therefore the world cannot be created by Siva
alone nor by Sakti alone. It is by both of them that
all the Tattvas are produced.

Agama says: ‘Without Siva there is no Devi.
Without Devi there is no Siva. As between moon
and moonbeam there is no difference, so there is
no difference between Siva and Sakti.

2 Pasyet, that is, creatively produces, and, in the form produced, experiences.

3 The first Cakra in the Sri Yantra, as to which see Yoginihrdaya, Ch. 1, vv. 9, 10.

4 Sakti.

5 Ficus indica.
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VEERSE 3

sphutasivasaktisamagamabijankurariipini parasaktih |
anutararipanuttaravimarsalipilaksyavigraha bhati ||

The Supreme Sakti is resplendent. She is both the seed (Bija) and sprout (Angkura)
as the manifested union of Siva and Sakti. She is very subtile. Her form is manifested
through the union of the first letter of the Alphabet (4) and the Vimarsa letter (Ha).

COMMENTARY

Now some say that the experience (Vimarsa)! ‘1 am
all’ (Paripiirno’ham) is the Brahman. Then how can
it be said (it is argued) that the experiencer
(Vimarsaka, that is, He who is conscious of being
the supreme ‘I’) is the Brahman. The verse is
written to meet this difficulty.

Supreme. Here by Supreme (Para) is meant
Tripurasundari as She is before creation (Prakyta).
She is so called because Sruti speaks of Her as
‘Consciousness, Bliss, Will, Knowledge, Action
(Cidanandecchajiianakryaripa).

She is both the seed and sprout (Sphuta-siva
Sakti-samagama-bijangkura-ripini). She is the
manifested (Sphuta = Vyakta) union of Siva and
Sakti and is therefore both the seed and the sprout.
For it has been said: ‘From the seed the sprout and
from the sprout the seed. She produces in their
order all the Tattvas beginning with Siva tattva and
ending with Ksiti tattva.

Siva. Here by the word ‘Siva’ is meant Fiiana $akti
because Siva tattva is inherent (Adhisthana) in
Fiiana Sakti; and by the word ‘Sakti’ is meant Kriya
Sakti, for Saktitattva is inherent in Kriya Sakti. It
must also be noted that She who is
Cidanandasvaripa effects the creation of the
universe by Fiiana and Kriya.

Subtile. She is also further spoken of as very subtile
(Anuttara-ripa, that is, of very subtile form). Sruti
says, ‘Verily more subtile than the subtile is eternal
Beingness (Sattva), Thou verily art That! Agama

also says, ‘the Devi is smaller than the smallest
(Ani) and greater than the greatest.

Her form is manifested... letter (Ha) (Anutara-
ripanuttara-vimarsa-lipi-laksya-vigrahd). By
Anutara-lipi is meant the letter before which there
is no other, and that is the letter A. By Vimarsa-lipi
is meant the last letter which is Ha. By the union of
A and Ha (Ahar = I) Her Self (Vigraha = Svariipa)
becomes known (Laksya = Visible). The sense of
these words is that the Para Sakti is ‘I-ness’
(Ahamdatmika) within whom (i.e. between the
letters A and Ha) are all the letters of the alphabet
(Antar-garbhita-samasta-varna-kadambaka). Her
form is the fifty letters beginning with A-kara and
ending with Ha-kara (Akdaradi-hakaranta-
paiicasad-aksara-ripini). She is the Mother
(Fanayitri) of all the universe consisting of larna,
Pada, Mantra and of Kala, Tattva, Bhuvana. She is
the supreme object of veneration (Para bhattarika,
the innermost self of all things (Samasta-
bhiutantaratmd). Everywhere in the Vedanta She
appears spoken of as ‘I’ (Ahamahamityevakarena).
This is what has been said in this verse. So it has
been said in the Kanva sruti; “ This Brahman verily
in the beginning was. It knew Itself (Tadatmanam
eva veda), ‘1 Brahman am’” ‘4 is Brahman, from
That came Ahan (i.e., I). The worship of Atma is
the meditation ‘I am all’ (Parnaham-bhava-
bhavand), and should be kept very secret. Sruti
enjoins that it should be learnt only from the
mouth of the Guru.

L Pariparno’ham iti vimarsam eva Brahma. Reference is made to the experience as a state contrasted with

that of which it is a state.
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VERSE 4

parasivaravikaranikare pratiphalati vimarsadarpane visade |

pratirucirucire kudye cittamaye nivisate mahabinduh |

Upon the mass of the rays of the Sun Parasiva being reflected in the pure Vimarsa-
mirror, the Mahabindu appears on the Citta wall illumined by the reflected rays.

COMMENTARY

The author being desirous of describing the
Kamakala in the form of all the letters, commences
in this and the following three verses to speak of
Her letter-hood: (Aksra-svariipa = Brahma-
svaripa).!

Mass of the rays of the Sun Paras$iva (Parasiva-
ravikaranikare). Parasiva is the adored Lord
Paramasiva who is mere Prakasa (Prakasaika-
svabhavah). The mass of His rays (Karah =
Karanah) is the pure (Visuddha = Nirmala)
Vimarsa-mirror (Vimarsa-darpana). Vimarsa is the
Sakti or movement (Visphurana sakti)? which is
limitless (Anavadhikakara). So it is said in
(Pratyabhijia): ‘She is Sphuratta (Sa sphuratta). She
is here compared to a mirror because of Her
thereby manifesting Herself (Sva-svaripa-
prakasatvar)s.

Reflected. By ‘Reflection’ (Prati-phalana) is meant
seeing one's own self (Sva-svaripavalokana).
When the self is seen by reflection in this way, then
‘Mahabindu appears on the Citta wall’ (Cittamaya =
Fanaika-svaripa) which is beautifully illumined.4
The Citta is compared to a ‘wall’ (Kudya) because
on it appears (the reflection of the) Mahabindu. In
ordinary experience we see that if a mirror is kept
facing the sun, the rays after being reflected
therefrom appear on any wall nearby as a luminous
spot (Bindu) produced by the rays of the sun. In the
same way when Parames$vara who is Prakasa
(Prakasa-riapa-paramesvara) comes into
connection with Vimarsa which is like a mirror
(Darpanavat-svasvaripa-vimarsa-sambandhe jate),
there shines forth the Mahabindu who is
Paramesvara as Pirno’ham - ‘I am all”

1That is, Her svartipa as the substance of all the letters. Cf.
a-karah sarva-varnagrayah prakasah paramah sivah
ha-karo’nt yah kalaripo vimarsakhyah prakirtitah

2 Sphurana is a common term in these Sastras. The word means impulse, vibration, throbbing, pulsation,
quivering and then springing up, breaking forth, blossoming, starting into view, expanding and lastly
flashing, glittering, sparkling manifestation, in short, both as impulse towards and as fact.

3 Sva-svaripa-prakdsatvat may also mean - Because She makes manifest the svaripa of Brahman (Sva =

Brahman = Atman) in Her as in a Mirror.

4 That is, by the rays reflected back on it.
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Sruti also says: ‘Oh gentle one, this Being alone
there was in the beginning, the one, non-dual
Brahman aloneS. That said: ‘May I be many and be
born.¢ Also ‘She this Devata said’”: This Brahman
alone there was in the beginning, That knew Itself
as ‘I (Ahawr) am the Brahman’. ‘He said (and
thought), truly I shall create these worlds (Lokas).8
Texts in Sruti like these say that the Parabrahman
who is looking towards (Abhimukha) His own Sakti
(Svatmasakti) is the Cause of the universe.?

5 Cha., 6-2-1.

6 Cha., 6-2-3.

7 Cha., 6-3-2.

8 Aitareya, 1. 1.

9 He contemplates and assumes Power.
10 Yoginihrdaya, 1. 9.

11 She limits, that is, is beyond both.
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Agama also says: ‘When She the Parama Saktil0
sees Her own Sphuratta, there comes into being
the Cakra.

In Pratyabhijiia also it is said: ‘She the Sphuratta is

the great Being-ness (Mahasatta) beyond time and

space (DeSa-kala-visesini).l! It is She who is spoken
of as the essence of all (Sarataya cokta) in the Heart
of the Supreme Lord.
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VERSE 5

cittamayo’hankarah suvyaktaharnasamarasakarah |
Stvasaktimithunapindah kavalikrtabhuvanamandalo jayati 1|

Aharhkara, which excels all and is the massing together of Siva and Sakti and the
fully manifested union of the letters A and Ha, and which holds within itself the

whole universe, is Cit.!

COMMENTARY

In this verse he describes the notion of “I-ness”
(Ahambhava) which arises from the gaze of Siva
upon His own luminous Sakti. Ahawikara is the
Vimarsa which is ‘I-ness’ (Yoyan aham-ahamityeva
vimarsah). Aharkara is the cause (Karah = Karana)
of the experience of ‘I-ness’ (Ahambhava-vimarsa)
which manifests (I'vafijaka) on the uprising
(Udbhiita) of the experience which is self-
recollection (Atmasmarana). Ahamkara such as this
excels all. So it has been said, ‘In the Aham
experience (Ahambhava Prakasa) rests in Itself
(Atma-visranti)’2

Cit (Chittamaya) is mere Fiana (Fiianaika-
svabhava).

Manifested (Suvyaktahdarna-samarasakarah)
owing to the Form which is produced by the
combination of the letters A and Ha, each giving
rise or making manifest the other
(Parasparodbhiitaripau).

Union (Samarasa = Eka-lolibhiita) or the union in
the form of Ahamkara of these two letters in which
each desires to be united in an equal degree with
the other.

Massing together of Siva and Sakti (Siva sakti-
mithuna-pinda). Siva = Prakasa, Sakti = Vimarsa.
These are the two who make the divine Husband
and Wife (Divya-dampati-maya). The union of
these two, in which they desire to be united in
equal degree, is Siva Sakti-mithunapinda.
Ahamkara for reasons implied in what is
aforementioned contains within it (Kabalikrta) the
sphere (Mandala) of the universe (Bhuvana). By
Bhuvana-mandala is meant all that is composed of
36 Tattvas. The meaning, by the rule of Pratyahara,
is that from the union of Prakasa and Vimarsa
which is Ahamkara, within which are the many
letters of the alphabet, emanates the whole
universe consisting of Word (Sabda) and its
Meaning (Artha). So also says Sruti3: “The letterless
(Avarna) full of meaning (Nihitartha) by union with
Sakti in various ways generates many letters
(Varna). In another Upanisad4 occurs this text:
‘Who art thou? ‘It is I (Ahawmr) the reply: All this is
surely I (Aham). Therefore the term ‘Ahanr’ or ‘T’
denotes all things (Sarvabhidhanam = Sarva-
vacakam).

1 Chittamaya. Or the verse may be translated -“Ahawikdra is Cittamaya. The form (Aham) is the manifested
union of the letters 4 and Ha or the coupled Siva and Sakti in massive union which even endures after the

universe has been withdrawn into Itself.”
2 Prakasasydatma-visrantir ahambhavo hi Kirtitah
3 Svet., 14-1.

4 Nrsirmha-Uttra, 7.
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VERSE 6 & 7

sitasonabinduyugalam viviktasivasaktisankucatprasaram |
vagarthasystihetuh parasparanupravista vispastam ||

bindurahankaratma raviretanmithunasamarasakarah |
kamah kamaniyataya kala ca dahanenduvigrahau bindi ||

The two Bindus, white and red, are Siva and Sakti, Who, in their secret mutual
enjoyment, are now expanding and now contracting. They are the Cause of the
creation of Word (Iak) and Meaning (Artha), now entering and now separating
from one another. Bindu which is Ahamkara (Ahamkaratma) is the Sun which is
the union of these two (white and red Bindus). The Sun is Kama, which is so called

because of its desirableness; and Kala is the two Bindus which are Moon and Fire.

COMMENTARY

Having described in V. 4 in the passage 'The
Mahabindu appears on the Citta wall, the Svartipa
of the Bindu he now describes Kamakala.

The two Bindus white (Sita) and red (Sona) are
Siva and Sakti playing in secret with one another,
that is, in mutual enjoyment the one with the other
(Vivikta-Siva sakti = Anyonya-viharanasile siva
Sakti), now contracting or closing together!, now
opening out as the creation of the universe
(Prasarah = Fagat-srsrtirapo vikasah).

The Cause of the creation of Vak and Artha
(Vagarthasrstihetuh); By Vacah? is meant all the
sounds Para, Pasyanti and so forth; and by Artha is
meant the 36 Tattvas beginning with Siva and
ending with Ksiti. The creation of these the
creation of the world (7agat) of six Adhvas.3

It has been said, Oh Devesi, in Thee who art Cit
(Cidamani) are the six Adhvas, namely Varna, Kala,
Pada, Tattva, Mantra and Bhuvana.’ These two
Bindus which enter one another and separate

L Samkucan = Mukuli bhavan, i.e. closing like a flower.

2 Plural of Vak.

(Paras-paranupravistavispastam) are the united
white and red Bindus (Sita-sona bindu-yugalam)
which are known as Kama-Kamesvari, the divine
Husband and Wife. The great secret here is this.
On the authority of Sruti, ‘He who is supreme
(Para) is Mahesvara’. And the supreme Lord
(Paramesvara) who is the first letter (4) which
generates all sounds of the Vedas and so forth
attains the state of Bindu (Bindu-bhava) after
having entered Vimarsa Sakti who is His own body
(Svangabhiita) and in whom (Sakti) all the universe
(Prapaiica) is dissolved. Thereafter the Vimarsa
Sakti also enters into the Prakasamaya Bindu
which is within Herself. On that the (Misra) Bindu
becomes ready for action (Ucchiina). From that
Bindu issues Nadatmika Sakti4 within whose
womb are all the Tattvas, who is all energy
(Tejomayi) and in seed form (Bijaripad) and subtile
like the tip of a hair and assumes the form of a
Srngataka.s In this way Prakasa and Vimarsa which
are the Svaripa of Nada and Bindu assume body as

3 See Woodroffe's "Garland of Letters”, Chapter on the Sadadhvas.

4 Nadatmika Sakti, i.e., Sakti as Nada Cf. Woodroffe's "Garland of Letters”.

5 A triangular pyramidal figure.
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‘T’ (Ahawi). In the same way, of the pair, one, namely
Vimarsa, is the Red Bindu, and the other, Prakasa,
the White Bindu, and the union of the two is the
mixed (Misra-ripa) and all powerful
(Sarvatejomaya), the Svaripa of which is the
Paramatma (Paramatma-svaripa).

Sruti also says: ‘Avarnpa (letters) which is full of
meanings (Nihitartha) by union with Sakti in
various ways generates many letters.

He further elucidates these three Bindus by
speaking of them as Ahawikaratma and so on. The
(mixed) Bindu which is (composed of the Red and
White Bindus (Binduh sita-rakta-svaritpah) is one
with the combined first letter A and the last letter
Ha (Sphararapaha-kara) between which are all the
other letters. The Kara in Ahamkara signifies that
A and Ha are letters according to the Satra ‘Varnat
karah.’ This Bindu is therefore the union of the two
letters A-kara and Ha-kara, which signify the union
of Prakdasa and Vimarsa (Etan-mithuna-
samarasakarah). The union of these two divine
Husband and Wife (Divya-dampatiripasya) is their
mutual helpfulness (Samarasah = Anukulyani) in
entering into or co-operating with one another.
This mutual action is in the very nature (Akara =
Svaripa) of the Bindu. The Sun is the Mixed Bindu
(Misra bindu), being the union in the manner
stated of the White and Red Bindus (Sita-
Sonabindu-samarasi-bhiitah).

In ordinary experience also (Loke’pi) the mixed
character (Misra-riipatvam) of the Sun is spoken of,
because it is said that He enters into and issues out
of Fire and Moon. Sruti says: ‘So does Fire enter
into the risen Sun. In the evening again the Sun
enters into Fire.6

The word Amavdsya 7 is so called because the Sun
and Moon are in conjunction (Ama = with, Vasatah
= are). Therefore the entrance of the Sun and the
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Moon into one another is well known. The Sun
consequently is the mixed (Misra) Bindu.

Kama. That He is the object of adoration (Upasya)
is shown by the word ‘Kama’, Kama is that which is
desired (Kamyate) by the great Yogis, who know the
Supreme Reality (Paramartha) as being their very
Self (Svatmatvena). The reason for their doing so is
given when its desirableness (Kamaniyatva) is
spoken of, since all beauty is desire.

The Chandogya Upansad (speaking of the Purusa
in the Sun) says: ‘Golden-bearded, golden-haired,
all gold from the tip of the nails. The I$avasya also
says: “He the Paramatma, radiant, bodiless (Akaya),
imperishable one, without subtle body, without
material body,8 pure (Suddha), beyond Dharma and
Adharma, pervades all.”

The same Upansad says: ‘That most beneficent
form of Thine, that do I see by Thy grace. That
Purusa (in the Aditya-mandala whose body is the
Vyahrtis) He I am.

By describing Kamesvara as beneficent the author
praises his greatness (Mahima).

Kala. Kala is Vimarsa sakti.

Bindus which are Fire and Moon (Dahanendu-
vigrahau-bindii). The meaning of this is that
Vimarsa Sakti is in the nature of Fire and Moon
(Agni-Soma-rapini).

Mahatripurasundari who is in both these and
inseparate from Kamesvara is the collectivity of the
Bindus and is Kamakala. In all Agamas it is
proclaimed that She is the object of adoration. So it
has been said: ‘When white Siva is in red Sakti,
Para being pierced by Sambhu, then such red
Sambhu is in Sakti as Paratattva. When red Siva is
in white Sakti, then is the state of Parasambhu and
such red Siva in white Sakti indicates
Saccidananda.’ And again it is said, ‘Oh Parasive, I

6 In day time the Sun absorbs the light of fire and in the evening with the disappearance of the Sun other

lights appear.
7 Tithi of the new moon.

8 Asnaviram: veinless.
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make obeisance to Thy supreme Kala, whereof the
upper Bindu is Thy Face, two other Bindus are Thy
two breasts, and Nada bindu (that is Hardakala)® is
the place of Rasana (Nada bindu-rasana
gunaspadam).10

‘The Bindu which is above E-karall is the Sun and
Her Face and below are placed Fire and Moon, Her
two breasts, and the Kala which is half of Ha-kara
is her Yoni.

The Nitydsodasika'? says: ‘Having made the Bindu
the Face and below it the two breasts and below it

again half of that which follows S$a,13 meditate upon
it* Has downward turned.

All this is very secret.

9 See next note.

10 The place of the Waist-chain; the Yoni being there.
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The gist of all this is that the excellent Yogis, the
great Mahesvaras, constantly worship the mother
Mahatripurasundari who is Kamakala, the
collectivity of the three Bindus in the radiant,
imperishable and all-pervading Brahman (Bindu-
traya-samasti-rilpadivyaksara-ripini), whose very
Self is the Bliss which is Prakasa (Prakasananda-
sard), and who is in the nature of complete I-ness
(Purnahamtaripini), within whom is the seed
(Virya) of the endless mass of letters (Anantaksara-
rasi) and great Mantras (Mahamantras).

TheVijiiana-bhattaraka also says: “By passing
through the different Mandalas (of the Sricakra)
where the gross letters (Sthilavarpa) are rising up
to Arddhendu, Bindu, Nadanta's and to the Sﬁnya
in the Bindu-riipa cakra, one becomes Siva.’16

11 The Bija formed by the union of A-kara which is Prakdsa and I-kara which is Iccha Sakti.

12 1-20.
Bi.e., Ha.
14j.e., the triangle.

15 For these terms see Woodroffe's Garland of Letters.

16 The gross letters in Vaikari form are in the outer Mandalas and passing through the subtler forms of

Sabda, the Sabda-brahman and then Sﬂnya is attained.
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VERSE 8

iti kamakald vidya devicakramatmika seyam |
viditd yena sa mukto bhavati mahatripurasundaririipah ||

Now this is the Vidya of Kamakala which deals with the sequence of the Cakras of the
Devi. He by whom this is known becomes liberated and Mahatripurasundari Herself.

COMMENTARY

Having thus explained the nature of Bindu (Bindu-
svaripant) he says that the fruit of this knowledge
and worship is Brahmabhava.

Now (/t7). That is, after what has been described in
the previous paragraphs.

Vidya of Kamakala. Kamakala is
Mahatripurasundari. By Her Vidya is meant Jiana
regarding Her; and to complete the sense, it is said
that this knowledge consists in knowing the
sequence of the order of arrangement of the Cakras
in Her Sricakra.

Sequence or Order (Krama). By this is meant the
order in which the Cakras, Mantras and Devatas
are placed, beginning from Sarvanandamaya till all
is fully manifest.

He by Whom (Yena). The suggestion is that the
man on whom the grace of Sakti has fallen
(Saktipata: descent of Sakti) is drawn into enquiry
concerning the Brahman and meditates and
becomes liberated after attainment of knowledge.

Known (Vidita). Mastered through sitting at the
feet of the Guru and so forth.

Becomes liberated (Mukto bhavati). He, the great
Yogi, enjoys (Viharate) and is yet able to free
himself of all desire, after having conquered the
whole world through his consciousness (Bhavana)
‘I am always the full and whole I’ (Pariparnahan-
bhava).

So it has been said in Pratyabhijiia: He who is fully
instructed in the greatness (Aisvarya) of the Lord
by Vidyas is massive Consciousness (Cidghana) and
is verily liberated’.

The Brhadaranyaka? says: ‘Men think that by
Brahmavidya we shall be all in all3. Now, what is
that which when it is known, we become all-
knowing?’

In the end4 he becomes Mahatripurasundari
Herself, that is, our Supreme Lady (Para-
bhattarika).

Sruti says: ‘They enter the Supreme Light of
Tripura (Traipuram dhama)’; also ‘the knower of
the Brahman is the Brahman’. The Chandogya says>:
‘He alone who sees thus, who meditates thus, Who
knows thus, he verily is drawn to the Atma, has
loveplay with the Atma, and is united with Atma

1 Cidghana is the Brahman. The sense of the text is that man becomes Brahman Itself. Cf. ‘He who knows the

Brahman is Brahman’.

21-4-9.

3 The text begins, "Seekers after Brahman say."
4 Ante'pi, that is, after death.

57-25-2.
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which is Bliss Itself (Atma-rati, Atma-krida, Atma- same abode with his Devataé, then for him there is
mithuna, Atmananda)’. no more birth or death. He attains the state of true
Devotion and becomes the Lord of the Universe

In the Svacchanda Tantra also occur texts like the

following - ‘When (the Sadhaka) is united in the (Cakray.

6 That is, here Tripura.
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VERSE 9

sphutitadarunad bindornadabrahmankuro ravo vyaktah|
tasmad gaganasamiranadahanodakabhiimivarnasambhiitih ||

From the Red Bindu about to create arose sound! (Raval) which is the Nada-brahman sprout.
From that (Sound) came Ether, Air, Fire, Water, Earth and the Letters of the alphabet.

COMMENTARY

Here the Yogi Punyananda after having realised
within himself (Atmatvena anubhiiya) the
Primordial Sundariz whose name is Kamakala, now
speaks of the origin of the world from the Bindu
before Creation (Prakrta bindu) which is the
Highest Reality (Paramartha) as also of Her
spreading forth (Vilasa) as Devata, Mantra and
Cakra.

From the Red Bindu about to create
(Sphutitadarunad bindoh) Sphutita = Ucchiina, that
is, ‘swelling’, ‘pregnant’,3 which has been previously
described.

Sound which is the Nadabrahman sprout
(Nadabrahmankuroravah). Nada is the sound
(Varna) which is the cause of the origin of all
sounds.4 This is the Brahman which is Nada-
brahman. This is the Producer (Angkura =
Utpadaka). So it has been said: ‘One Avarnas which
is Nada (Nadatmaka) is divided into all letters. As it
never disappears¢ it is called Andhata’. This is
Sruti.

Vyoma, Bindu, Nada. This is the order.8 Sound
(Rava) which is the sprouting Nada-brahman
becomes manifest in the form Pasyanti and so

1 That is, the creative movement which as sensed by the ear is experienced as physical sound.

2 Sundari = a beautiful woman. Here it is the Devi. All Devis are beautiful, the Devi Tripurasundari being the
most beautiful of all. See a Dhyana of Her in Chapter I, vv. 138-152, Nityasodasikarnava.

3 The state of immediate readiness to produce.

4 And, therefore, of everything else, for all things have a common origin.

5 A-kara is the first of all letters and is Prakdasa and Paramasiva. But this is laksanartha, that is, after the
universe is produced the first letter A indicates the Brahman. But the Brahma-svaripa is A-varnpa in the
negative sense, that is, letterless and soundless (nissabda). A-varna here is undifferentiated Power which
manifests as the particular letters and other particulars of the universe.

6 Lit., ‘always is’, that is, during the Kalpa. All creative activity is withdrawn at Pralaya when Power is one

with the Powerholder (Saktiman).

7 Ahata struck, and andahata-sabda is that sound which is not caused by the striking of two things together,

that is, by contact of matter. It is Eternal Power.

8 Ether originates from the self-dividing or 'bursting' Bindu, on which self-division there was Nada. That is,
Ndda is the productive action which manifests as the produced I’yoma and the rest. Cf. Ambastotra, v. 4.
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forth. It is proved? that the mass of sound is the and ending with Ksa. From Nada bindu issues the
Saktis Para, Pasyanti and so forth. This sound entire world. Sruti also sayslo: ‘From Aksaralt
(Sabda) is the origin of the five Bhiitas, Ether, Air, originates this universe.

Fire, Water, Earth, and the letters beginning with A

9 Later, in Verse 20.
10 Mundaka, 1-7.

1 that is, Brahman. The word means both ‘letter’ and ‘imperishable’.
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VERSE 10

atha visadadapi bindorgagananilavahnivaribhiimijanih |
etatpancakavikrtirjagadidamanvadyajandaparyantam |

The White Bindu also is the origin of Ether, Air, Fire, Water and Earth. The Universe
from the most minute to the Brahma-spheroid consists of these five Vikrtis.

COMMENTARY

Having spoken of to the all-pervadingness
(Sarvatmatva) and all-creativeness (Sarva-sratrtva)
of the Red Bindu he now speaks of the sameness of
the White Bindu and Red Bindu, because of the
inseparateness of the former from the latter.

White (Visada), All-illuminating (Sarvaprakasa). It
is from and into this Bindu, which has been
previously described, that the appearance and
disappearance of the Endless Brahma-spheroids
composed of the five Bhitas, Ether and the rest
take place.

\ Calika-Up., 8

So Sruti says : ‘In which all the Beings (Bhdvas)
disappear and having disappeared become
manifest again and then again and again disappear
like bubbles.

In this way it is established that from Brahman,
which is the White and Red Bindus, which are
Prakasa, and Vimarsa, all this (universe) originated.

Agama also says: ‘1 bow to the Mahapitha ? of
Samwvit 3 which is Siva and Sakti (Siva-sakti-
padasraya)* wherefrom emanate countless world-
raysS made manifest (Iilasita) or flashed forth by
Creative Will (Iccha sakti).

2 A word which here conveys the sense of a place of great sanctity.

3 That is, Para-jiiana.

4 Lit., the refuge which is the feet or place of Siva and Sakti.

5 From the Effulgent Consciousness imaged as a Mass of Light which is all Wisdom and Power, rays shoot
forth which are the worlds, as, it is said elsewhere, sparks from the great central fire.
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VERSELE 11

bindudvitayam yadvadbhedavihinam parasparam tadvat |
vidyadaivatayorapi na bhedaleso’sti vedyavedakayoh ||

As the two Bindus are indistinguishable and inseparable, so also are Vidya the
indicator (Vedaka), and Devata, the indicated (Vedya).

COMMENTARY

Having spoken of the inseparateness (Abheda) of
the two Bindus he now says that similarly there is
oneness of the Mantra and the Devata.

Two Bindus (Bindu-dvitaya) - “The two Bindus
previously entioned which are in the nature of
Prakasa and Vimarsa (Prakasavimarsatmakani). As
these two are inseparate, the wise say that Siva and
Sakti are one Tattva’. The two are blended, the one
with the other (Parasparaslista). In the same way
there is not the slightest distinction between Vidya
which is the indicator (Vedaka = Vacaka) and the
Devata which is the indicated (Vedya = Vacya).

Vidya is the Mantra of fifteen letters
(Pancadasaksari) and Devata is
Mabhatripurasundari.

So it has been said in Sri Tantra-sadbhava: ‘All
Mantras consist of letters (Varpdtmaka). They
again, O beloved, are at base Sakti. Sakti again is
Matrka and She again is Sivatmika. She the Matrka
who in the world appears possessed of the energy
and Brilliance of the Supreme (Paratejah-
samanvitd) pervades all this universe beginning
from Brahma and ending with Bhuvana’
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VERSE I:

(A

vagarthau nityayutau parasparam saktisivamaydavetau |
srstisthitilayabhedau tridha vibhaktau tribijariipena ||

Word (Vzk) and its meaning (Artha) are always united. They are Siva and Sakti which
are three-fold as Creation, Maintenance and Dissolution, and as the three Bijas.

COMMENTARY

He here wishes to say that the world arises out of
the inseparate Ndda bindu couple, and therefore
says that that Couple of its own wish differentiated
themselves.

Word and its meaning (Iak and Artha). Vak is in
the form of Varna, Pada, Mantra (Varna-pada-
mantra-ripa), Artha is Kald, Tattva and Bhuvanal
(Kala tattva-bhuvandtma). Such is the form of Siva
Sakti, because, as Sruti says, out of Sabda (Vak) and
Artha which are Prakasa and Vimarsa (Prakasa-
vimarsatmaka), the whole world consisting of six
Adhvas (Sadadhvatmaka) originated. They are
therefore always united (Nityayutau = Nirantara-
samsaktau) and not casually or accidentally so, like
a jar and picture which may be put together. If the
union were merely accidental, then the ordered
universe would not exist. These two go through the
three-fold changes of Creation, Maintenance and
Dissolution (Srststhiti-laya-bhedau tridha-
vibhaktau).

Creation, Maintenance and Dissolution. By
Creation (Srsti) is meant the appearance of all the
Tattvas beginning with Siva and ending with Ksiti.
Sthiti is the Maintenance thereof, and Dissolution
(Laya) is their reunion with, or return to, that which
at base they are (Svatma-saksatkara). These three
(functions) are from, in and into the Atma. So it has
been said by the honoured Abhinavagupta2;
‘Creation, Maintenance and Dissolution are (all)

within the Atma (Svatmagah) in their own nature
(Svariapatvena)’. These two (Vak and Artha) are
mutually (Paraspara) united Siva and Sakti
(Sivasakti-mayau) and forms of Prakasa and
Vimarsa (Praskasavimarsa-svaripau), the activity
of these two being of one and the same thing
(Ubhayoh eka-krttvat), just as in the case of fire and
the function or Sakti of burning (Vahni-
dahakatvavat) there is no difference (Tattvantara).

As an honoured teacher also says: ‘The identity
(Tadatmya) of these two is everlasting (Nityam) like
that of Fire (Vahni) and Sakti or power which burns
(Dahaka).

Agama also says: ‘As We two are the Self of the
World (Fagaddtmatvat) We two are one with it. By
reason of Our identity with one another We are at
all times the life of the world (Fagadprana)’.

Threefold (Tridha-vibhaktau). The united Prakasa
and Vimarsa are divided in three ways (VVibhaktau =
Prthag-bhitau). These three ways or forms are the
three Bijjas. The three Bijas are Vagbhava,
Kamardaja and Sakti Bija. The meaning of this is
that Mahatripurasundari who is Brahman as
Kamakala composed of the three Bindus
collectively (Bindu-traya-samasti-bhiita), is the
object of adoration of all.

The Vamakesvara 3 says: “Tripura is known by the
three Tattvas (Tattvatraya-vinirdistd) and is the

1 These six constitute the six Adhvas (see Garland of Letters), of which the first three are in Vak and the

remaining three in Artha.
2 Acarya of the Kasmira School.

3 Nityasodasika, IV, 1 6-19.
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threefold Sakti of the three letters (Varna sakti-
trayatmika)*. Vagisvari which is Jiana sakti is in
Vagbhavabija and is Moksa-ripini or Liberation
itself, that is, grantor of Liberation. Kamakala is in
Kamardaja (Bija) which is Kriya Sakti (Kriyatmika)
and Kamaripa (as Kama or Will, that is, grantor of

4 The Varnas or letters here are the three Bijas.

5 Siva-ripini = Dharmaprada, giver of Dharma.
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desires). Icchd which is the Para Sakti is Sakti Bija
and is Siva-rupini 5. Such is Devi
Mahatripurasundari who is the three Aksaras
(Bijas), who loosens the bondage to this world, and
is known by the tradition handed down by the line
of Gurus to their disciples (Paramiparyena vijnata)’.
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VERSE 13 & 14

mata manam meyam bindutrayabhinnabijariapani |
dhamatrayapithatraya-saktitrayabhedabhavitanyapi ca |

tesu kramena lingatritayam tadvacca matrkatritayam |
ittham tritayapuri ya turiyapithadibhedini vidya ||

Knower, Knowing, Known are the three Bindus and forms of the Bija. The three
Lights, the three Pithas and the three Saktis are that by which they (the Bindus) are
known.! In these again in their order are the three Lingas as also the three Matrkas.
She who is this threefold body is the Vidya (Devi), who is the fourth Pitha (Turiya-
pitha), and the root of all differentiation (Adibhedini).

COMMENTARY

He here commences to make the Vidya (Mantra) of
fifteen letters by describing certain details
immanent (Antargata) in the three divisions
(Khanda), Vagbhava and others.

Knower (Mata) is the Lord (ISvara) who knows.

Knowing (Manam) is the Vidya whereby He knows
(Avagatisadhana-bhiita vidya).

Known or Object of knowledge (Meya) is
Mahatripurasundari who is to be known
(Friayamana).

Forms of the Bija are these three, namely Knower,
Knowing and Known divided into three separate
Bindus (Bindu-traya-bhinnabija-ripani).

The three Bindus are those already described,
namely Red, White and Mixed. The Bjja is divided
into these three Bindus. The Bjja is the Nirvana-
Bija which is the collectivity of all the three Bindus
(Sarva-samasti-bhiita-nirvanakhyani). By “form”
(Riipa) is meant that they manifest the Bija
(Tadripani = Tatprakasakani). The sense of the
above is that She who is the Supreme transcendent
Light (Param-jyotil) which is Consciousness (Cit),

Bliss (Ananda), and the massive Atma (Ghandtma)
with the experience of Ahambhava or “I-ness”
(Sarvatita-cidananda-ghandtmanubhava-ripahan-
bhava-salini) enjoys Herself in the form of
experience in which there is Knower (Matr),
Knowing (Mana) and Known (Meya) (Matr-mana-
meya-bhavam anubhitya viharati).

The Kanva ? says: ‘This Atma there was alone in
the beginning as Purusa. He saw and saw nothing
outside Himself. “He I Am” (So’hawm asmi): Thus
first did he say. Thereupon arose ‘Ahan?’. Therefore
even now a person on being accosted first says, ‘It
is I’ (Aham ayanr) and then gives his individual
name.

The meaning of the passage is: The Atma is the
supreme Lord. ‘/dan?’ is the visible Universe. ‘In
the beginning’ means first. ‘He was’, that is, with
the Universe within himself. Therefore, that
Paramatma having seen as Himself (Atmatvena),
the Universe, with Himself (Svatma-satkrta-
prapaiicant) did not see any other; that is, He saw
nothing beyond Himself, because He had
withdrawn all things into Himself. At that time He

1 Knower, Knowing and Known are the three Bindus which are forms of the Nirvana Bija or Mahabindu the
collectivity of all three. The three Bindus again are the three lights, three Pithas, three Saktis, three Lingas
and three Matrkas. That is, these are their various aspects.

2 Brhadaranyaka, 1-4-1.
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showed Himself as ‘I am the universal form’ (Sva-
sadharana-ripa), that is, ‘I am the experience
which is continuous (Akhanda), Massive (Ghana),
Being (Saf), Consciousness (Cif), and Bliss
(Ananda) (Akhanda-saccidananda-ghanatmanu-
bhavo’hawi). In the beginning, that is, before
creation He enjoyed himself, that is, he showed
(Pradarsayat) Himself to Himself. Thereupon arose
‘Ahanr’ (1) (Aham-namabhavat). Because thus
Brahman shows His own self (Svariipa) to Himself
as ‘I’ (Aham), this is itself the name of Brahman.
Therefore even in this world if a person be
accosted he answers first ‘It is I’ (Ahan?) and thus
giving his Brahmasvaripa 3, he next gives his other
4 name. These distinctions of Knower and the like
are seen to derive from the Brahman as we can
perceive by examining ourselves.

The Catussati 5 says, that the Supreme Energy
(Parami-tejah), which is transcendent (A¢itan which
is beyond the Bindu) is Svasamvit (= Svetara-
visyakawm jianam = knowledge, the object of which
is nothing other than Self). Its characteristic is
manifestation (Udayatmakan = Udayaika-
svarapam, sadbhava-vikara-rahitami). By Its mere
wish (i.e. by mere lksana without being dependent
upon or having recourse to any other being or
thing), it made the world picture (Visva-
mayollekhah = jagaddatmakam citram). It is
allpervading (Visva-ripa = Sarvatmaka)
Consciousness (Caitanya) pleasing Itself in its own
blissfulnessé. Such is Atma (Atmano ripam). Its
light is contracted (Sawikucat-prabhany) in Its
evolution as Knower (Matr), Knowing (Mana),
Known (Meya) and true Knowledge (Prama).

3 That in which he is one with Brahman.
4 Individual.

5 i.e., Nityasodasika, V1-49-51.
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Three Lights (Dhama-traya).
These are the three Mandalas of Moon, Sun, Fire.

Three Bijas (Bija-traya).
These are Vagbhava and others.

Three Pithas (Pitha-traya).
These are Kamagiri and others’.

Three Saktis (Sakti-traya).
These are Iccha and otherss.

They (Bindus) are known (Bhdvita) under these
three aspects (Bheda). These are forms of the
Mahabindu (Mahabindumaya). Therefore in these
three Lights and others there are in their order
(Kramena = Anupirvya) the three Lingas, viz.,
Svayambhu and the others?, the threefold Matrka
classified as A, Ka, Tha and the rest!. Tripura who
is in the form of and is the collectivity of all things
(Tat-samasti-ripd) is the Para sakti who appeared,
and hence it is said ‘She who is the threefold

body’ (Ittham tritayapurt ya). Her body is threefold
in manner hereinbefore described. She is therefore
the highest or Fourth Pitha (Turiya-pitha) as the
basis (Bhii) wherefrom appears and into which
disappears the whole universe which is threefold
(Trividhat-maka-sarva-prapasnicavirbhava-bhih). So
the Catussati 1 says: ‘(I bow to) Matrka who is
Pitha-ripin?’.

She who in this way is the Turiyapitha and is the
root of all differentiates Herself (Adibhedini). She
within whom is the endless mass of Tattvas
produced by Her own will (Svecchaya
udbhavitananta tattva-kadambini) is in Herself
(Svatmany-eva) continuous impartite (Akhanda)
Samvit.

6 i.e., its blissfulness is not the result of anything outside Itself.

7 Parnasaila and Yalandhara. These reflect and are I'rtti of cit.

8 That is, Fiana and Kriya-Saktis.

9 Namely Bana, Itara and Para.

10 The Trikona of that name. See The Serpent Power by Sir John Woodroffe.

1 Nityasodasika, Ch. I-VI.
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An honoured sage (Abhiyukta) has said: ‘Because
the Devi created the three forms (Trimirti),
because She is before all (Purobhava), because She
is in the form of the three (Trayimayi)'2, because
even after dissolution of the three worlds She
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recreates them again, the Mother's (Anbika) name
is appropriately Tripura’

In the Catussati 13 She is spoken of as the Devi
Tripura who is Knowledge as Supreme experience
itself (Svasamvit).

12 j.e., the vedas consisting of Karma, Upasana and Fiiana i.e., Khandas, not, as usually stated, Rk, Yajus,

Saman.

13 Ch. V-41
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VERSE 15. 16 & 17

Sabdasparsau ripam rasaganthau ceti bhitasiaksmani |
vyapakamadyam vyapyam tittaramevam kramena paiicadasa ||

panicadasaksarariipd nitya caisa hi bhautikabhimata |
nityah sabdadigunaprabhedabhinnastathanaya vyaptah ||

nityastithyakarah tithayassivasakti samarasakarah |
divasanisamayyastah Srivarnaste’pi taddvayiriapah ||

Sound, Touch, Form, Taste, Smell these are the subtle Bhatas. (Of these) each is the
producer (I'vapaka) of that which follows (vyapya), and thus taking them all in their order

there are fifteen properties (Gunas).

The Nitya (Tripura) who is (the Mantra) of fifteen letters is known as She appears in the
Bhtas (Bhautika’ bhimatd). She is surrounded by the fifteen Nityas 1 who are
distinguished by the different properties, (Gunas) of sound and so forth (Sabdﬁdz'—guna—

prabheda-bhinnah).

The (fifteen) Nityas represent the (fifteen) lunar days (Tithyakarah). The lunar days again

are the union (Samarasa) of Siva and Sakti. They consist of days arid nights. They are the

letters in the Mantra and have the double nature of Prakasa and Vimarsa.

COMMENTARY

He has spoken of the creation of the five Bhatas in
the passage: ‘From that came Ether, Air, Fire, Water
and Earth.” He here commences to speak of the
nature (Svaripa) of each of the Devatas who are
one with (each of) the letters of the great Mantra by
a description of the Gunas of the first created five
Bhitas.

Sound (Sabda) is the Guna of Akasa, Touch
(Sparsa) of Vayu, Form (Ripa) of Tejas, Taste
(Rasa) of Apas, Smell (Gandha) of Prthvi. These
Gunas from Akasa to Prthoi increase by one and
thus fifteen Gunas are obtained2. As there are
fifteen different Gunas the Srividya is of fifteen

letters. In other words, She who is the own form
(Svaripa) of the Mantra appears as such. Therefore
the fifteen letters are Her form (Riipa).

She is known as She appears in the Bhiitas
(Bhautika’ bhimata). She is on this account
worshipped as in or in relation to Her bhautika
aspects (Bhiita-sambandhitvena istd). As the Gunas
which emanate from Her are fifteen in number, so
the letters of the Vidya 3 are fifteen. The Nitya
whose form is that (Mantra), who is the Svaripa of
that (Mantra), is unmoving, changeless and
supreme (Kitastha); Just as the ocean is that in
which appear and disappear the waves, bubbles

1 Devis, who are to be distinguished from the supreme Nitya Tripura.

2 That is Akdsa, has one Guna, namely Sabda; Vayu has two viz., Sabda and Sparsa; and so on.

3 Mantra.
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and froth, so She is That in which all the Tattvas

appear and disappear. So the Brhadaranyaka * says:

‘This great Being (Bhiita = Brahman) is endless and
without limit and is massive knowledge. It evolves
from Itself these Bhiitas as Devas, men, and so
forth, and, withdraws them also, that is, withdraws
these forms of Itself’

In the Mundaka-Upanisad also it is said: “That in
which all forms of experience (Bhdva) disappear.

He next speaks of the sixteenth Nityd who is
Kiitastha as being of fifteen limbs (Avayava), as in
the fifteen lunar days (7ithi) which are the fifteen
Dewvatas, and as in the form of the Mantra of the
fifteen letters.

The fifteen Nityas represent the (fifteen) lunar
days Nityastithyakarah. The Nityas are in the form
of the lunar days. These are the Nityas beginning
with Kamesvar? and ending with Citra. They are in
the form of the lunar days (Tithyakarah), that is,
they are Devatas who are the Tithis
(Tithyabhimaninyah). The Tithis also begin with
Pratipat and end with Piarnima.

The lunar days again are the union of Siva and
Sakti (Tithayasca Siva-Sakti-samarasakarah), or in
other words, they are the united form of Prakasa
and VVimarsa. They are therefore of the form of day
and night. Prakasa and Vimarsa are day and night.

So it is said in Cid-vilasa: ‘She the Night makes all
the worlds sleep. He the Day is verily the waker-up
of all.

These Tithis again are the letters in the Vidya (Sri
varnah) being in manner aforesaid fifteen in

42-4-12.
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number. They have further the double forms, that
is, they are likewise (Prakasa and Vimarsa)
(Prakasa-vimarsa-ripah). This Vidya of fifteen
letters has been enunciated in Saunaka-Sakha of
the Atharva-veda by the Mantra, which runs ‘Kamo
yonih kamala’ and so forth. Some say that this
Vidya is also shown in the fifth Mandala of the
Rgveda in ‘Catvdara-im bibhrati ksemayantah’ and
so forth.

The sense of all this is that this Para sakti who is
both Prakasa (Siva) and Vimarsa (Sakti) and
appears as the five Bhitas (Prakasa-Vimarsa-mayr
and Paiica-bhitatmika), becomes by a progressive
increase of Gunas the Mantra of fifteen letters, the
fifteen Tithis, and is manifest as the fifteen Devatas
(Devata-svaripini).

So Agama says: ‘There is some, only one Supreme
Mahesvara whose name is Prakasa and the name of
whose Sakti is Vimarsa, She is called Nitya by the
wise. She the Devi whose name is Vimarsa
becomes fivefold as Ether (Akasa), Air (Anila), the
Sevenflamed (Saptarcih) Fire, Water (Salila) and
Earth (Avanil). By the increase of Gunas, one by
one, She reaches the number of the Tithis (fifteen).
The Devi who is Vimarsa (Vimarsa-rupini) is
known as the sixteenth (Sodasi). The Paramesvari
who is Mahatripurasundari undergoes these
sixteen forms, the last of which is Citra. She
spreads Herself all over the (Cakra). The subject is
only here hinted at. It should be known from One's
own Agama. He who worships these Devis one
after the other day by day, from Pratipat to Piarnima
attains, oh beloved, good fortune (Saubhagya).
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VERSE 18

ajvyaiijana bindutraya samastibhedaivibhavitakara |

sattrimsatattoatma tattvatita ca kevala vidya ||

The Vidya which is composed of the three Bindus!, the vowels and consonants collectively and

separately, is both immanent in and transcends the 36 Tattvas and is by Herself alone2.

COMMENTARY

Here the author wishing to strengthen what has
previously been said says that the Devata is
immanent in and transcends the Universe, so also
does the Vidya.

The vowels (Svara) are the letters beginning with
A and the consonants (IV’yafijana) are the letters
beginning with Ka.

The three Bindus (Bindu-traya) are the three
Bindus which make Anusvara and Visarga. These
taken either singly or in a group make Her body
(Vibhavitakara = udbhavita-svaripad).

She is thus in the 36 Tattvas (Sattrimisat-
tattvatma) that is, Her body is made up of the
Tattvas beginning with Siva and ending with Ksiti,
and She also transcends them (Tattva-tita ca), for
She is the place and origin of all the Tattvas
(Tattva-samgha-samudayasthanatvat). She is
therefore alone (Kevala), because there is nothing
besides Herself (Sva-vyatiriktasya abhavat).

Such is the Vidya of fifteen letters (Parica-
dasaksari).

The divisions of its parts are as follows. The
honoured Punyananda, a strong adherent of Hadi-
vidya 3, speaks of this VVidya as a whole, that is, as

Li.e., Bindu and Visarga.

2 Kevala = Eka = Advitiya: that is one without another.

immanent in the Tattvas (Tattvatmakatva) and
transcending them (7aduttirpatva) of this Vidya.

In the first part Vagbhava contains five vowels and
seven consonants, that is, twelve letters. In the
second Kamaraja there are six vowels and eight
consonants, in all fourteen letters. In the third Part
known as Sakti there are four vowels and six
consonants. The total of all these make 36 letters
which are the limbs#. This Vidya as an entire whole
surpasses all (the 36) Tattvas (Sarvatattvatikranta).
This is everywhere well established and known
(Prasiddha).

Sruti says that Kadi also possesses the double
quality (Ubha-yatmakatva) that is, as immanent and
transcendent and as collective and individual
(Vyasti-samasti-ripatvan). The difference between
the two is that in the first part of Hadi there are five
vowels and seven consonants, whereas in the first
part of Kadi there are seven vowels and five
consonants. So that in both Vidyas the total in the
first section is equally twelve each. Both Vidyas
therefore possess the double character. The
method relating to the worship of both the Vidyas
should be learnt from the mouth of the Guru.

3 There are three matas or forms of worship, viz., Kadi (Kali-kula), Hadi (Sri-kula), and Kahddi. See Sir John
Woodroffe's Introduction to the Kadimata portion, Tantraraja Tantra.

4 The grand total is thus 15 vowels and 21 consonants = 36 letters.
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vidydpi tadrgatma siuksma sa tripurasundari devr |
vidyavedyatmakayo-ratyantabhedamamanantyaryah ||

Vedya is also like this — She is the subtle Devi Tripurasundari. The Great Yogis

have ever taught the inseparateness of the Vidya and the Vedya.

COMMENTARY

He here speaks of the twofold aspect
(Uphayatmakatva) of Devata and of the oneness of
Mantra and Devata.

Vedya (= she who as the subject of knowledge is
sought to be known), She whose Svariipa is Cit and
Ananda, She is “Like this” (Tadrgatma-like the
Mantra She is immanent in the Tattvas
(Tattvatmika) and in the universe Visvatmikad) and
is beyond and transcends both (Taduttirna).

Subtle (Sitksma). By this is meant She who cannot
be subdivided, who cannot be defined
(Paricchettum asakya).

She (54) is used to indicate the fact that She is
recognised (Prasiddha) in all Vedantas.

Tripurasundari - She is so called because She is
Tripura and Sundari (beautiful). She is Tripura
because She produces all things which are in a
threefold state (Tridhavasthita-samasta-vastu-
piranat), and She is Sundari because She is the
adored of Yogis (Sarva-yogi-bhirupdsyatvena) and
also because of Her charmfulness (Sprhaniyatvat).
The word Tripura has previously been defined. The
Svaripa of the Devi is clear Illumination (Svaccha-
prakasa-ripa). She is the Paravak whose play is

1 Nityasodasika, Ch. VII, VV. 31 -34.

creation and the like of the universe (Visvasya

Jananadi-kridaripa).

The Great Yogis... Vidya and Vedya (Vidya-
Vedyatmakayor atyantabhedaw: amanantyaryah,).
All Yogis beginning with Paramesvara (Aryah =
Paramesvara-pramukhah sarva-yoginah) establish
or uphold (Pratipadayanti) the eternal (Atyanta
Sarvakalika) inseparateness (Abheda = aikya = one-
ness) of Vidya, that is, the Mantra of fifteen letters,
and Vedya, that is, Tripurasundari. So it has been
said in Catussatil: “Whatever Sakti is spoken of as
being in any particular category (Padartha), that
Sakti is the Devi Sarvesvari (the Sakti of Siva), and
He who is with Her is the Great Lord (Mahesvara).
She the Vidya who is Bhiita-gunatmika 2 spreads
Herself out by the fifteen letters of which Her
mantra is composed and which is divided into
groups of five (which are of Vagbhava), six (which
are of Kamardaja), and four (which are of Sakti)
letters3. According to the number of vowels and
consonants (of which her Mantra consists) She is of
37 aspects (Sapta-trimsat prabhedini). By these 37
aspects or variations She appears as 36 Tattvas. The
Vidya Itself should be thought of as the State of
Siva Himself which excels all Tattvas4.

2 That is, She is Bhiitas and Gunas, or rather these are in Her.

3 Askara = imperishable entities.

4 Tattvatita-svabhava. Sva = Siva; Svabhava is the State or Bhava of Siva and as such it excels all Tattvas. The

Devi is that.
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yasantaroharipa para mahesi tribhavitakara |
spasta pasyantyadi trimatrkdatma ca cakratam yata ||

She whose inner nature is beyond mind is the Mehesi as Para. It is She again who
is known in three different aspects when manifest as the three Matrkas, Pasyanti

and others and evolves Herself into the Cakra.

COMMENTARY

Having previously spoken of the oneness of the
Vidya and Devata the author wishing to speak of
the identity with one another of Cakra and Devata
now proceeds to speak of the mode in which the
Cakra originated (Cakrotpatti-prakara). “She
whose inner nature is beyond mind” (1a
santaroha-rilpa; antara = antah-karana or mind);
ahah (= Vitarkah = Itthamiti-paricchedarahitah is
that which cannot be described as this or that). The
sense is that She is beyond mind and speech
(Avan-manasa-gocaratvat) and therefore cannot be
expressed in the words of the Vedantas!. The
Mabhesi is the Cause of all (Sarva-karana-bhiita) as
the ground (Bhimi) wherefrom all the 36 Tattvas
from Siva to Prthivi proceed and that is why She is

called Para the highest or who excels all
(Sarvotkrsta).

Sruti 2 says:

“IHe has no body nor has He any organ of sense.
There is no one seen who is equal to or greater
than Him.] His Sakti is Para who is heard of (in the
Vedas) as of many aspects and immanent in Him
(Svabhaviki) as Kriya sakti united with Jiana and
Bala”

Also elsewhere3: “That from which words along
with Manas being unable to reach return (baffled).”

Agama also says: “Paravak (Supreme Word) which
is within (i.e. unmanifest) is verily Light-in-Itself
(Svarapa-jyotireva) and perishes not (Apayini).

1 That is, She is beyond the scope of the highest form of human learning and can be realised by Sadhana

alone by the man who deserves to be called Vidvan.

Cj.: nistattvd karyagamyd’ sya saktir maya’ gnisaktivat,
nahi saktim kvacit kascit budhyate karyatah pura.
(Vidyaranamuni-Paficadasi, 2.47)

Also:

na Silpadijnanayukte vidvacchabdah praywjyate,
moksaikahetuvidya sa srividya natra samsayah.
(Brahmamandapirana: Cf. Lalita Trisati - Vanivilas Edition - pp. 294)

2 Svetdasvatara V1. 8. The portion within brackets has not been quoted in the commentary. “Is seen” (Drsyate)
is explained by Narayana to mean “realised by argument” (Yuktya upa-labhyate). “Bala” here says Bhaskara
(under Nityasodasika, V1. 9) implies Iccha (Balasabdasya icchd-paratvant).

3 Taittiriya (2. 4.1, 2.9.1); Brahma 3.
4 That is, the Brahman light.
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When Her own form is seen (Yasyam
drstasvaripayam) all duty ceases.”s

This same (Saiva) Para Sakti so described
(Evambhita-laksana) is again known in three
different aspects. That is what is said in the passage
when manifest &c. &c. Pasyanti and others
(Spasta pasyantyadi-trimatrkdatmad). By “Manifest”
(Spasta) Her first appearance as something
objective is meant. By the expression “and others”.
Madhyama and Vaikhari are intended. It is She
Who as Vaikhari which is power of expression
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(Abhilapa-svaripini), is the Sakti which is in the
form of the mass of fifteen letters (Pasica-
dasaksara-rasimayi) and in all the many different
words used in the Vedas and Tantras and in
ordinary life. So it has been said in
Subhagodayavdsand: “Para as Pasyanti is the
creeper born in the earth,” as Madhyama. She is the
fragrance from the flower-bunch and as Vaikhari
She is the letter of the alphabet (Aksa-mala). Thus
does She excel all. " In this wise, as Trimatrka, She
becomes the Cakra that is, becomes one with the
Cakra of three partss.

5 Adhikaro nivartate i.e. the question of competency does not apply to such a man. He becomes free from all

observances.

6 The Mantra of fifteen letters is given in Tripura-mahopasad, 8.

7 Bhii-janma = Earth-born i.e. born in the Miladhara.

8 There are nine Mandalas in the Sricakra divided into three parts of three sections each. The three parts
may be Srsti, Sthiti, Laya corresponding with Pasyanti, Madhyama, Vaikhari.
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cakrasyapi mahesya na bhedaleso'pi bhavyate vibudhaih |
anayossiksmakara paraiva sa sthillayosca kapi bhida 1|

The wise know no difference between the Mahesi and the Cakra. Para Herself is the subtle form

of both these (Devata and Cakra). There is no difference between the two in the gross form also.

COMMENTARY

In this verse he emphasises what has been
previously said in the statement that the wise see
no difference or distinction whatsoever between
the Cakra, consising of the nine sections (Avarna)
beginning with Trailokya-mohana and ending with
Bindu wherein Sundari abides, and Sundari Herself
Who is the presiding (Adhisthatri) Great Lady
(Mahesi) therein. This is so because the Sricakra is
the form (Riipa) of the Sri Sundari.

Sruti 1 says: ‘Alone She was at first. She became
nine-fold’.

The Vamakesvara 2 demonstrates this non-
difference in the passage beginning: ‘| The five
Saktis produce and the four Fires withdraw]. From
the union of the five Saktis and the four Fires there
arises the Cakra. [When the Supreme Sakti sees
Her own becoming (Sphuratta) then there arises
the Cakra], and ending with ‘The Cakra is the form

(Ripa) of the Kamakala in that it is the going forth
(Prasara) of the Supreme Reality (Paramartha).

He speaks of the oneness of these two (the Cakra
and the Devata) in their subtle form (Suksma-ripa)
by which is meant that which cannot be defined.
The Sricakra in its subtle form is the Bindu. Its
indefinableness is clearly shown in the passage: ‘In
the Supreme Akasa which is the Bindu (Baindave
paramakdase) and so on. The indefinableness of the
Devata has also been shown in the verse
beginning: ‘The Vidya (object of knowledge) is also
like this (Tadrgatma)’. In the same way there is no
difference between the two in their gross form. The
grossness of the Cakra is in expansions beginning
with the Trikona (triangle) and ending with the
Caturasra (square), and the grossness of the Devata
is in Her gradual unfolding from Tripurawmibika to
Tripura Sakti3 The Cakra and the Devata, who are
as above described, cannot be separated. He gives a

L Tripurda-mahopanisad, 3. The meaning of the Text is - She was One as in Bindu cakra and became ninefold

in the nine triangles of which the Sricakra consists.

2 Nityasodasika, V1-8-24. The portion within the brackets has not been quoted by the Commentator, but
added by the Translator to make it more intelligble to English readers. By “own” is meant “inherent”.

3 The nine Cakras of which the Sricakra is composed are presided over by the Devi under nine different
names, indicative of Her nine different aspects. These names are - (1) Tripura, (2) Tripuresvart, (3) Tripura-
sundari (&) Tripura-vasini, () Tripura-sri, (6) Tripura-malini, (7) Tripurd-siddhi, (8) Tripurambika, (9)
Mahatripurasundart. The first of these is in the Bhaipura and the last is in the Bindu. The Avarana Saktis of
each of these are classed as (1) Prakata, (2) Gupta, (3) Guptatara, (4) Sampradaya, (5) Kulakaula, (6)
Nigarbha, (7) Rahasya, (8) Atirahasya and (9) Parapara-rahasya, respectively.
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reason for it when he says that Pard, whereby is
meant Adisakti, is the subtle form of both these.

The Catussati says*: “The Mother of the origin of
the three Lokas is both gross and subtle’. There is
thus no difference between these two (Cakra and
Devata) for the wise.

4 Nityasodasika, IV -4.
5 Chandogya, 3-14-1.
6 Brhadaranyaka, 2-4-6.
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Sruti 5 also says: ‘All this verily is the Brahman'.
Alsob: ‘All men vanquish him who thinks that all
things are outside the Brahman’.

The author himself says (V. 36): “‘When She, this
Mahesi Para, unfolds as the Cakra’. Thus it is
established that the Cakra is the form (Ripa) of the
Devata.
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VERSE 22. 23 & 24

madhye cakrasya syat paramayam vindutattvamevedam |

ucchinam tacca yada trikonariipena parinatam spastam |

etatpasyantyaditritaya nidanam tribijariipam ca |

vamajyestharaudri cambikayanuttaramsabhiitah syuh ||

icchagniana kriyasantascaitascottaravayavah |

vyastavyastatadarnadvayamidamekadasatma pasyanti ||

The Centre of Cakra is Para (Para-maya). This is Bindu tattva. When It becomes ready to
evolve (Ucchiina) It transforms and manifests as a triangle. This (triangle) is the source of
the three (Saktis, namely) Pasyanti and others and is also the three Bijas. Vama, Jyestha,
Raudri, Amhbika and Parasakti are one portion (of the Sricakra)L. Iccha, Jiana, Kriya and
Santa are the other portion2. (These make nine). The two letters (4 and Ha) taken
separately and collectively make with the foregoing nine the eleven-fold Pasyanti 3.

COMMENTARY

He here desires to speak of the Sricakra composed
of nine triangles (Nava-yonyatmaka) which is the
manifestation (Vikasa-ripa) of the Saktis Para,
Pasyanti and the rest. He first speaks of the Bindu
called Sarvanandamaya which is Parasakti (Para
Sakti-maya).

Cakra. By this is meant the Cakra of nine triangles
(Nava-yonyatmaka) and by Centre of the Cakra,
Bindu tattva. Bindu-variipa has been already
explained. The word This (Idam) signifies that It is
in Itself (Svasaksatkrtant) Para or Para-$akti-
svariipa. When this Bindu tattva manifests then
there is the Triangle. He therefore says When it
becomes ready to evolve. (Ucchiinan tacca yada).
The meaning is that when under the influence of

the Adrsta of creatures the Baindava Tattva is about

to evolve. It transforms Itself into a triangle which
is of the shape of a S_rﬁgd_ta (Trikona-ripena

parinatam spastant) and the product of the union of
A (Anuttarananda) and I (Iccha). So it has been

said: “‘When Citi which is Anuttarananda is united
with Iccha Sakti4 there is a triangle which has the
beauty of the joy of Creation (Visargamoda-
sundarant), Its light being dimmed as Maty, Mana,
Meya and Prama. Its form is that of a S,rngd,m or
Triangle’.

This triangle is the source of the three Pasyanti
and others (Pasyantyadi-tritaya-nidanani) that is,
the three Saktis Pasyanti, Madhyama and Vaikhari
there originate. It is the Saktis Iccha, Fiiana and
Kriya which change into the three Saktis Pasyanti,

1 Anuttaramsa-bhiita = lit. First part. These are the five inverted triangles or Yonis of the Sriyantra.

2 Uttaravayavah. These are the triangles with their apex upwards in the same.

3 Ekadasatma pasyanti.

4That is, A + I = E. The tip of Ekara is formed like a triangle. The Subhagodaya-vasana cited in the Madras
Ed., p. 6 says that the three Saktis Iccha and others indicate the creation etc. of creatures (Pasu).
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Madhyama and Vaikhari. So it has been said in
Vamakesvara Tantra (Nityasodasika, vi. 38-40)5:

“She is then Iccha sakti manifesting as Pasyanti
(Pasyantivapusa sthita). Similarly as Jiana sakti She
is Jyestha and Madhyama Vak in the form of a
straight line (Rju-rekha-mayi) and protector of the
universe. This same Sakti (Para) as Kriya (Sakti) is
Raudri and Vaikhart Vak in the form of the body of
the universe (Visvavigrahd) and as that of a
luminous triangle (Srngd;a-vapuruﬁvalﬁ). At the
time of Dissolution and Her return journey
(Pratyavrtti-kramena) She reassumes the state of
Bindu (Baindavam riapam).”

The Triangle is the Svartipa of the three Bijas¢
Vagbhava, Kamaraja and Sakti which are the three
sections (Khanda) of the whole.

Sruti7 also speaks of:

“The three Puras8 (Bindus) which move the
Universe (Visvacarsani) along three paths are
placed the letters A, Ka, wherein Tha 9 wherein
again abides the impenetrable transcendent
greatness of the Devatas.” These and other similar
texts in Sruti speak of the celestial Srrgata-pitha
wherein abide the Matrka (Mantra) of three
sections which is the source wherefrom arise all
Mantras. The Vamakesvara Tantra (Nitydsodasika,
VI, 48) also says:
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“All thesel0 are denoted by (Vacya-ripani) the
complete Mantra of three Bijas (Bjjatritaya-yukta)
both singly and collectively!l. The Triangle
containing three Bijas, the three Saktis, the three
Lingas is the imperishable Kamakala.”

He next says that the Bindu tattva which becomes
the Sricakra of nine Triangles (four of which are)
upward and (five) downward turned is also the
adorable Para (para-bhattarikamayam). He
mentions Vama, Jyestha, Raudri and Ambika by
name and by the particle ca (also) he implies Para
Sakti and says that these are the five Saktis
indicated by the five reversed triangles which are
the first portion (Anuttaramsabhiitah
=Anuttaramsah), of the Sricakra; whilst the Saktis
Iccha, Jiiana, Santa are the other portion or the
four triangles with their apex upward. (Uttardava-
yavah = Urddhvarmukha-trikona-catustaya-tiapah).

The meaning of this is that Vama, Jyestha, Raudri,
Arbika, Para Sakti, as also Iccha, Jiana, Kriya,
Santa are unfolding stages of Para (Pard-vilasana-
ripah). These nine Saktis are the nine triangles in
the Sricakra. This has been fully dealt with in the
Vamakesvara Tantra (Nityasodasika, Ch. VI) in the
passage which begins “When the Parama Kala
wishes to see the Sphurana” and ending “Vaikhari
the body of the Universe” 12,

5 The two lines preceding are not given in the Commentary; vv. 36-40 describe the evolution of Parama Kala

or Para Sakti:

“When Parama Kala wishes to see the Sphurana (desire to create), of Paramasiva then She assumes the
form of Ambika and is called Paravak. When She is about to manifest (Sphuti-kartunt) the universe then
in its seed state, She is Vama and is so called because She throws out (or vomits; Visvasya vamanat). She
then assumes the form of a goad (which is of crooked form)”.

6 Namely, Aim, Klin, Sauh.
7 Tripura-mahopanisad.

8 z.e. Tripura.

9 That is, the letters of the alphabet is in the A-Ka-Tha triangle. This is formed by three Bindus between each
of which there are 16 letters forming the sides of the triangle. At the corners of the triangle are the remaining

three letters Ha, La, and Ksa.

10 That is Lingas mentioned in the preceding verses namely the four Itara, Bana, Svayarhbhu and Parama.

1 Kula-kaulamayani. Kula = Matr, Mana, Meya, that is Svayamhbhu, Bana and Itara-Lingas. Kaula is the

collectivity of these three or Parama-linga.

12 See the passage quoted ante, p. 180.
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The two letters taken separately and collectively
(Vyasta-vyasta-tadarna-dvayan). By Vyasta is
meant individual (Iyasti-ripant) and Avyasta is
collective (Samasti-ripam). That is the two letters
(A and Ha) which are the first and the last of the
alphabet hold as in a vice between them all the
letters of the Alphabet which are the mother of all
Mantras within which two letters again is the
Experience (Bhava) of complete ‘I-ness’ (Piarpa’ham)
which is the union of Prakasa and Vimarsa or
Bindu tattva the eternal Kamakala. All this is well
established in the Upanisads.

Here Para-brahman as complete ‘I-ness’ is to be
known as united with His consort and as the doer
of all actions: so the Brhadaranyaka (1.4.1) says:

“This Atma there verily was in the beginning” 13
and thereby establishes that the Parabrahma-
svartipa is complete and transcendent ‘I-ness’
(Parna-parahamta-maya) and union of celestial
Wife and Husband. The text proceeds in the
passage quoted below to show that It shines forth
as the creator of all Tattvas:

“He verily did not enjoy. For one (who is alone)
does not enjoy. He desired a second. He verily was
like woman and man in close embrace. He made

13 See Verse 13 ante commentary.
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this Self of His into two. Thereafter arose Husband
and Wife” 4 and so on.

So also in another place in the same Upanisad
(1-4-17) occurs the following Text:

“This Atma verily was alone in the beginning. He

desired ‘May there be wife (#4y4) of mine’ May I be
born as many. May I have possessions (Vitta). May 1
do acts. This verily is His desire (Kama)” and so on.

Texts like these show the Brahman as united with
His consort.

The two letters (4 and Ha) already described will, if
taken together and carefully considered, be seen to
have eleven aspects. The Saktis Para to Santa are
ten if considered individually and are collectively
one. Therefore Bindu tattva is elevenfold
(Ekadasatmaka) and is the cause of Pasyanti Sakti.
Sruti (Chandogya 3-14-1) says:

“All this verily is Brahman, from which all comes,
in which all lives, into which all returns. Therefore
adore It with mind free from either attachment or
avarice.”

In this way the inseparateness of Cause and Effect
is established.

14 g3 vai naiva reme tasmadekaki na ramate sa dvitiyamaicchat| sa haitavanasa yatha stripumasau
samparisvaktau | sa imamevatmanarh dvedha'patayattatah patisca patni cabhavatarn
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evam kamakaldatma tribindutattvasvaripavarnamayr |
seyam trikonaripam yata trigunasvariapini mata ||

In this way the united Kama and Kala are the (three) letters whose own form
(Svaripa) is the three Bindus. It is She who is the Mother manifest as the three

Gunas) as (Triguna-svaripini) and who assumed the form of the triangle.

COMMENTARY

He next wishes to speak of the mode of creation of
the Cakra wherein are the Cakras of eight triangles,
ten triangles and so on, and before doing so
explains the origin of the triangular Cakra which
precedes them all.

In this way (Evan). That is in manner already
described.

The united Kama and Kala (Kamakalatma). By
Kama is meant Parama-siva who is pure
[lumination (Prakasaika-svabhavah) and is the
first letter which is 4 1, and Kala signifies Vimarsa
the last of letters (Ha). This dual character
(Ubhayatmakatva) indicates the possession of
experience of complete ‘I-ness’ which is its true
nature (Svabhavika-paripiarnahambhava-salitvam).
This has been fully explained in verse 7. The
Kamakalatma who as previously described is “the
(three) letters whose own form (Svariipa) is the
three Bindus” (Tribindu-tatva-svariapa-
varnamayi). The three Bindus are the Red, White
and Mixed Bindus previously spoken of. Bindu
tattva is the Bindus previously described. The three
letters, by which is meant the Vagbhava and other
Bijas, are forms of the three Bindus. In the
Rahasyamnaya (Siva addressing the Devi) says:
“Know this, that the beautiful Srigata which is Thy
very self (Svatma-srngata) is made up of three
Bindus mixed, white and red. It is ancient (Prana)

L Anuttaraksaratma.

2 That is, it is She to whom all the Amnayas point.

and is the Pranava itself. It can be known by the
three lines (which compose it). It is pure
knowledge (Samvinmatra) and is of the nature of
Siva. The red is self-sustained (Niradhara). The
other (white) is its beloved and their union is the
mixed Bindu. In the Union is the pure state which
is Nirvana”. It is she (Sa iyam = she (is) this). By Sa
(She), the author draws the attention of his reader
to Her who is the supreme reality as the experience
of the massive Bliss which is Cit (Cidananda-
ghana-rasa-paramartha) and who is the essence of
all the tradition (Sakalw-naya-sarabhiitd)? and by
lyam (This), he as it were points Her out as the One
who is being experienced (Anubhiiyamana) as the
Atma who witnesseth (Atma-saksitvena) by great
Yogis who are immersed in the feeling of their
identity with the Universe (Visvahambhavana-
Salibhilr) and is Manifest as the three Gunas
(Triguna-svaripni). She is Iccha, Jiiana, Kriya
which appear (in the Pasu) as the three Gunas,
Sattva, Rajas and Tamas. It is through these Gunas
as instruments that She effects Creation and the
like. She is therefore the Mother (Mata) the one
Creatrix of all the World. She is also the Para Sakti
who transcends all the Tattvas (Sarva-tattvatita) for
Sruti (Aita. I-1.) says:

“This Atma alone, verily, was in the beginning”.

Assumed the form of the triangle (7rikona-rapan-
yata) that is she changed into the form of a triangle
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as a result of the union of the supreme Bliss
symbolised by the letter A with Iccha, Creative
Will, symbolised by the letter /. This is the Cakra3
of triangular form which is most secret and called
Sarva-siddhi-pradayaka or that which
accomplishes all.

44 of 81

The wise know no difference between the Mahesi
and the Cakra. Para Herself is the subtle form of
both these (Devata and Cakra). There is no
difference between the two in the gross form also.

3 The first triangle which contains the Bindu which is the first transformation of Bindu.
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eka para tadanya vamadivyasti matysrstyatma |
tena navatma jata mata sa madhyamabhidhanabhyam ||

dvividha hi madhyama sa siksma sthiilakrtisthita siksma |
navandadamayi sthila navavargatma ca bhiitalipyakhya ||

She who is next (to Para) is Pasyanti the Creative Self (Srtyatma) out of which
originated the individual mothers (V'yasti-maty) Vama and others. By reason of this
She became ninefold form (Navatma). She the mother Madhyama is as shown by
her two names of two kinds (Dvividha), namely, subtle (Siksma) and gross of form
(Sthilakrti). As subtle She is ever existent and the nine sounds (Navanada-mayi);
as gross She is the nine groups (of letters) and bears the name of Bhitalipi.

COMMENTARY

He next speaks of Pasyanti who is a manifestation
of Para as of ninefold aspect (Navatmaka) in the
form of the Cakra of nine triangles (Nava-yoni-
cakratmana).

“She who is next” (Tadanya). That is Pasyanti who
is the manifestation of Para (Para-vikasabhiita) is
the Creative Self out of which originated the
individual mothers Vama and others (amdadi-
vyasti-matri-systyatma) or in other words She is the
nine Saktis beginning with Vama and ending with
Santa (Vamadisantantasakti-navakamayi). It is on
this account that the mother (Mata = Fanani) is of
ninefold aspect (Navatma), that is, she becomes the
Cakra of nine triangles which is the Cause of the
appearance of the group of Saktis beginning with
Vama and ending with Santa.

Vama is so called because she as producer of the
universe (Visva-janayatri) throws out the Universe
of five elements (Prapaiica) which is within the
Srﬁgéta (Smgdmnm_h-Sthz‘m-pmpaﬁca-vamandt).
Jyestha is all-beneficent; Raudri destroys or dispels
all ailments and Arhbika grants all things desired.!
So it has been said:

“Vama (is so called) because of (Her) throwing out
the Universe, Jyestha (is so called) because she is
beneficent (Sivamayf), Raudri destroys all disease
and burns up? (the fruit of) all actions (Dogdhri
cakhila-karmandam)”.

Of Arhbika the Pratyabhijia says that “She the
impulse to becoming (Sphuratta) is pure Being
(Mahasatta)”. She is therefore Paravak who excels
all (Sarvatisayini) and sees Her own impulse to
manifestation which is Her own and full Self.
(Parupirpa-svaripa -svatma-sphuranavalokana-
catura).

The Vamakesvara (Nityasodasika vi. 36) also says:

“When the Paramakala sees the impulse to
becoming (Sphurana) of the Atma then she
assumes the form of Arbika and is called Paravak.”

The Saktis Iccha, Jiiana and Kriya take the forms
Pasyanti, Madhyama and Vaikhari (Pasyanti-
madhyama-vaikhari-ripah). This has been stated in
detail in the Vamakes$vara (Nityasodasika) in the
verses quoted in commentary to verse 22 ante.

1Verses 26-28 are quoted by Laksmidhara in his Commentary to the Saundaryalahari, v. 34 and he reads

them differently.

2 The text is Dogdhri = She who milks or brings forth, but probably is a mistake for Dagdhri = She who burns up.
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Santa is Sakti as Consciousness (Cinmayi Sakti)
who is all pervading (Nirankusa): For Sruti speaks
of “the transcendental (Niskala) actionless
(Niskriya) and tranquil (Santd).”3

He next speaks of the ninefold character
(Navatmakatva) of Madhyama. Madhyama is the
state of Union (Samarasavastha) of Para and
Pasyanti. She is visible or realisable by Yogis whose
minds are inward turned (Antarmukha). This Sakti
is by Her two names (which describe Her function)
of two kinds (according to Her functions). She is
either Sthula (gross) or Suksma (subtle). As subtle
She can be apprehended by the power of Samadhi.
As gross She is capable of utterance as letters of the
alphabet alike by the learned and illiterate. As
subtle She is ever-existent4 (Sthita = Sarvada-
vartamand) and as such She is the nine sounds or
Nadas (Navanada-mayi). As gross She is the nine
groups of the letters of the alphabet (Nava-
vargatma).

The sense of the above is this:

When the Great Mother Kundalini who contains
many kinds of sound does in consequence of the
breath being restrained leave the place of
MitravarunaS and after piercing the lotuses of
Svadhisthana and others goes upward to reach the
place of Paramasiva who is on the lotus of twelve
petals. She is experienced by the great Sadhakas of
Sivas when in Samadhi as their very own self
(Svatmatvena). She is the nine sounds (Nava-nada-
mayi). This will be understood from the following
text from the Hawisopanisad:

“We shall now make clear the meaning of Harhsa
and Paramaharnsa to the Brahmacarin who has
controlled his inclination (Santa) who has
controlled his senses (Danta) and who is devoted to
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his Guru. This Harmsa pervades all bodies like fire
in wood and oil in sesamum seed. Knowing it, one
reaches not death. The anus should (first) be
contracted, then the air should be led upwards? and
made to go round the Svadhisthana three times, it
should then be made to go through Maniptira and
Anahata and the airs (Pranan) should be stopped in
the Visuddha Cakra. The Ajiia Cakra and then the
Brahmarandhra should be meditated upon. Whilst
so meditating (the Sadhaka) should constantly
think of himself as the Trimatra (Ontkara). He
should next meditate upon Nada, as extending
from the Maladhara, which Nada is like pure
crystal (Suddha-sphatika-samkasa) for this is verily
Brahman the Paramatma.” By this the Upanisad
teaches that the Svarapa of the Malakundalini, who
pervades the body from the Miuladhara to the
Brahmarandhra, is Nadatmaka.

The text in a later passage says:

“When Hamsa becomes dissolved into (Lina) Nada
then (arises the state which is) Turyatita, Unmana
(mindless) and Ajapopasanihdara (= cessation of
breathing).”

Nada is divided (by this Upanisad) as follows:

“Sound arises of ten kinds. Cini is the first, Cini-
cini is the second. The third is bell sound (Ghanta-
nada). Sound of conch shell (Samikha-nada) is the
fourth. The fifth is the sound from a stringed
instrument (Tantri-nada). The sound of cymbals
(Tala-nada) is the sixth. The seventh is the sound of
a flute (Venpu-nada) and eighth that of a kettledrum
(Bheri-nada). The ninth is the sound of clay-made
drum (Myrdanga) and the tenth the sound of
thunder (Megha-ndda). After the ninth has been
experienced the tenth8 should be practiced. The
mind dissolves in that. When the mind is so

3 Santa is the state of absolute quiescence when there is no activity or motion; Samarasavastha is the state
in which two are in a state of absolute and complete absorption the one by the other.

4 That is, of course during the Kalpa.

5 That is, Muladhara.

6 Mahamahesvaras - These are Sadhakas who have attained a high degree of perfection - adepts.

7 That is, from the Muladhara.

8 The tenth is Param-Brahma.
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dissolved when Sarhkalpa and Vikalpa® cease when
merit and demeritl0 are burnt then there appears
(Prakasate) Sada-$iva who is Sakti (Saktyatma),
Omnipresent (Sarvatravasthita), Light itself
(Svayam-jyotih), Pure (Suddha), Nlumined (Buddha),
Eternal (NVitya), Stainless! (Nirafijana), and
Tranquil (Santa).

“She is the nine groups of the letters” (Nava-
vargatmad). The nine groups are A, Ka, Ca, Ta, Ta,
Pa, Ya, Sa and Lal2.

By sthula (gross) is meant tha she is within the
range of all ordinary experience (Sarva-visaya-
vyavahdrini).

Bhutalipis are manifested letters (Bhitas ceti
lipayasceti). The existingness (Bhiitatvam) of the
letters consists in their capabilty of being uttered or
expressed by particular efforts (Cesta). The
production of these letters again is merely
mechanical (Tac-ca kalpanamatram eva) for the
letters themselves are energies (Z¢joripa) and
therefore Sakti (Saktyatmaka). The Devi
(Madhyama) bears the name or designation (Aghya)
of these.

The Tantra-sadbhdava also says:

“The Matrka who (manifested) in this world ill in

inseparable relation with (Samanvita) the Supreme
Light (Para-tejah), pervades all things from Brahma
to the worlds. (She) O adored of the Suras (= Devas)
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pervades the whole universe as Nada. Beloved,
(She is) like the letter A in all letters. I shall now
speak so that Thou mayest clearly understand it.
The Saki who is Supreme (Para), Subtle (Sitksma)
and Formless (Nirakara) is asleep coiled round the
Bindu in Miladhara® like a serpent. There also is
asleep the self-controlled (Yami) Great Yogi who
knows and desires nothing. With Her belly
distended by the Moon, Fire, the Stars, the
fourteen Worlds (Bhuvanani caturdasa) She is in a
swoon as if poisoned. Awakened by the Great
Sound (Parena nindadena) and churned by the fire in
Her belly), She becomes free from Her bondage
(Bandhana) and conscious (Fiana-ripini). The
churning is circular in movement and continued
in the body of the Sakti till She wakes up. When the
first unfolding or Division (Bkeda) takes place
Bindu attains the state of Nada. Thus (or by this)
Kundali, the Subtle Time (Kala-siksma) is
awakened. The Bindu which comes after
(Uttaragah) Sakti (Nada) is the Lord (Prabhu) who
is the four Kalas!s (Catus-kaldmaya). In the middle
part or second stage of churning (Madhya-
manthana-yogena) there is straightness (Rjutva i.e.
a straight line) which is Jyestha Sakti beautifully
placed between two Bindus. The imperishable
Kundali (Amrta-kundali) is led by Vaikhari to the
Bindu-nada state (Bindu-nadatva)'¢. She is (then)
known as Lakini 17 between the two Bindus. She is
then Tripada (Third step) and spoken of as Raudri.

9 The state of selection and rejection, of this and that of all variety; in short, ordinary finite experience.

10 Punya and Papa.

1 That is, one in whom there is no doubt, the perfect experiencer.

12 This according to the commentator. Others divide the vowels into two groups and exclude the last.

13 In the text the word is “Hrd Bindu.” But this is possibly a mistake for Mrd Bindu, by which is meant the
Svayarhbhu-linga in Maladhara which is the region of Earth = Prthvi = Mrd. Here the cosmic Miuladhara is

spoken of.
1% That is, the cosmic manthana.
15 Nivrtti, Pratistha, Vidya, Santi.

16 That is the place where the first Bindu is.

7 Lakini = Raudrt, Dakini = Brahmi; Rakini = Fyestha or Vaisnavi.
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She is (also) called Rodhini because she obstructs
the path of Liberation (Moksamarga-nirodhanat)s.
Armnbika’s form is that of a portion of the moon, -
She is Ardha candrika, the half-moon. The Para
Sakti who is one does in this way appear as three.
From them!? as thus distinguished (Abhyo
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viviktabhyah) have originated the nine group of
letters (Navavargakal) which are associated
(Yuktah) with them. It is she (Para Sakti kundali)
who is thought of in nine ways being indicated by
the nine groups (Nava-vargopalaksita)?0.

18 As it were a barrier preventing what is above descending and what is below ascending and straying away
from the true path. Or the reading may probably be Bodhini and Nibodhandit.

19 The three Saktis Vama etc.

20 The text seems in part correct. Madras edition throws no light on the right reading, but quotes the passage

practically in the same terms.
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adya karanamanya karya tvanayoryatastato hetoh |
sarveyam na hi bhedah tadatmyam hetuhetumatodistam ||

The first (i.e. subtle Madhyama) is the cause (Karana) and the other (i.e. gross Madhyama) is

the effect (Karya). Inasmuch as such is (the relation) between these two, therefore the latter

(i.e. the gross) is the (same as the) former (i.e. the subtle). There is verily no difference

between the two), for the identity of cause (Hefu) and effect (Hetiimat) is axiomatic (Dista).

COMMENTARY

The subtle Madhyama which is the cause of the
Madhyama of gross form is one with the latter and
that is stated here.

“The first” (Adya) i.e. the one first spoken of
(Parvokta), whereby is meant the subtle (Siksma)
Madhyama already described. She is the cause
(Karana) because she precedes the other (Anya).
This latter is gross (Sthila) i.e. the effect (Karya)
because it emanates from the other (7ajjanyatvat).
As there is this relation of cause and effect between
these two (Anayoh), namely, the subtle and gross
Madhyama, therefore, the latter (Iyani) is the

L e.g. A mud-pot becomes mud and pot.

former (Sa = She). There is no difference (Bheda)
between the two. Identity (Tadatmya = that in
which there is neither difference nor non-
difference) is the characteristic of Cause and
Effect, as we see in the case of mud and the (mud-
made) pot L Sruti (Chandogya 6. 1. 4) also says:

“O Gentle one, by one lump of clay all things made
of clay are known. The variation is in names given
to it when spoken of. The clay alone is real.”

The same thing becomes different only as an object
of speech. When anything is spoken of it becomes
of two kinds.

TRIPURA TALLIKA



VERSE 29 & 30

Sasasapavargamayam tadvasukonam madhyakonavistarah |

navakonam madhyam cetyasmmisciddipadipite dasake |

tacchaya dvitayamidam dasaracakradvayatmana vitatam |

tatacakavarga catustayavilasana vispastakona vistaram ||

The Cakra of eight triangles which is constituted of the letters Sa, Sa, Sa and the Pa-varga
is an expansion (Vistara) of the middle triangle. These nine triangles together with the
Bindu make the ten (Dasaka) which are lighted by the light of Cit (Cid-dipa). The two
lights (Chaya-dvitayan) of these ten are spread forth! as two Cakras, of ten triangles each,
of which the inner set of ten triangles display the Ta-varga and Ta-varga and the outer of

ten triangles display the Ca-varga and Ka-varga.

COMMENTARY

He next speaks of the appearance (Avirbhava) of
Vaikhari Sakti by a description of the Cakra of eight
triangles and other Cakras (all) which are the going
forth (Prasarana) of the Light and Energy (7ejas) of
the middle triangle (Madhya-sSrngata).

The Cakra of eight triangles is called Sarva-roga-
hara (All-disease-destroyer). The eight triangles of
which it consists are the eight letters namely the
letters Sa, Sa, Sa and the five letters of the Pa-varga.
It is an expansion (Vistara =Vikasa) of the middle
triangle (Madhya-trikona). The nine triangles
(Navakona) are the middle triangle and the eight
triangles (here spoken of); these together with the

Bindu (Madhyan: ca) make a group of ten (Dasaka).

This group of ten is illumined (Dipita) by the light

of Cit (Cid-dipa), that is, it is lustrous with the rays
which surround Tripura - the Mother seated in the
Bindu Cakra (Bindu-cakra-dhiriadhamba) who is

Light Herself (Tejomiirti). So it has been said
Nityasodasika. V1. 14):

“The Bindu is the seat of union of the Fire of final
Dissolution and Citkala” 2. In this way the ten and
their two lights (Chaya-dvitayam = Kanti-dvitaywr)
are spread out. By the ten (Dasaka) is meant the
aforementioned three Cakras3 which are a mass of
light (Tejorasi-maya). Chaya here means Kanti
(Lustre, light).

These two lights become spread forth (Vitata) as
the two Cakras of ten triangles (each). These are
the inner and outer Cakras of ten triangles each
which also are of boundless brilliance
(Niravadhika- Tejo-mandala). The two lights
(Kanti-dvitaya) relate to these two. The two Cakras
are called Sarvaraksakara (All-protector) and
Sarvartha-Sadhaka (All-accomplisher). By Spread
(Vitata) is meant evolved (Parinata). So it has been

1 Vitatam. Bhaskararaya who cites portions of these two verses in his commentary to VI. 16 of Nityasodasika
reads Drstani (seen). The two lights are the two Cakras of ten triangles each. There are in the whole Yantra

43 triangles.

2 Baindavasana-samridha-samvartanala-citkalam. Baindava = Bindu. This Bindu is the Asana by which is
meant that it is the source of the inclination of seeing (lksanatmaka-vrtti): On this is seated the union of
Samvartanala and Cit-kala. By Samvortanala is meant the Fire of Pralaya, the all-devourer Kalagni-rudra

and Cit-kala is Tripura (Bhaskararaya).

3 Bindu, Trikona, Vasukona (eight triangles).
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said (Nityasodasika. V1, 15: “The Cakra of ten Ta-varga are the triangles in the inner Cakra of ten
triangles is the form of the manifested light of the triangles and the ten letters of Ca-varga and Ka-
nine triangles™4. The ten letters of the Ta-varga and varga are the triangles in the outer Cakra.

\V4

4 Nava-trikona-spurita-prabha-riapa-dasarakam. The nine triangles taken individually and collectively with
the Bindu make ten.
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VERSE 31

etaccakracatuskaprabhasametam dasaraparinamah |

adisvaraganagata caturdasavarnamayam caturdasaramidam ||

The light of these (the first) four Cakras is the fully evolved (second or outer)
Cakra often triangles. (Then) appeared the Cakra of fourteen triangles
wherein are the fourteen vowel letters beginning with 4.

COMMENTARY

The lights of these (first) four Cakras (Etac-
cakracatuska-prabha-sameta). The four Cakras are
Bindu, Trikona, eight-triangled and inner ten-
triangled Cakras. The second or outer Cakra of ten
triangles is here described as the fully evolved
(second or outer) Cakra of ten triangles (Dasara-
parinamah). This second ten-triangled Cakra is
united (Sameta = Samyukta) with the light of the
first four Cakras, that is the light of the four Cakras
spreads over this Cakra on account of its proximity to
the others. So it has been said (NVityasodasika. V1.17):

“United with the light of the four Cakras is the
evolved (Cakra).”

In this verse is also described the appearance of the
Cakra of fourteen triangles wherein are the
fourteen vowel letters beginning with A. This
Cakra is called Sarva-saubhagya-dayaka (Grantor
of all-prosperity).
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VERSE 3

(\¥)

paraya pasyantyapi ca madhyamaya sthillavarnariapinya |
etabhirekapaiicadasaksaratmika vaikhari jata |

Para, Pasyanti and Madhyama in her form or aspect as (the unuttered) gross letters,-
by these three is produced Vaikhari who is the fifty-one letters of the alphabet.

COMMENTARY

After giving a description of the Cakras beginning
with the Bindu and ending with the Cakra of
fourteen triangles, he here speaks of the
appearance of Vaikhari Sakti. The Nature (Laksana)
of Para and other Saktis has already been
described. What is said here is that Vaikhari! who is
all-sound (Sarvasabdatmika) is the creatrix

(Nirmatri) of the entire universe (Akhilaprapariica)
which is composed of the collectivity of the letters
(Aksara-rasimaya) beginning with 4 and ending
with Ksa. Vaikhari has been spoken of
(Nityasodasika. V1. 40) as pervading the universe or
as the “world-form (Visva-vigraha).”

1 Madhyama as Stuksma is Navandda-may? and as Sthila, Navavargatma. The letters are formed as
Madhyama but unuttered. See vv. 26 and 27 ante, Madhyama as the unuttered gross letters in the evolution

of speech is the stage immediately preceding lVaikhari.
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kadibhirastabhirapacitamastadalabjam ca vaikharrvargaih |
svaragana samuditametaddvayayasta dalambhoruham ca samcintyam |

The eight groups of letters beginning with the Ka group which are Vaikhari Sakti are on
the petals of the lotus of eight petals and it should always be borne in mind that, this, the
lotus of sixteen petals has on its petals the (Saktis which are the) vowel letters.

COMMENTARY

He here says that the two Cakras, Sarva-
samiksobhana (All-moving)! and Sarvasa-pari-
piraka (Fulfilling all hopes)? are composed of the
Vaikhari letters (Vaikhari-varnatmaka).

Are Vikhari Sakti. By this is meant that these, the
eight groups of letters (Asta-vaikhari-vargah) the
first of which is the Ka = group (Kadi) Vaikhart
Sakti (Vaikhart Sakti-svariapah).

The lotus of eight petals. (Asta-dalabja). This is the
Sarva-samksobhana cakra. This the lotus of
sixteen petals has on its petals the vowel letters

1 Or it may be All-moulding.

2 QOr it may be Filling-all space.

(Svara-gana-samuditam etad duyasta-
dalambhoruhani). The vowel letters (Svara-gana)
are the letters A and others, sixteen in number
which are (Samuditam = Samyag-bhavitam) the
petals of the sixteen-petalled lotus.

This (Etat). By this we are to understand that the
author points to something visible (Pari-
drsyamanant).

Should always be borne in mind. (Sawicintyant)
that is, should be meditated upon (Sarvada
bhavaniyan).
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bindutrayamayatejastritaya vikarasthitani vrttani |
bhubimbatrayametat pasyantyaditrimatrvisrantih ||

The (three) circles! are the transformations (I'zkara) of the three lights
emanating from the three Bindus. These are the circles in the Bhiipura

(Bhai-bimba-trayam-etat). The three mothers Pasyanti and others? here rest.

COMMENTARY

The (three) circles (Tani vrttani). These are the
circles which surround the Cakras of fourteen
triangles, the lotus of eight petals and the lotus of
sixteen petals.

Three Bindus (Bindu-traya). These are the
previously spoken of red, white and mixed. Bindus.

The three lights (T¢jas-tritaya) are of the substance
(Tanmaya) of the three Bindus as they proceed
therefrom.

By speaking of the three circles as the three lights
the Cakra is shown to be composed of the threefold
division of Moon, Sun and Fire (Soma-siryanala-
trikhandamaya); so Agama says:

“The Matrka Cakra is of three divisions consisting
of Moon, Sun and Fire.”

By transformations (Vikara) we have to
understand the three circles of the three Bindus
and their lights. In these circles abide the Saktis3
Anima and others, Brahmi and others and Sarva-
samksobhini and others.

The three mothers Pasyanti and others here rest
(Pasyantyadi-tri-matr-visrantili). The meaning of
this is that the three Saktis, Pasyanti, Madhyama
and Vaikhari are up to this place luminous
(Vijrmbhamana), that is, they function from the
Trikona to the Bhiipura. This has been fully dealt
with in the Vamakesvara (Nityasodasika, V1. 36-40).

1 The three lines are according to some immediately outside the sixteen-petalled lotus.

2 j.e. Madhyama and Vaikhari.

3 As to the place of these Saktis there are divergent views.
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VERSELE 35

kramanam padaviksepah kramodayastena kathyate dvedha |

avaranam guriapamktidvayamidamamba padambujaprasaram ||

Movement is either Pada-viksepa ! or Kramodaya and is therefore said to be of two

kinds, namely, the Saktis 2 who surround Her and the line of Gurus. These two are
the movements of the lotus feet of the Mother (Amba-padambuja-prasarah).

COMMENTARY

After having fully described the Sricakra of
Mahatripurasundari he, in fifteen verses (35-49),
speaks of the group of Saktis in the Cakra which
surround Her (Avarana-cakrantargata $akti-
nikurumba) and of the Guru mandala which is near
Her, as the unfolding (Parinati) of the body or limbs
(Avayava) of the Devi.

Movement (Kramana). The word literally means
walking (Pada-krama). Motion is effected by Pada-
viksepa or by Kramodaya.

By Padaviksepa is meant the power of Sundari to
produce countless Saktis who are the countless
millions of Her rays. Sruti (Arunopanisad) also says:

“The rays which are Self-originated are what made
bodies (Sarirani). “Bhairava- yamala3 also says:

“In the Bindu united with Sadasiva is the
Mahesvari who creates, maintains and withdraws
the Worlds (Fagadut-patti-sthitisamhara-karini)
and is beyond the Tattvas (Tattvatita). She is Light
itself (fyoti-ripa) and transcendent (Parakara). O
Sive! emanating from Her body are rays in
thousands, two thousand, hundred thousand, ten
millions, hundred millions there is no counting

their great numbers. It is by and through Her that
all things moving and motionless shine. O
Mahesani! It is by the light of this Devi that all
things become manifest. There is nothing which
bereft of Her light can be manifest. Without the
creative thinking (Citz) of Her who is Cit (Cid-ripa)
and Siva Sakti this moving and motionless world
would of a certainty be enveloped in Darkness
(Andhyam apadyate ninan).

“O Mahesvart! of the countless millions of rays
which are Moon, Sun and Fire (Soma-
siryanalatmana) there are three hundred and sixty
which are spread throughout (I’yasnuvanah) the
Brahmanda which is in the midst thereof. Fire has
one hundred and eight. Sun one hundred and
sixteen and Moon one hundred and 36 rays. O
Sammkari, these illumine the macrocosm
(Brahmanda) and the microcosm (Pindanda) also.
The Sun (illumines) the day, the Moon the night,
and Fire the twilights (morning and evening): thus
is time divided (Prakasayantah-kalamste): therefore
these three (Sun, Moon and Fire) are time
(Kalatmakas-trayah). Three hundred and sixty days
make a year and Sruti4 says that Mahadeva who is

1 The forms of Kramana are explained in the commentary which follows. Pada-viksepa literally means “step”
in a defined direction. Kramodaya = gradual expansion and unfolding in all directions.

2 Avaranam i.e. Avarana-Saktis. These obstruct men from seeing the Devi like a patch of cloud which is

much smaller than the sun yet prevents it being seen.

3 Laksmidhara in his commentary on Saundaryalahari v. 24 points out that the passage in Bhairava-yamala
beginning: “It is by the light of this Devi” explains the Sruti text which says “There is no sun, no moon”

quoted under verse 1 of this book.

4 See Sankhayama-Aranyaka 1. Taittiriya-Brahmana 1. 6. 2.
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lord of creatures (Prajapati) is the year
(Hayanatma).”

By Kramodaya is meant going forth (Prasarana) of
the Devi as the Guru mandalasS of the Divya,
Siddha and Manava groups whose number is
endless and whose nature is illumination
(Prakasatmaka). Saktis who surround Her.
Avaranam (= anything that surrounds or encloses
or prevents the view) is used in the text to signify
the countless Saktis abiding in what are commonly
called Avarana Cakras of the Devi. By line of Gurus
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(Gurupanktih) is meant the circle or Mandala of
Gurus (as above described). These two are the
going forth (Prasara = Prasarana) or efflorescence
(Vijrmbhana) of the lotus feet, that is, feet which
are (Sri pada yuga) of the Mother Tripura.

So it has been said:

“The light (Mahah = Tejah) of Tripura is (it is so
declared) divided in many million ways but in the

midst of these shines transcendent
Mahatripurasundari Herself.”

5 Cf. Bhavanopanisad. 1. Sri guruh sarva-karanabhita-saktih. The Guru is the Sakti, the Cause of all; also see
Tantraraja (XXXV. 2) (Kadimata) Gururdadya bhavec-chaktih - The Guru is the primordial Sakti.
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VERSE 36

seyam parda mahesi cakrakarena parinameta yada |
taddehavayavanam parinatiravaranadevatassarvah ||

When She, this all-excelling Great Queen changes into the form of the
Cakra, then the limbs of Her body change into Avarana devatas.

COMMENTARY

The author now speaks in an orderly form of the
mode of Her going forth (Prasara-prasarani).

She, this (Seyam). By this the author emphasizes
that She is the mass of continuous and endless
light and energy (Aparic-chinnananta-tejo-rasi-
mayi).

All-excelling (Para = Sarvotkysta) Great Queen
(Mahest). By this is to be understood that She is
conscious of Her all-embracing imperial dominion
(Samrajya) and powers (Sampad = Vibhiiti), that
She is Bliss eternal, boundless and immense and
that She is adored by countless millions of Yoginis.

Into the form of the Cakra (Cakrakarena). By
Cakra here is meant the Sricakra made up of nine
Cakras the first of which is Bindu and the last
Trailokyamohana. This is the Cakra which is
spoken of (Nityasodasika, V1. 13) as “the Cakra of
nine Cakras wherein are nine different Mantras.”
Changes into (Parinpameta). That is when “She sees
the Sphuratta of the Atma,! by which is meant
when She sees the Atma who is complete Bliss and
changes or assumes another form. (Paripameta =
Akarantaram avaheta).

1 Nityasodasika V1. 10 and Yoginihrdaya 1. 10.

Limbs of Her body change into
(Taddehavayavanam parinatih). Her body (Deha) is
a mass of light (Tejahpunjatmaka). The limbs
(Avayava) of the body are the rays. ‘Change’ is
assumption of another state or condition (Parinatih
= Avasthantarapattih).

Here the surrounding Devatas (Avarana-devatah)
are the countless Saktis such as the groups of
Vasini and others, Anima and others who are part
of the ocean of Conciousness-bliss
(Cidanandasamudratmaka). The countless millions
of Saktis appear and disappear like bubbles
(Budbuda) on the face of the ocean.

Sruti2 says:

“That in which all beings (Bhdvah) disappear and
from which those which disappeared reappear
again and again disappear and grow again like
bubbles.”

Also Agama (Nityasodasika V1. 55) says:

“Such is the Tejas (Light and Energy) of which the
Cakra is composed, the Saktis therein being like
heaving waves.”

2 This is seemingly Cilikopanisad v. 18 but the reading is slightly different from the printed text.
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asinam bindumaye cakre sa tripurasundari devr |
kamesvaran kanilaya kalaydacandrasya kalpitottamsa ||

pasan kuseksucapa prasiunasarayaiicakaricita svakara |
balarunarunangi sasibhanu krsanu locanatritaya ||

She (who is) Devi Tripurasundari abides in the Bindumayacakra. (There) She is seated in the
lap of Kamesvara, a digit of the moon is placed by Her as an adornment on Her forehead. She

holds in Her hands the noose, the goad, the sugarcane bow and the five flowery arrows. She is
red like the rising sun. The Moon, the Sun and the Fire are Her three eyes.

COMMENTARY

Before giving an account of the Avarana-Saktis,
namely, Vasini and others he here describes the
nature (Svartpa) of the Chief or Principal Devata
(Mialadevata) .

By the Bindu-maya cakra is meant the Supreme
Ether (Paramd-kasa). The Bindu has elsewhere
been spoken of as Paramakasa (Baindave
paramakase). The Bindu is called Sarvanandamaya
cakra (Cakra of All-bliss).

By Cakra is meant the Pi#tha in which She may
unite and enjoy with the Atma. (Atma-
samkramana-viharanarha-pitha).

Sruti says:
“Wherein She moved that became the Cakra.” !

“Abides in” (4Asina) that is She is shining above the
Bindu (Bindii-pari-pradese virgjamana). “She (who
is) Devi Tripura-sundari” (Sa Tripurasundari-
Devi.) The pronoun She (54) is used here to
impress on the mind the fact that She is the
Tripurasundari who is not limited by space or time
(DeSakalakaranavacchinnd) is the very Self of That

(Tat-svarapini) and adorable (Sprhaniya) as She is
the Cause of all (Sarvakaranatvena).

She is seated in the lap of Kames$vara
(Kamesvaranka-nilaya). By lap (Anka) is meant the
left thigh. Her abode or seat is the left thigh of
Kamesvara who is the Lord adored by all (Srinatha).
So it has been said in Bhairava-yamala:

“The knowledge (Vidya) of the greatness (Kala =
Vibhiiti) of Para $akti is in the form of the Sricakra
(Sri cakrakara-ripini)2. In the middle of it is the
place of the Bindu and in it is the Supreme Lady.
She is united (Samprkta) with Sadasiva and is
beyond all Tattvas (Sarva-tattvatiga) and ever-
existent (Sati). O I$vari! The Cakra of
Tripurasundari is the universe itself
(Brahmanandakaram)”

Devi. This word means that She enjoys Herself
(Vinodini) in the work (I'vapara) of Creation and
the like of the universe.

A digit of the moon is placed by Her, as an
adornment, on Her forehead (Kalaya candrasya
kalpitottamsa). The digit (Kala) is the one which is
the life of the universe (Visva-jrvini). The word

L Yad ea cankramat taccakramabhavat. The word “cakra” is derived from the root kramu = to move, to step

out, to evolve or emanate.

2 According to another reading of this text, the first portion of the translation would read thus:
Kala (= Harda-kala) = Vidya (i.e. the Mantra of 15 letters) = Para sakti who assumes the form of, or manifests

as, the Sricakra.
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Kalpita, that is, placed (used) shows that the region
of the Moon (Candra-mandala) is merely an
accessory (Upakarana) for enjoyment of Bhagavati.

Noose (Pasa) represents Iccha sakti (Iccha sakti-
svaripa) which is the bondage causing the
distinction between the individual self and the
Supreme Spirit (Svatma-ripa-bheda-bandhana).

Goad (Ankusa) represents Jiana $akti which is the
means (Upaya) whereby the difference (Bheda)
between Sva (Brahman), and Ripa (Form) is
destroyed. The sugarcane bow and the five
flowery arrows (lkscapa-prasina-sara-paiicaka)
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represent Kriya $akti which is cause (Sadhana = lit.
instrument) of attachment (Avarjana) to things
(Akara lit. Forms) outside one's self (Svabhinna)3.
The sense of this is that it is the Saktis - Iccha,
Jiana and Kriya which in obedience to Her behest
assume the forms of Pasa and the like and remain
in Her service (Tadupdasanam acaranti).

So the Vamakesvara (Nityasodasika V1. 53) says:

“The resplendent one holding in her hand the
noose (Pasa) which is Will (Iecha sakti), the goad
(Ankusa) which is Knowledge (#iana sakti) and the
arrows and the bow which is Action (Kriya sakti).”

3 As to Pasa, Anikkusa, bow and arrows compare Bhavanopanisad 21-24.
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VERSLE 39

tanmithunam gunabheda daste bindutraydtmake trayakse |
kamemsi mitremsa pramukha dvindvatraydatmana vitatam |

That couple (Kames$vara and Tripurasundari) are in the triangle which is constituted by
the three Bindus (Bindu-traydatmaka) and by reason of change of aspect (Gunabhedat) she
assumes the form of three other couples the first of which is Kamesi-Mitresal.

COMMENTARY

The author here speaks of the celestial couple who
is the very self of the Guru-mandalas (Guru-
mandala-svariipa) of the Divya, Siddha and
Manava lines (Ogha) of Gurus who are seemingly
different but not really so (Avisesa-bheda-bhinna)
That couple (Tanmithunam). By the word “That” it
is to be understood that the couple Kama-
kamesvari recognised in all Upanisads is here
meant.

The meaning is that it is in the Supreme Spirit
(Paramdtma) which divides Itself into Female and
Male and enjoys as the couple (Mithuna-ripena
viharati). Sruti also (Brhadaranyaka 1. 4. 3) by the
text which begins “He verily did not enjoy because
one cannot enjoy” speaks of the Brahman who

within Itself enjoys as the paired male and female
(Mithunatma-viharanasila).

Agama (Rahasyagama) also says that Paramasiva
who is the paired or united (Mithuni-bhita)
Prakasa and Vimarsa brought down (Samava-
tarayat) all the Tantras:

“Sadasiva Himself remaining in the positions of
(both) Teacher (Guru) and Disciple (fz'sya) by words
cast in the form of questions and answers brings
down Tantra (on Earth).

The couple (Mithuna) who are the united Kama
and Kamesvari assume the forms of Mitresandtha-
Kamesvari, Uddisandtha-Vajresvar? and
Sasthisandatha-Bhagamalini as the three pairs
(Mithuna) of the Divya, Siddha and Manava lines
(of Gurus)?.

1 Tripura is in the centre Bindu. The surrounding Three Bindus make the inverted triangle. In the single
Bindu at foot She is Guru of the Treta yuga. In the upper right Bindu She is the Guru of the Dvapara yuga

and in the upper left Bindu of the Kali yuga.

2 See Tantraraja (Vol. VIII, Tantrik Texts) Chap. I. 7. and Chap. II.
Under V. 52 post; the names of the three Gurus and their Saktis are given differently. Possibly one or the

other portion of the text is incorrect.
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VIERSLE 40

vasukonanivasinyo yastah sandhyarundavasinyadyah |
puryastakamevedam cakratanossamvidatmano devyah ||

Those that abide in the Cakra of eight triangles are Vasini and the others! who are red like
the evening sun. This (Cakra of eight triangles) is the eight-fold (subtle) body, of the Devi,

which is the Cakra and the Self thereof is the Supreme Experience (Sanivid).

COMMENTARY

From here onwards he describes the form and
nature (Svaripa-bhavana) of the surrounding
Devatas (Avarana-devatah) “Those that abide In
the Cakra of eight triangles” (Vasukona-
nivasinyah). The Cakra of eight triangles is the
Cakra called Sarva-rogahara (All-disease-
destroyer). The eight Saktis Vasini and others
abide in this Cakra. They are powerful to grant the
bliss arising from the experience of complete ‘I-
ness’ (Parnahambhava-dana-samarthah). It is
because they are able to give the experience of
complete ‘I-ness’ that this Cakra is Rogahara. For it
has been said:

“The sense of imperfection is disease and the
source misery.” (Apirnam-manyatam vyadhih
karpanyaika-nidanabhiih). These Saktis shine like
the evening sun and are therefore described as red
like the evening sun (Samdhyarunah). The Devi is

the Supreme Experience (Sanividdtma) by which
is meant that Her own form (Svaripa) is
Knowledge-in-Itself. Sruti (in reference to the
Brahman) speaks of “Being (Satyani), Knowledge
(Fianam) and Eternity (Anantam)”.

Agama says that the “Devi Tripura is Svasarhvid”.
By Devi is meant that She in Her desire “to be
many” is playfully moving about and active
(Viharana-svabhava).

The Cakra of eight triangles Is the eight-fold
(subtle) body of the Devi (Cakratanoh
puryastakam) in the form of the Sricakra
(Cakratmika). By Cakra is meant the Sricakra. The
subtle body (Puryastaka = Eightfold body) is so
called because of the eight which compose it. They
are as the Svacchanda Tantra says:

“Citi, Citta, Caitanya, Cetana, Indriya karma, Jiva,
Kala and Sarira.”2

1 These Saktis, are called Rahasya-yoginis (see Nityasodasika VIII. 162) because they are subtle.

2 Different stages of Cit Sakti: Bhaskararaya in his commentary on Nitydsodasika VIII, 160-164 enumerates
what constitute the eightfold Sthiila body of the Devi. They are (1) Karmendriyas, (2) Fianendriyas, (3)
Manas etc., (4) Pranas, (5) elements Viyat etc., (6) Kama, (7) Karma and (8) Tamas.
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VERSE 41

tadvisayavrttayastah sarvajiadisvariapamapannah |
antardasaranilayalasanti Saradindusundarakarah ||

As for Her powers, they having assumed the forms of Sarvajiia and others abide
in the inner ten-triangled Cakra. They are beautiful like the autumnal moon.

COMMENTARY
Her powers! (Visaya-vrttayah) are in close Sarvajia and others (Sarvajiadisvaripam
proximity to the Cakra of eight triangles. apannah) these powers become the ten Saktis

Sarvajiia and others and abide in the Cakra of ten
triangles known by the name of Sarva-raksakara.
They are called Nigarbha-yoginis 3 and are white
and clear like the autumnal moon (Saradindu-
sundarakarah,).

They (7ak). By this is emphasized their well-known
power (to assist the Sadhaka) to maintain the
identity of his self and the (Supreme) Atma
(Svatmaikyaripa-raksana-dharinitvena
prasiddhah)? Having assumed the form of

1 That is, they are the inner Cakra of ten triangles.
2 This Cakra is so close to the Bindu. He who realises them is near to Self-realisation.

3 The expression Nigarbha has been defined by Bhaskararaya under VII. 48 and VIII. 157 Nityosodasika.
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VERSE 42

tadvahyapanktikonesu yoginyassarvasiddhidah piarvah |
devidhikarmendriya-visayamaya visadavesabhiisadhyah ||

The Yoginis in the series of angles outside this (last) are those the first of whom is
Sarvasiddhiprada. They are the objects of the Jianendriyas and Karmendriyas of
the Devi and are adorned with white raiment and ornament.

COMMENTARY
In the series of triangles outside this (last) (7ad- They are the objects of the jianendriyas and
bahya-pankti-konesu). By “this” is meant Sarva- karmendriyas of the Devi (Devi-dhi-karmendriya-
raksakara cakra, outside which is the Cakra called visaya-mayah). These ten Saktis are the objects of
Sarvartha-sadhaka. (Accomplisher of All-aims). sense perception such as sound is of hearing and

the like. They are clad in white raiment and their
adornment is also white (Visada-vesa-bhiisadhyah).
The sense of this is that these Saktis are inseparate
from or identical with (Abheda-ripah) the Mantra,
the Devata and the Sadhaka’s? self and are white,
clad in white raiment and grant Siddhi.

In the series of angles (Parnkti-konesu). By this we
are to understand that the angles of the triangles of
which the Sarvartha-sadhaka cakra is composed
are in proximity to the triangles of the Sarva-
raksakara cakra. The Yoginis in this Cakra
(Sarvartha-sadhaka) are called Kula-kaulas ! and
they are the ten Saktis Sarva-siddhiprada and
others.

L Cf. Nityasodasika. VIII. 151-55.

2 That is, they help the Sadhaka to realise his identity with the Mantra and the Devata.

TRIPURA TALLIKA



VERSE 43

bhuvanara cakra bhavanadevimanukarana vivaranasphuragah |

sandhyasavarnavasanah savicintyassampradayayoginyah ||

Those (Saktis) who have their places in the Cakra of fourteen triangles are the
unfolding movements of the fourteen instruments (of mind and senses) of the
Devi. They are clad in garments (red) like the evening sun and are the Sampradaya-
yoginis and they should be meditated upon as above.

COMMENTARY

This Cakra of fourteen triangles is called Sarva-
saubhagya-dayaka (Giver of All-prosperity). The
fourteen! instruments (Manu-karana) of the Devi
are five of Jiiana (Pafica-jnanendriyani), the five of
Karma (Parica-karmendriyani) and Manas, Buddhi,
Ahawikara, Citta. Unfolding Movements
(Vivarana-sphuranah). The movements
(Sphuranah) of the senses are in the Cakra of

fourteen triangles (Bhuvanara cakra) as the Saktis
therein. The Devi Herself is in this Cakra as the
fourteen Devatas who are Her fourteen
instruments. The Saktis or Devatas are
Sarvasamksobhini and others. They are called
Sampraddya-yoginis because they are forms of the
Adi sakti (Adi sakti-mayatvena). They should be
meditated upon as unmanifest (Avyakta).

1The word Manu is used for 14 and Bhuvana is used for the same number. There are 14 Manus and 14

Bhuvanas.
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VERSELE 44

R

avyaktamahadahankytitanmatra svikrtangandakarah |
dviradacchadanasarojejayanti guptatarayoginyah |

Avyakta, Mahat, Aharmhkrti and the (five) Tanmatras having assumed womanly forms
abide resplendent in the lotus of eight petals. They are known as the Guptatara-yoginis.

COMMENTARY
By Avyakta (unmanifest) is meant the Avyakta They are called Guptatara-yoginis because they are
tattva i.e. Prakyti, by Mahat or Mahat tattva is within! (Antaranga-bhiita) the Mila-devi. These
meant Buddhi and by Aharhkriti is meant eight Saktis who are Ananga-kusuma and others
Ahamkara tattva. The Tanmatras are the five abide in the Cakra of eight petals which is called
Tanmatras of Prthivi and others. These make eight. Sarvasamksobhana. Abide resplendent (Fayanti)
These eight have in this Cakra assumed womanly i.e. they are there excelling all (Sarvotkarsena
forms (Svikrtanganakarah). They are forms of the vartante).
Devi (Devyatmika).

v

L Antaranga = lit. comprehended; inseparable.
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VERSE 435

R

bhitanindriyadasakam manasca devya vikarasodasakam |
kamakarsinyadivaripatah sodasaramadhyaste ||

The Bhutas, the ten Senses and Mind (Manas) are the sixteen variations (VVikara) of
the Devi. As Kamakarsini and others (Kamakarsinyadisvaripatah) they dwell in
the lotus of sixteen petals.L

COMMENTARY
By the Bhiitas is meant the elements of “Earth” called Sarvasa-pari-piraka, as the sixteen Saktis
and others (Prthivyadini). The ten senses are the Kamakarsini and others (Kamakarsinyadi-sodasa-
sense of perception and action (#iana- Saktyakarena). In the Cakra called Sarvasa-pari-
karmobhaya-laksana). These fifteen and Mind piraka (Fulfiller of All-hopes)? dwell the Gupta-
(Manas) are the sixteen variations of the Devi yoginis, Kamakarsini and others who are the
which are in the Cakra of sixteen petals which is vowels (Svaratmikah).

\Y%

1 Cf. Bhavanopanisad, (Rk. 13).

2 Or, that which fills up all the points of compass, that is, all space.
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VERSE 46

mudrastrikhandaya saha samvinmayyassamucchitassarvah |
adimahi grhavasabhasabalarka kantibhissadysa ||

All the Mudras including Trikhanda are Sarhvit and excel all. They are in the first

(innermost) section of the Bhiipura and resemble the young sun in their lustre.

COMMENTARY

Including Trikhanda (Trikhandaya saha) that is,
along with the Trikhanda Mudra. Are Samvit
(Sarhvinmayi) z.e. inherent in Cidghana, Massive
Consciousness or Brahman (Cidghana-nisthah).

They...Bhupura. (Adimahi-grhavasah = Adima-
caturasra-nilayah) that is they abide in the first or
innermost section of the square which is called
Mahi-grha, (Bhiipura and the like).1

That the Mudras are of the nature of Sarhvit is
shown in the following text:

“Mudra moves in the Ether or Cit (Cid-vyoma-
carini). Khecari Mudra is the state of Siva
(Sivavastha).

The ten Mudras Sarva-samksobhini and the rest
are great Saktis who dispel fear and give great Bliss
or happiness. So it has been said:

“Mudras are so called because they free men from
(the evil influences of) Grahas and the like and
destroy the many bonds (which enslave men)2.”

These Mudras are the Queens (Adhisthana-nayika)
of the nine Cakras beginning with the square
(Caturasradi) and ending with the Bindu
(Baindavanta). This has been dealt with in the
Vamakesvara (Nityasodasika, V1. 57-71)3 where it is
shown how Cit Sakti, when She makes manifest
and cognises the Universe as “This” on Herself as
the basis assumes the forms of the several Mudras
there mentioned.

1 This Bhuipura consists of three sections as the following verses show.

2

2‘To free’ is in Sanskrit ‘Muc

Dissolve”, “ Destroy” is Drava-yanti in Sanskrit and is derived from the root

Dru = to dissolve, fuse. In the passage quoted from Nityasodasika. ‘Dravayna’ is used in the sense of

“fusion.”

3 The commentator quotes only the beginning and end of the passage. The Mudras require a more full

treatment and that is why a brief summary is given here.
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VERSE A7

adharanavakamasya navacakratvena parinatam yena |
navandathasaktayo'pi ca mudrakarena parinatam yena ||

Her nine Adharas! are transformed (Parinata) into nine Cakras. The Saktis of
the nine Nathas therefore also become changed into (Paripata) the forms of
the Mudras (Mudrakarena).

COMMENTARY
The nine Adharas are Akula2, Miladhara, (Upaasaka-svaripini) possesses these. Similarly the
Svadhisthana, Manipiira, Andhata, Visuddha, (nine) Saktis of the nine Nathas become the nine

Lambika, Ajiia and Bindu. These are the Adharas of Mudras.
the Devi in the sense that She as the Upasaka

1 That is, The centres. Adhara means a “support”; Miladhara = root support.

2 The red lotus of thousand petals below the Muladhara corresponding to the white Sakasrara lotus. Cf.
Bhavanopanisad (Rk—13): ‘Adharanavakanm mudra-saktayah’ and Bhaskararaya’s note thereto.
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VERSE 48

asyastvagadi saptakamakarascaivamastakam spastam |
brahmayadimatrripam madhyamabhibimbametadadhyaste ||

Her seven Dhatus skin and the rest and Her form manifest as the forms of
the eight Mothers Brahmi and others. They dwell in the middle Bhibirhba.!

COMMENTARY

Seven Dhatus skin and the rest. (Tvagadi-sapta- Matrkas Brahmi and others and abide in the
dhatavah). These seven Dhatus of the Devi and Her middle section of the Bhiipura (Madhyama-bhii-
form (Akara) assume the shape of the eight bimba-niketanagah).

1 Bhiibimba = the disc or circle of the Bhipura which is the square and forms the base of the Sricakra. These
Saktis are in the middle circle. The Bhavanopanisad (Rk—12) says: Kama-krodha-lobha-moha-mada-
matsarya-punya-papamayda brahmyadyastasaktayah. And the Tantraraja also says: Urmayah punyapape ca
Brahmyadyaa matarah smrtah.
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VERSE 49

animadisiddhayo’syah svikrtakamaniya kaminiriapah |
vidyantaraphalabhita gunabhdavenantyabhiniketanagah ||

Her (eight) Powers, Anima and others, assume the forms of beautiful young
women! and are attainable by other practices (Vidyas). Being of secondary nature
they are in the last (lowest) section of the Bhiipura.

COMMENTARY
Her (Asyah) i.e. of the Paramesvari Her (eight) Being of secondary nature (Gunabhavena).? These
powers, Anima and others (Animadibhitayah). not being of a nature as important as the Highest
These are the eight Siddhis or Bhiitis the first in Aim which is Moksa are to be considered
enumeration of which is Anima. These are in the negligible and ultimately discarded (Guna-bhavena
form of beautiful young women (Kamaniya-kamini- = Upasarjani-bhavena). Are in the last section of
ripah). the Bhupura, (Antya-bhiniketanagah). That is they

are in the lowest (of the three) sections of the
square. By worshipping Paramatma in this manner
the Sadhaka becomes the Great Lord (Parames$vara)
Himself.

Attainable by other Vidyas (Vidyantara-phala-
bhiitah) that is, these Siddhis or great powers are
the fruits attainable by the practice of other Vidyas
such as Hatha-yoga and others.

1 The Bhavanopanisad (Rk. 11 says):
Niyatih syngaradayo rasa animadayah

and the Tantrardja also says:
Sricakre siddhayah prokta rasa niyatisanyutah.

2 The word Guna is here used to mean “Secondary” or “Subordinate” as opposed Mukhya which means
“Chief” “Foremost”.
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VERSE 50

paramandanubhavah paramagurunivisesabindvatma |
sa punah kramena bhinnah kamesatvam yayau vimarsamsat ||

Parama Siva who is the Lord and is one with the Bindu experiences the highest
Bliss. It is He who in his Vimarsa (Sakti) aspect becomes gradually differentiated

and assumes the form of Kamesa.

COMMENTARY

Having in manner described explained the stages
of the unfolding of the Cakra (Cakra-krama) which
is but a manifestation of Kamakala
(Kamakalavilasanaripa), he now in his kindness
towards his disciples commences to describe the
series of Gurus beginning with Paramasiva in four
verses of which this is the first. For a true
knowledge of the Cakra, the Devata and Mantra
can be gained by knowing the succession of Gurus
who are Paramesvara (Paramesva-ratmaka-guru-
krama-jriana-bhavena labhyate).

“Experiences the highest Bliss” (Paramanandanu-
bhavah). That is, He is the One who has the
knowledge or experience (Anubhava = Fiiana)
which excels all other bliss (Parama = Sarvotkrsta).
This Ananda or Bliss consists in experience as
complete ‘I-ness’ (Pari-piarnahambhava). Sruti also
says “other creatures experience a fragment of this
Bliss™!

Parama Siva who is the Lord and is one with the
Bindu (Paramaguru-nirvisesa-bindvatma). By
Parama Guru is meant the First Guru (Adinatha)
who is Parama Siva. The Bindu is one with Him.
(Nirvisesa = Abhinna), The Bindu is the Kamakala
(Kamakalaripa). He whose Self (Atma = Svariipa)
is the Bindu is the Parama Siva who is the First
Lord or Guru (Adinatha-ripi Paramasivah).

The Upanisads contain various texts like the
following: “Bliss is Brahman” (7ait. 3-6.) “Brahman

is Truth (or Being), Knowledge and Eternal” (7ait,
2-9-1). “To the (Brahman who is) pure Cit
(Cinmatra), All-seeing (Sarva-drstd), All-witnessing
(Sarva-sakst), All-absorbing (Sarva-grasa = All
devouring) who is the Adored of all (Sarva-
premdspada), who is in Itself Being (Sat),
Consciousness (Cit) and Bliss (Ananda) dependent
on nothing (mitra) and massive Experience
(Ekarasa)”, (Nri. Uttara. 5-8); and again “This Atma
is pure Being (Sanmatra), Eternal (Nitya),
Knowledge (Buddha), Pure (Suddha), Truth (Satya),
Free (Mukta), devoid of Maya (Niraijana) and
Omnipresent (Vibhu), Non-dual (Advaya), Bliss
(Ananda), Supreme (Para) ” (Nri. Uttard 9-9).

They lead to the conclusion that it is the very
merciful Paramesvara, the supreme Truth as
massive Consciousness and Bliss and as both
Prakasa and Vimarsa (Cidananda-ghana-
paramartha-prakasa-vimarsatma) who divided His
own Self into the Bindus making Kamakala and
became Kama-kamesvari and other couples who
are the Divya, the Siddha? and Manava lines of
Gurus. He thus becomes the whole body of the
Gurus (Guru-mandalatma) and protects such as are
truly devout. This is the sense. Sruti also says:“He
is this Atma. The Atma verily is this Sakti. She is
the Becoming (BAhdva) and non-Becoming
(Abhava), the Being and non-Being.”

L Etasyaivanandasyanyani bhitani matram upajivanti (Brhadaranyaka 4-3-32).

2 Siddha—These form the second class of Gurus in all Tantras. Different schools or Sampradayas have

different names for the Gurus of the three classes.
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If Parama-guru-nirvisesabindvdtma be read as two
words as Parama-guruh and Nirvisesa-bindvdatma
then the meaning will be that the Paramaguru
which is another name for Adinatha is the
transcendent (Nirvisesa-Nisprapaiica) Bindu who is
indicated by (Laksana) Sat, Cit and Ananda. So it
has been said:

“The Supreme Ether—(Akasa) which is the Bindu
which is transcendent (Nisprapaiica), is Sat, Cit and
Ananda, One without a second (Nirabhasa), in
whom there is no distinction of subject and object3
(Nirvikalpa) and is imperishable (Niramaya).”

The Parames$vara who is like this did Himself
become (Abhiit) the Gurumandala the first of
whom is Kama-kamesvari. “It is He” (Sak punah). It
is the Paramatma already spoken of, who by

3 Knower and object of knowledge.
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degrees (Kramena) becomes differentiated
(Bhinnah) in the manner to be later shown as the
Divya and Siddha classes from His Vimarsa part
(Vimarsamsat). By Vimarsa is meant His own Sakti
as Kamakala. By part (4#2sa) is meant half of this.

Assumes the form of Kamesa (Kamesatvan yayau
= Changed into the state of Kamesa). That is He
himself became Kamaraja. The sense of this is that
it is the Paramatma who of His own will divided
His own self into Kama and Kamesvari and as the
Teacher (Guru) and the Disciple (Sz'_sya) brings
down all Tantras. Sruti (Brhaddranyaka 1-4-3) also
says:

“He divided this Atma into two; thereby arose
Husband and Wife”.
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VIERSELE 51

asinah Sripithe krtayugakale gurussivo vidyam |

tasyaidadau svasaktyaikamemsvaryai vimarsaripinyai ||

Siva the Guru who abides in the Uddiyanapitha did in the Krta Yuga impart the

Vidya to Her, His own Sakti the Vimarsa-riipini Kamesvari.

COMMENTARY

In this verse he further discusses what has been
stated in the preceding verse. By ‘Siva’ is meant the
Paramatma who is the author of all (Sarva-
pravartaka). Guru is he who instructs in Jiana
(Frianopadesta). So it has been said that “the Guru
is means (of success).” (Gurur upayah); alsol:

“The word ‘Gu’ signifies darkness and the word
‘Ru’ signifies that which dispels it, Guru is so called
because he dispels darkness.”

Who abides in the Uddiyanapitha. (Asinah
Sripithe), By this is meant that the abode of Siva is
the Uddiyanapitha within the innermost triangle.

In the Krta Yuga (Krta yuga-kale). By this we are to
understand that it was in the beginning of Krta or
Satya Age that Siva imparted the knowledge of the
Vidya. By Vidya is meant the Vidya which is fully
established in all Upanisads and whereby a man
can realise his oneness with the Atma (Asmaikya-
pradayini).

Did impart (Dadau). Fully instructed (Upadidesa).
Her, His own Sakti (Tasyai svasaktyai). The force
of the pronoun “Her” is to press on the reader’s

1 Kularnava Tantra XVII. 7.

attention the fact that it is She who gives boundless
happiness to all creatures (Sarva-bhiitanant,
niravadhi-kananda-dayini). His own Sakti
(Svasakti). By this we are to understand that it is
She who enables the Lord to manifest His own
Being (Svasva-ripa-satta-sampradatr). So it has
been said:

“Even the Supreme if disunited from Sakti is
unable to do anything. O Paramesani! He is capable
(of action) if He is united with Sakti.”

Vimarsa-rupini. She is so called because She is the
Supreme Sakti which is (/it. is the resting place of)
the supreme manifesting Bliss. (Anuttarananda-
visranti-sthana-bhiita sakti-para-riipini). So it has
been said, (Samiketa-paddhati) “The letter A is the
first of all and is Prakasa and the Supreme Siva and
the letter Ha is the last which is Kala and is called
Vimarsa.”

Kamesvari. She is so called because She at all
times and in every way grants all objects of desire
(Sarvabhista-praddayini) and is one with one’s own
Atma (Svdtmabhitd).
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VERSE 52 & 33

seyayamitrasanyniam sthanesan jyesthamadhyabalakhyan |
citpranavisayabhitan tretayugadikaranatrigurin ||

bijatritayadhipatin pariksya vidyam prakasayamasa |
etairodhatritayam samanugrhitam gurukramo viditah ||

She who is the Queen of the (three) places! and bears the appellations of the
Eldest, the Middle or the Second and the Youngest and who is the object of
enjoyment of Parama Siva assumed the name of Mitradeva. It is She who having
first purified the Gurus (by initiation) revealed the Vidya to them who are the seeds
of the (three) Ages (yugas) the first of which is Treta and who are the Lords of the
three Bijas. It is by these (three Gurus) that the three groups or classes (Ogha) are
maintained. Now has been said the order of the Gurus (Guru-krama).

COMMENTARY

The tradition (Sampradaya) relating to the Gurus
may be put thus:

True that these two (Kames$vara and Kamesvari) are
of equal high degree (Samatattvau) and are
identical (Samau) and Sakti ‘is ever young (Ajara)
and the Cause of the universe (Visvayoni) and the
Sankhayana branch (of the Rgveda) has said
“primeval sakti is red (Arund)? the mother of the
universe (Visvajanyd)” yet Parama Siva who was
desirous of revealing His secret system
(Rahasyatantra) containing the essence of all the
Upanisads did so by the aid of Kamesvari Herself
who is the Cause of all (Sarvakarana ripini): as is
shown by the expression “ Visva-yoni or
Visvajanya.”

After the creation of the universe in the First (Adi
i.e. Satya or Krta) Age abiding as He was in the
Uddiyana-pitha which is replete with the Bliss of
His own Illumination (Prakdasananda-saramaya) He
under His name Sri Caryanandanatha instructed

1 The three angles of the triangle (Kamakala).

the adorable Lady who is one with Him in the rules
relating to Srividya (Srividya krama). He Himself
says:

“Verily do I adore the Great centre of the Cakra
which is supreme Bliss and the innermost essence
of Prakasa and Vimarsa (Anuttara-vimarsaika-sara)
and pure experience (Sanvin-maya).”

She in the Treta, Dvapara and Kali Ages did in the
forms of the Gurus mentioned below introduce the
very secret system of Siva (Sambhava Tantram).
The order of the Gurus is as follows:

To understand the gem of Srividya (either of) two
lines of (Samitana), may be followed. They are the
line of Kamaraja and the line of Lopamudra. The
line of Kamaraja is to be found in every form of
Vidya (Sakala-vidyanu-samdhyavicchinna) and this
has been said by even the Gurus of old. They say
that the line of Lopamudra runs in sections
(Vicchinnataya pravartate). There are in this seven
Gurus of the Divya class four of the Siddha class

2 The colour of the Rajas Guna of Krya Sakti. The text quoted above is from the Tripura-mahopanisad but
greatly mutilated though the sense is not. It is the second half of the 14th Rk of that Upanisad and runs thus:
—Samapradhanau samasatitvau samojare tayoh Saktirajara visvayonih. As quoted in the text it is not quite

correct.
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and eight of the Manava class3. The order of the
Divya class is as follows. In the beginning of the
Krta Age, Parama Siva Himself who abides in the
Uddiyana-pitha and is one (Vimrista-tanu) with
Mahatripurasundari who is His own Sakti (Svatma-
Saktyakhya) is the first Guru under the name of
Sricaryanandanatha. So it has been said:

“She who is the body of Kamaraja abides in the
Uddiyana-pitha which is in the middle of the (first)
triangular Cakra in a soundless state
(Asvarakaratam prapya tryasra-samgketam
adhyagat)”

At the apex of the inner inverted triangle which is
Kamaripa-pitha abides Srimad Urddhvadevanatha
who is the Guru of the Treta Age and is one with
Kamesvari the presiding Devata of Vagbhava Bija.
So it has been said:

“She who is at the apex of the inverted triangle is
Kamesi abiding in Kamapitha.”

At the right hand corner of the inner triangle which
is the Falandhara-pitha is Sasthadevanatha who is
the Guru of the Dvapara Age and who is in a state
of inseparate union (Militasvaripa) with Vajresvari
who is (the presiding Devata of) Kamardja Bija.

So it has been said:

“At the right-hand corner of the triangle which is
the Falandhara-pitha is Vajresr”.

At the left hand corner of the middle triangle which
is the Piarnagiri-pitha is Mitradevanatha who is the
Guru of the Kali Age and is one with Bhagamalini
who is the Devata of the Sakti Bija there. So it has
been said:

“Bhagesi who abides in the Piarna-pitha is in the
left corner of the triangle”.
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Mitresadeva did in the beginning of the Kali Age
bestow his grace on the venerated Lopamudra and
Agastya, the couple refulgent for their great
devotion (Zapas). Particulars about the seven who
compose the Divya class can only be known from
the Guru.

‘We now follow the text.

She (Sa). By this the aforementioned beloved
(Prana-nayika) of Parama Siva is meant. She
assumed4 the name of Mitradevanatha. Here the
mention of Mitradeva implies the Gurus of the
Treta and Dvapara Ages. She in turn becomes the
Gurus of the Treta and other Yugas and continues
the tradition.

Lady or Queen of the three places (Sthanesa). That
is She is the presiding Devata (Isa = Adhisthatri) of
the apex, the right and left corners of the middle
triangle where She abides as Kamesvari, Vajresvari
and Bhagamalini respectively.

Bears the appellations of the the Eldest the
Second and the Youngest. (Fyestha-madhya-
balakhya). Jyestha means Eldest or most excellent.
By this expression Srimad Urddhvadevanatha is
meant. By Middle (Madhya) or Second Sri
Sasthadevanatha is meant and by Youngest (Bala,
which means a boy) is meant Sri Mitradevanatha.
The Devi bears these names.

The object of enjoyment of Parama Siva
(Citprana-visaya-bhiita). By Cit-prana is meant
Parama Siva because, He is the Svariipa of Cit and
is Prana itself (Pranariipa).

The Mandukya Sruti (1, 7) says:

“The wise think of the non-dual Siva who is
quiescent (Santant) and in whom the universe is

3 The Lalitarcana-maiijari gives the names of the Gurus as follows. The seven of the Divya class are (1) Para-
prakasanandanatha, (2) Para Siva-nandanatha, (3) Para-$aktidevyarnba, (4) Kaulesvaranandanatha, (5) Suk-
ladevyamba, (6) Kulesvaranandanatha, (7) Kames$varyarmba. The four Gurus of the Siddha class are (1)
Bhoganandanatha, (2) Klinnanandanatha; (3) Samayanandanatha, (4) Sahajanandanatha; the eight of the
Manava class are (1) Gagananandanatha, (2) Visvanandanatha, (3) Vimalanandanatha, (4) Madananandanatha,
(5) Bhuvanandanitha, (6) Nilanandanatha, (7) Atmanandaniatha, (8) Priyanandanatha. Those of the first
mentioned class should be worshipped behind and the other two on Her left and right respectively.

4 Cf. Tantraraja XXXV:

Gurur adya bhavec chaktih sa vimarsamyi mata.

also Bhavanopanisad 1:
Srzguruh sarva-karanabhiita saktih.
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absorbed (Prapaiicopa-samanr). He is not inner or
subjective cognition (Antahprajiian) nor is He
outer or objective cognition (Bahihprajiian i.e.
enjoyer of the gross world) and He is not between
these two states (Nobhayatah-prajiiam)s. He is not
massive knowingness (Prajiiana-ghanant). He
knows not nor is any thing unknown to Him. He is
unseen. He is not the subject of (pragmatic)
knowledge (Avyavaharyam). He is beyond the
scope of the senses of action (Agrahyant). He has
no attributes (Alaksanant) and is incomprehensible
and cannot be described (Avyapadesyani), but is
the essential experience of one Self
(Ekatmapratyaya-saran). He is deemed to be the
highest (Caturthan = lit. Fourth). He is the Atma.
He should be known.” Siva is thus Cinmaya
according to Sruti.

In the same way Sruti speaks of Him as Pranamaya
also. The Chandogya (7-15-1) says:

“As the spokes (of a wheel) are fixed to the hub so
is every thing fixed on to this Prana. Prana moves
by Prana (i.e. by its own Sakti). Prana gives Prana
for the propagation of Prana (Pranaya). Prana verily
is father, Prana is mother, Prana is brother, Prana is
sister, Prana is preceptor (Acarya)”.

The Devi is the object of enjoyment (Visayabhiita =
Bhogyabhiita) of Parama Siva who is as above
described. So it has been said: “This Deva ever
wishes to have the pleasure of playing with this
Devi”

The Supreme Lady of adoration (Parabhattarika)
who is as above described, revealed
(Prakasayamasa)¢ the Vidya to the three Gurus
who are the seeds of the three ages beginning with
Treta as has already been described.

The words Sthanesa, Fyestha-madhya-balakhya and
Cit-prana-visaya-bhita may be read in the plural
accusative to qualify Trigurun. The interpretation
will in that case also be as given above.

5 That is, He is not the state between Jagrat and Svapna.

6 ‘Cf. Tantraraja (Tantrik Text vol. VIII) ch. 1. v. 8:
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The Lords of the three Bijas (Bija-tritayadhipatin)
The three Bijas are Vagbhava and others. They are
the Lords (Adhipati) in the sense that these Bijas
indicate them. These three kinds of Gurus
(Trividha-desikan) the Devi first purifies (Pariksya
= Sodhayitvd). By Vidya is meant the Adividya
which issued from the lotus mouth of Parama Siva
and is the Cause of all causes. The Devi revealed
the Vidya. By this we are to understand that She
instructed (Upadidesa) the Gurus in the Vidya.

Here by the statement, Revealed the Vidya having
purified them. (Pariksya vidyam prakasayamasa),
we are to understand that the most excellent Guru
who is Sadasiva (Sr7 Sadasivatma) instructs in this
path which is in accordance with immutable
tradition (Sat-sampradaya-siddham), the disciple
who has for a long time done Atmopasana, has
controlled his inclination ($anta), has conquered
his senses (Danta) and seeks initiation (Upasana).
So it has been said:

“O Great Queen, it is after initiation that the Guru
should give instruction relating to Sadhana of the
Vidya”,

Initiation (Diksa)’ is of three kinds namely Anavi,
Sakteyr and Sambhavi. It grants union (Sayujya)
with Siva. In Apavi Diksa the special articles of
worship are necessary. There is also needed
intense devotion to, and Tarpana and Dhyana of,
the Para-Devata. Sakta initiation is for the
attainment of Siddhi by the Sadhana of that
particular Sakti for the worship of which a disciple
is qualified. So it has been said:

“When the Guru perceives that the disciple is
ready for Sadhana of (any form of) Sakti he should
then initiate in that (Sakti) alone without hesitation.
This is called Sakteyi Diksa”.

Sambhavi Diksa has been thus described:

“Sambhavi Diksa is that which by the mere grace of
the Guru makes manifest the Siva state (Sivata-

Taya tair bhuvam tantram kalpe kalpe vijrimbhate.
(She, the Devi, age after age reveals Tantra through them (the Gurus).

7 The Gandharvatantra speaks of Mantri, Sakti and Sambhavi.
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vyaktikarini)® and produces the Bliss of Siva. The
preceptor and the disciple should be selfless and
without worldly desires or motives.”

In the absence of any such initiation there can be
no competency for Sadhana. Initiation to be fruitful
should be the outcome of mere grace of the
preceptor unmixed by any motive. The preceptor is
bound to initiate even at his own expense if the
disciple though qualified for initiation is unable to
incur it. If the Guru himself is also unable to
procure the necessary articles then he should do it
in a concise form. So it has been said:

“The Guru should himself with his own money
initiate the poor. He should liberate the disciple by
Diksa and use dirva grass and water if nothing
more can be had.”

The conclusion we thus arrive at is this—that it is
only he who is fully initiated who is competent for
Brahma-vidya. It has already been said that
initiation becomes effective by propitiation
(Samtarpana) of the Para Devata. Samtarpana or
propitiation can be done by the offering of
oblations of particular kinds of liquid substance
used in particular Ages. For it has been said:
“(Oblation) of Devatas however is by nectar.” The
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liquid substance is wine which is like excellent
nectar. With this alone can offering be made to
Para Devata, like Soma in Agnistoma sacrifice.

Now if it be said that there is prohibition in texts
like this: “The Brahmana should not drink wine nor
should he eat flesh,” we reply that we do not say
that oblation to the Para Devata should be made by
transgressing prohibitions applicable to particular
cases and prompted merely by one’s own desire. In
what we have said we are convinced that this
Sarhbhava Darsana is based upon the teachings of
the Upanisads. Now it may be said “what about the
prohibition?” The answer is that this prohibition
applies to the man who is uninitiated. For the
initiated the best way of offering oblation to Devata
is to make it with wine. In the Sarhkhyayana Sakha
which is extracted from the ocean-like Rgveda, it is
stated that divine dignity and dominion can be
attained by the worship of the Adisundari thus?:—

“Those, who after having fully realised Her offer
oblations (to Her) in the Sricakra which is
inseparate from their body, with wine which has
been converted by purification into nectar,10
become delirious in the excess of their joy, dwell in
the high region where there is neither pain nor
sorrow and enter the Supreme Light of Tripura.”

8 According to another reading “Sivatadatmyadayini” which means that which brings about a sense of

inseparateness with Siva.

9 Tripurda-mahopanisad. RK. 7.

10 The text has ‘Suraya’ but Bhaskara reads ‘Sudhaya’ and the latter reading has been adopted in the

translation.

TRIPURA TALLIKA



VERSE 54

uditah punyanandaditi kamakalanganavilaso'yam |

paraSivabhujanga bhavakarsanaharsaya kalpate nityam |

This is the end of the description by Punyananda of the playful movements of the
beautiful woman Kamakala which ever attract the desire of the amorous Para Siva.

COMMENTARY

This is the end (/t7), The particle “ /#;” indicates the
end of the book composed by Punyananda (Uditah
punyanandat). The literal meaning of the
expression is “as arisen from Punyananda” the
author. Playful movements of the beautiful
woman Kamakala (Kamakalanana-vilasah). By
Kamakala is meant Vimarsa-sakti who is
inseparable (Avinabhiitd) from Kamesvara. She is
the beautiful woman (Angana) whose Vilasa or
amorous movements appear as the form of the
Cakra, the Avarana-Devatas and the like. These
amorous movements which have been caused by
seeing Her beloved (i.e. Para Siva) always (NVityant)
attract the mind or heart (Ciftta) of the amorous
(Bhujarga = Rasika) Para Siva whose nature is pure
Nlumination (Prakasaika-svabhava) by producing
in Him an excess of desire (Bhdva = Raga).

If “Bhavakarsana-harsaya” be read for
“Bhavakarsita-cittaya” then the meaning will be

that the sight of the playful movements produce in
the amorous Para Siva that gladness which
accompanies the experience of the emotion of love.
In ordinary life (Loke’pi) the sight of the amorous
movements of the beloved produces in the mind of
the gay lover a sense of gladness which is
accompanied by the sentiment of love (Sr7igara-
bhava). In the same way the play (Vildasa) of
Kamakala who is Cit Sakti which express itself in
the way She walks (Padaviksepa) and in other
movements (of Her body) produces infinite
gladness in Para Siva who is facing towards and
looking at Her who is His own Sakti.

The name of this book is Kamakalavilasa. It is
written by and therefore has emanated from
(Uditah) Punyananda. This book always gladdens
Para Siva.
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VERSEKE 55

cintantaranga gataralastrsnasalilah prapainicavarasih |
yvadanugrahena tirnastasmai Srindathanavikaya namah ||

Obeisance to the venerated Lord the boatman (Srinathanavika) by whose grace
I have crossed this Ocean of Wandering, the waters of which are desire (Trsna-
salilah) and the surface whereof is restless with the waves of anxiety (Cinta-
taranga-capala).

COMMENTARY
iti SripunyanandaviracitahKamakalavilasah “Ocean of wandering” (Praparica-varasi). By
samaptah. Prapaiica is meant Sarmsara or wandering which

This is the end of Kamakalavilasa written by is ocean-like (Varasip = Varidhif)-

Sri Punyananda Yogi. May good be (Subham astu). This is the end of
Cidvalli composed by Sri Natananandanatha.
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